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PREFACE
I t  shou ld  n o t be s u rp r is in g  to  any re a d e r  o f  Green th a t  I  
c o n s id e r h is  women a s  “des a l ié n é e s .*  Through my s tu d y  and a n a ly s is  
o f th e  fem ale p ro ta g o n is ts  in  h is  w orks, I  have become convinced 
th a t  t h i s  i s  th e  o n ly  way to  desraribe c re a tu re s  who a re  estran g ed  
to  such a  h o r r i fy in g  d eg ree . The term s “ê t r e s  de feu “ (L’Ennemi) 
and “b ê te s  fé ro c es*  (Iæ V is io n n a ire ) a re  too  narrow to  embrace a l l  
th e  women p o r tra y e d . I  have a ttem p ted  in  t h i s  th e s i s  to  j u s t i f y  th e  
t i t l e  Les a l ié n é e s  by  p o in tin g  o u t a l l  th e  f a c to r s  which a re  in ­
vo lv ed , in  t h i s  t r a g ic  estran g em en t,
I  am d eep ly  in d eb ted  to  Mr. J u l ia n  Green f o r  being  so kind  
a s  to  sp are  some o f h is  tim e f o r  t a lk s  w ith  me du rin g  J u ly , I9 6 0 , I  
have t r i e d  n o t to  m is in te rp re t  th e  s ta tem en ts  th a t  Mr, Green made a t  
th a t  tim e . I  should  l ik e  to  thank  a ls o  a l l  o f  those  who through 
t h e i r  c o n s ta n t encouragem ent he lp ed  me to  c o j^ le te  t h i s  work.
i i i
CHAPTER I
JULIAN GREEN, THE MAN AND AUTHOR
■Dans le  monde a c tu e l ,  où donc e s t  ma p lace?  Je  n*en s a is
r ie n .* ^  Thus th e  conteuçjorary  French w r i t e r ,  J u l ia n  Green speaks o f
h is  p la ce  in  to d a y 's  s o c ie ty .  The san® phrase  might a ls o  be u t te r e d
by  a lm ost a l l  o f th e  c h a ra c te rs  who po p u la te  h is  novels j Mr. Green
h im se lf  has s a id  t h a t  many o f h is  heroes and h e ro in es  re p re se n t
2
a sp e c ts  o f h is  own p e r s o n a l i ty .
Throughout h is  novels and in  h is  Jo u rn a l Green seems to  p u t a
heavy emphasis on th e  im pact o f  th e  y ears  between one and tw elve on
3
th e  grown m an's l i f e .  He th in k s ,  l ik e  Graham Greene, and l ik e  Freud, 
t h a t  i t  i s  ex trem ely  h ard  in  l a t e r  l i f e  to  cure  th e  wounds rece iv ed  
in  ch ild h o o d . G reen 's  ch ildhood  was th e  tim e when th e  groundwork fo r
h is  l a t e r  c a re e r  was l a i d .  "Tout ce que j ' é c r i s  procède en d ro i te
4 / 5
l ig n e  de mon en fan ce ,*  and “ L 'e n fa n t d ic te  e t  l'homme é c r i t ,*
^ J u lia n  G reen, Jo u rn a l I  ( P a r is :  P ion , 1938), p , 27 ,
2
J u l ia n  Green was generous enough to  spare  some o f h is  time 
d u rin g  th e  month o f  J u ly  I960 f o r  th e  purpose o f ta lk s  w ith  me,
^See B righ ton  Rock and The M in is try  o f F e a r ,
^ Jo u rn a l I ,  p .  70 ,
^ I b id . ,  p .  224 ,
says Green. What was t h i s  ch ildhood  l i k e ,  th en  th a t  in sp ire d  him 
to  w r i te  so many t a l e s  o f  h o r ro r  and d e sp a ir?
Green was born  in  P a r is  in  1900 in to  th e  fam ily  o f  an American 
Sou thern  O il C otton  Conçany r e p r e s e n ta t iv e .  He was th e  seventh  c h ild  
and th e  on ly  boy among th e  f iv e  l iv in g  s i s t e r s  (C h arles , th e  o ld e s t  
boy, d ie d ^ ) .  The Green household  was d eep ly  r e l ig io u s ;  Mrs. Green 
re a d  th e  B ib le  ev ery  day to  h e r  c h i ld re n .  J u l i a n 's  childhood seems to
have passed  w ith o u t any m ajor in ju r y  to  h is  developing  p e r s o n a li ty .
7From h is  book Memories o f  Happy Days, i n  which he reco u n ts  h is  e a r ly  
y e a r s , he seems t o  w ant to  le av e  th e  im pression  th a t  h is  was a  happy 
ch ild h o o d . The o b serv an t re a d e r  cannot overlook , however, th e  i d e a l i ­
z a t io n  o f a l l  th o se  around him , and in  p a r t i c u la r  o f  h is  m other, in  
t h i s  book. Given th e  f a c t  t h a t  a lth o u g h  Green was surrounded by women 
in  h is  ch ild h o o d , he has s in c e  had o n ly  l im ite d  experience  o f th e  
o p p o s ite  sex  (h is  Jo u rn a l in d ic a te s  a lm ost no f r ie n d s h ip  a t  a l l  w ith  
women), i t  i s  on ly  n a tu r a l  t h a t  th e  women in  h is  novels a re  somewhat 
inhuman and d i s to r t e d .
As a  c h ild  J u l ia n  was endowed w ith  a  p a r t i c u la r ly  a c tiv e  and f e r ­
t i l e  im a g in a tio n . He r e l a t e s  v e ry  v iv id ly  in  Memories o f  Happy Days 
how he im personated  heroes such a s  th e  C id . But J u l i a n 's  e a r ly  y ears
were a ls o  a  p e rio d  o f t e r r o r s ;  he speaks o f  t h i s  tim e in  h is  l i f e  as
/  8 "mon enfance e t  l e s  t e r r e u r s  de c e t t e  epoque de ma v ie ."  To f r ig h te n
P ie r r e  B rodin , J u l ie n  Green ( P a r is ;  E d itio n s  U n iv e r s i ta i r e s ,  
1957), p .  16.
^(New York: H arper and B ro th e rs , 1942).
g
Jo u rn a l I ,  p . 55.
9
h im se lf  and to  f r ig h te n  o th e rs  was one o f h is  main " d e l ig h ts ."  Ifeny 
o f  h is  fem ale c h a ra c te rs  a re  torm ented by a  s tro n g  fe e l in g  o f p e n r . 
which in  so  many le a d s  to  m adness, and w hich, one might say , i s  m erely  
an  outgrow th o f  young J u l i a n 's  f e a r .  In  1914 when Mrs. Green, J u l i a n 's  
model o f a m other, d ie d , he must have undergone a t e r r i b l e  shock. He 
c a l l s  t h i s  ev en t " l a  grande c a ta s tro p h e  de ma v ie  . . .  q u i m 'a assom bri 
pendant des a n n é e s , I n h is  f i f t e e n t h  year he rece iv ed  an o th er 
wound, which he c a s u a lly  n o te s  in  h is  J o u rn a l , b u t to  which one should 
a t ta c h  im portance s in c e  Green v o ic e s  h e re  h is  op in ion  about th e  mis­
t r e a t in g  o f  c h i ld re n ,  an ev en t which so  f re q u e n tly  occurs in  G reenian 
novels :
Je  me souv iens v e rs  c e t t e  epoque, mon b e a u -frè re  me regarda  un 
jo u r  t r è s  gravem ent e t  me d i t  d 'u n  t r a i t :  "Je  c ro is  b ien  n 'a v o ir
jam ais vu un v isag e  p lu s  l a id  que l e  t i e n . "  I l  é t a i t  A nglais e t  
p e n s a it  me g u é r i r  a in s i  de to u te  pensée v a n ite u se , mais j e  le  crus 
e t  j 'e n  s o u f f r i s . S av o ir p a r le r  â un en fa n t e s t  l e  don ra r is s im e  
e n tre  to u s .  Ce q u 'o n  f a i t  quelques f o i s  "pour le u r  bien* e s t  to u t  
s iso lem en t a t r o c e .  On ne le u r  e n fo n c e ra it  pas un couteau  dans l a  
jambe ou le  b ra s ,  mais on le u r  po ignarde l'âm e avec d 'a u ta n t  p lu s  
de z è le  que c e t t e  espèce d 'a s s a s s in a t  se  commet au  nom de la  
v e r t u " ^ ( I t a l i c s  m ine),
The d ea th  o f  h i s  m other and th e se  wounds i n f l i c t e d  upon him, in  view
o f  h is  m elancho lic  n a tu re , no doubt l e f t  an in d e l ib le  so re  in  th e  mind
o f th e  fu tu r e  w r i t e r .
%femories o f  Happy Days, p . 5 .
B el A u jo u rd 'h u i ( P a r i s :  F lon , 1958), p . 40 . 
^ J o u r n a l  V ( P a r is :  P lo n , 1951), p .  112.
In  1916 Green a b ju red  P ro te s ta n tism  and became a  Roman C a th o lic ,
At t h i s  tim e he to o k  r e l i g io n  so s e r io u s ly  th a t  he considered  e n te r in g
12 /  /  
a  m onastery . He re c e iv e d  h is  b a c c a la u ré a t a t  th e  Lycee Janson de
S a i l l y  in  1917, and in  1919 he came f o r  th e  f i r s t  tim e to  th e  U nited
S ta te s ,  th e  co u n try  t h a t  h is  m other had so c a r e f u l ly  d esc rib ed  to  h e r
c h ild re n  in  term s o f th e  C iv i l  War P e r io d .,  D uring h is  s tu d ie s  a t  th e
U n iv e rs ity  o f  V irg in ia ,  Green d isco v ered  to  h is  s u rp r is e  th a t  th e  land
o f  h is  a n c e s to rs  was no lo n g e r th e  s i t e  o f  th e  s tru g g le  between th e
S ta te s  o f th e  Union, He was n o t v e ry  happy in  t h i s  coun try , and even
when e x ile d  in  th e  U nited S ta te s  d u rin g  World War I I ,  he c o n s ta n tly
dreamed abou t h is  r e tu r n  to  F ran ce , He i s  a t  p re se n t l iv in g  in  P a r is
w ith  h is  s i s t e r  Anne, and becomes more o f  a  re c lu s e  a s  tim e goes on,
J u l ia n  G reen, l ik e  so many o f h is  h e ro in e s , a t  one tim e or
an o th e r in  h is  l i f e ,  has r e l i e d  on escape as  a  s o lu t io n  to  th e  torm ents
o f our w o rld . When he was unab le  to  go back to  P a r is  du rin g  World War
I ,  he s a id  t h a t  "he could a t  l e a s t  escape from h is  surroundings by
l iv in g  in  a  w orld o f  h is  own, s e r io u s  though th i s  w orld might have 
X3been." S ince he l ik e s  to  engage in  day-dream ing, he a rd e n tly  d is l ik e s  
b r ig h t ,  sunny Sou thern  c o u n tr ie s  ; he i s  a t t r a c t e d  by th e  foggy, m yster­
ious N orthern  c o u n tr ie s  :
, . ,  Moi j ’en tends sans cesse  l ’ap p e l du Nord, C’e s t  p lu s qu 'un  
d ^ s i r ,  c ’e s t  l a  "Sehnsucht" a llem ande, le  " long ing" a n g la is ,  une 
s o r te  de langueu r p e rp é tu e lle  au fond du co eu r. A insi la  v ie  d ’une
12C h arles  M o eller, l i t t é r a t u r e  du XX s iè c le  e t  c h ris tia n ism e  
( P a r is î  Casterm an, 1954), p .  331,
13
Memories o f  Happy Days, p ,  207.
mer aux eaux l a i t e u s e s  ou. d 'u n  b o is  de bouleaux a g i t  su r moi 
avec une fo rc e  e x t r a o r d i n a i r e .^
I t  i s  on ly  in  th e se  rom antic  N orthern  c o u n tr ie s  t h a t  Green can f in d
V 15h app in ess  in  th e  “ lum iere  douce q u i e x c ite  l a  jo ie .*
Many tim es Green i s  d is t r e s s e d  by b r ig h t  d a y lig h t ,  w hile  a t
n ig h t  h is  in n e r  calm r e tu r n s .  During an a n a ly s is  on why sunshine
makes him unhappy he sa y s ;
Je  me s u is  souven t demandé pourquoi l e  s o l e i l  me r e n d a i t  s i  
t r i s t e .  Ce n ’e s t  ças  l ’e f f e t  quj^il a d ’o rd in a ire  su r le s  hommes.
I l  y  a  des jo u rs  ou de grandes ta ch e s  de lum ière  su r un mur me 
re m p lis s e n t d ’une m élancho lie  épouvantab leI Sans doute c r i e r a i t - o n  
au  blasphème s i  je  d i s a i s  que je  me sens presque to u jo u rs  p lu s  
heureux quand le  s o l e i l  d i s p a r a f t  du c i e l  e t  que l ’heure où l e s  lampes 
s ’a llum en t dans l e s  v i l l e s  e s t  pour moi d ’un charme p a r t i c u l i e r .
M idi, r o i  des é t é s ,  me donne mal à l a  t ê t e .  Je  ne so rs  l e  m atin  
que s i  je  ne p u is  f a i r e  au trem en t. Toute tra g é d ie  se  p a sse , dans 
mon e s p r i t ,  en p le in  s o l e i l ,  " l a  n u i t  e s t  tra n sp a re n te  au to u r 
de m oi.* Que de f o i s  c e t t e  ph rase  des Psaumes m’e s t  revenue à  l a  
m ém orire. La n u i t  e s t  un peu ma p a t r i e .  J ’a i  rem arqué que dans 
mes l i v r e s  quand un événement fâcheux se p ré p a re , i l  f a i t  presque 
to u r jo u rs  b e a u . l°
The o u te r  and in n e r  lo n e l in e s s  which can be so o fte n  d e te c te d  in  
$he G reenian women i s  a phase o f  th e  a u th o r ’s p e rso n a l l i f e .  Again and 
a g a in  Green has p o rtray e d  th e  i n a b i l i t y  o f  man to  communicate w ith , and 
to  be understood  b y , h is  fe llo w  men. Because Green has p e rso n a lly
su ffe re d  from i s o la t io n  and s o l i tu d e ,  he has d ed ica ted  h is  works to
✓ 17th o se  who a re  a lo n e ; **Je v o u d ra is  é c r i r e  pour c e lu i  qu i e s t  s e u l ."
J o u r n a l  VI ( P a r i s ;  P ion , 1955), pp . 12-13.
Jo u rn a l V, p .  179.
^^ Jo u rn a l IV (P a r is :  P ion , 194-9), pp . 189-90. 
17Jo u rn a l I I  ( P a r is ;  P io n , 1939), p .  186.
In  h is  s o l i tu d e  Green i s  s u b je c t to  f i t s  o f d ep ress io n  and f i t s  
o f h ap p in ess : “Ces passages brusques de l a  m élancholie  e t  de l a  jo ie
s 18so n t parmi le s  t r a i t s  de mon c a r a c t è r e . , I n th e  ty p ic a l  G reenian
woman we f in d  s im i la r  c a p r ic io u s  t r a i t s .  When th e  au th o r i s  in  one
o f  h is  b e t t e r  moods, he c a l l s  d ea th  “l e  p lu s  beau de tous le s  paysages 
19
l o i n t a i n s . “ Death has th e  o p p o site  e f f e c t  on him a t  o th e r  tim es;
th en  i t  becomes a nightm are which induces sadness and em b itte rs  l i f e ;
D’où v ie n t  c e t t e  t r i s t e s s e ?  Je  ne le  s a is  p a s . C’e s t  l a  t r i s t e s s e  
d ’e t r e  au  monde e t  de s e n t i r  l a  menace q u i pese su r to u t  ce que 
l ’on aim e. Je  ne p u is  ê t r e  to u t  à f a i t  heureux dans un monde où 
l a  m ort a to u jo u rs  l e  d e rn ie r  mot e t  où e l l e  peu t in te rv e n ir  a to u t  
mon^nt,^®
O ften th e  women in  G reen’s novels  a re  p e t r i f i e d  in  f r o n t  o f d e a th , y e t
s h o r t ly  l a t e r  th ey  m ight seek  i t  as a re fu g e .
J u l ia n  Green appears  to  be ex trem ely  w orried  by th e  c o n d itio n  o f 
21th e  w orld to d ay . The m oral s tan d a rd s  o f th e  m a jo rity  o f men appal
him , and he b e lie v e s  th a t  th e  f a t e  o f th e  w orld l i e s  in  the  hands o f a
v e ry  few good p e o p le . The numerous n o ta tio n s  in  th e  Jo u rn a l about e v i l
le ad  one to  conclude th a t  Green i s  somewhat obsessed by e v i l .  He even
22
once went so f a r  as  to  see  in  th e  word monde th e  anagram of demon.
At th e  p re s e n t tim e he sees  in  f a i t h  th e  on ly  s a lv a t io n  fo r  our w o rld , 
Again and a g a in  he em phasizes i n  h is  Jo u rn a l th e  im portance o f b e l i e f .
^ I b id , .  p , 16.
19Jo u rn a l I ,  p .  205, 
^° Jo u rn a l V, p .  317.
^ ^ e r s o n a l  in te rv ie w  w ith  th e  w r i te r ,  J u ly  I960 , 
^^Le B el A ujourd’h u i , p .  24.5 .
In  1955 he s a id  abou t t h i s  problem :
Or i l  f a u t  c r o i r e .  Dans un monde a  th e ,  nous avons repu  ce don 
e x c e p tio n n e l. Dans l e  v en t e t  la  n u i t ,  s i  l e  s o l  se dérobe sous 
nos pas comme de l 'e a u  e t  q u i n 'a  éprouvé ce la  à un moment ou 
l 'a u t r e ?  -  i l  f a u t  m algré to u t  a l l e r  de l 'a v a n t  e t  s a i s i r  la  
main qu i nous e s t  tendue
In  a  l a t e r  c h ap te r  i t  w i l l  be i l l u s t r a t e d  how the  l i f e  o f  most G reenian 
h e ro in e s  i s  darkened and becomes m eaningless th rough la c k  o f f a i t h .
I f  Green see s  th e  need o f  f a i t h  in  our s o c ie ty , he a lso  perceives 
th e  hand icaps t h a t  t r u e  b e l i e f  b rin g s  w ith  i t .  The man who l iv e s  accord­
ing  to  h is  f a i t h  to d ay  i s  i s o la te d ;  he i s  in  d isco rd  w ith  h is  cen tu ry ; 
he i s  a lo n e , and many tim es he appears  l ik e  a f o o l .  And in  t h i s  Green
sees  one o f th e  s t r a n g e s t  a sp e c ts  o f  th e  g re a t  drama o f conscience th a t
2.Li s  happening in  Europe to d ay , ^  In  s p i te  o f a l l  th e se  h a rd sh ip s . Green 
i n s i s t s  t h a t  man and woman can on ly  ach ieve  freedom and independence i f  
th e y  subm it t h e i r  l i f e  to  God,
The G reenian h e ro in e  f e e l s  h e r s e l f  in  f e t t e r s  throughout a l l  her 
l i f e ,  and she t r i e s  d e s p e ra te ly  to  escape from t h i s  p r iso n  which i s  
e i th e r  h e r environm ent o r h e r  own n a tu re ,  "Mes l iv r e s  so n t des l iv r e s  
de p r is o n n ie r  q u i rév e  de l i b e r t é , "  But how complex and c o n tra d ic to ry  
i s  human n a tu re  i As much a s  th e se  women dream o f freedom th ey  n ev erth e ­
l e s s  en joy  th e  s u f f e r in g  th a t  t h e i r  la c k  o f freedom i n f l i c t s  upon them, 
Mrs, E l l i s ,  one o f th e  women in  G reen 's  u n fin ish e d  novel Les Pays 
l o i n t a i n s , i l l u s t r a t e s  p a r  e x ce lle n ce  th e  m aso ch is tic  tendency o f
Jo u rn a l 7 ,  p ,  30 , 
^ ^ I b id . .  p ,  106 . 
^ ^ I b id . .  p .  319,
G reen 's  w o rld : " , , ,  e t  c e t t e  femme q u i se s é p a ra i t  chaque jo u r  un peu
p lu s  d 'u n  monde q u 'e l l e  n 'a im a i t  p a s , s 'en ferm a dans sa  sou ffrance
26
comme dans une s o r te  de p a la i s .*
G reen 's  n o tio n s  on sex  a re  q u i te  p u r i t a n ic a l ;  one i s  amazed to
encoun ter a lm ost no norm al love r e la t io n s h ip s  between men and women in
h i s  w orks. T his p ro b ab ly  i s  th e  r e s u l t  o f  th e  s t r e s s  and te n s io n  th a t
e x i s t  in  th e  a u th o r 's  mind on t h i s  p a r t i c u la r  s u b je c t .  Some tin® ago
27
Green was provoked in to  s a y in g : " Je  h a is  l ' i n s t i n c t  s e x u e l,"
F a r th e r  on, he s a id  t h a t  he recogn ized  th e  im portance o f i n s t i n c t ,  b u t
2ftt h a t  he w ished th a t  i t  were d i f f e r e n t ,  îf r . Green, who has never been 
m arried , seems to  fo r g e t  t h a t  many m arriages a r e ,  among o th e r th in g s , 
based upon p h y s ic a l lo v e . -  And y e t ,  a s  much a s  he h a te s  t h i s  i n s t i n c t ,  
he i s  c o n s ta n tly  w r i t in g  ab o u t i t  in  h is  Jo u rn a l, He i s  g re a t ly  a t t r a c ­
te d  tow ards a n a ly s is  o f  th e  d i f f e r e n t  ty p es  o f  d i s a s te r  th a t  th e  sex u a l 
d e s i r e  le ad s  to  in  man. Green b e lie v e s  th a t  th e re  a re  two ty pes o f 
human b e in g s , th e  m ystic  and th e  debauched, and s tra n g e ly  enough, th e  
man o f  debauchery  i s  most in te r e s t in g  to  him : mais des deux (du
m ystique e t  du débauche) l e  débauche me p a r a î t  le  p lu s  m ystérieux , q u i
ne se  la s s e  jam ais du p l a t  unique que l u i  s e r t  é te rn e llem e n t sa  faim
29
e t  dont i l  se r e p a r t  comme s i  c 'é t a i t  chaque f o is  l a  p rem iè re ."
26J o u rn a l I ,  p ,  288 ,
^ '^Jou rna l V, p . 24.1,
^8lb id .
29
Jo u rn a l I I I  ( P a r i s :  P io n , 194-6), p ,  50.
Green opposes p le a su re  on th e  grounds th a t  i t  k i l l s  something w ith in
raan,^^ and th a t  i t  le a d s  to  n o th in g .^ ^  The sex u a l i n s t i n c t ,  acco rd -
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in g  to  G reen, p u ts  an  elem ent o f in s a n i ty  in to  human l i f e .
One m ight ask  now why Green, who has c a lle d  him Self "une s o r te  
de Don Q uicho tte  don t l e s  romans de c h e v a le r ie  so n t l e s  é c r i t s  des
33m y stiq u es ,"  has such a  t r a g ic  concep tion  o f human l i f e ,  why he so
o f te n  i n s i s t s  on d e sc r ib in g  th e  l im i ta t io n s  o f  th e  human co n d itio n ,
and why so many k i l l i n g s  and h o r r ib le  to r tu r e s  occur in  h is  novels?
Green’s f i r s t  answer to  th e se  q u e s tio n s  would be th a t  he w ishes n o t
on ly  to  ach iev e  a  c a th a r s is  in  h is  re a d e rs ,  b u t a ls o  to  p u r ify  h im se lf
from th e  e v i l  though ts  th a t  plague him ; **Si je  ne m e tta is  pas c e t t e
f o l i e  dans mes l i v r e s ,  q u i s a i t  s i  e l l e  ne s ' i n s t a l l e r a i t  pas dans ma 
3L
v ie ."  His second answer would concern th e  u t i l i t y  o f  A rt, At d i f ­
f e r e n t  tim es Green has expressed  a lm ost c o n tra d ic to ry  op in ions on 
t h i s  s u b je c t .  In  1955, fo r  in s ta n c e , he commented in  h is  Jo u rn a l on 
how u s e f u l  even a  s in f u l  nove l can b e : "Un roman e s t  f a i t  de peche
comme une ta b le  e s t  f a i t e  de b o is .  R ien de pur ne s o r t  d 'e n t r e  nos
35
m ains, mais c 'e s t  un peche q u i p eu t e t r e  u t i l e , "  And y e t one year 
l a t e r  he ex p la in ed  th a t  a  n o v e l 's  purpose i s  n o t to  i n s t r u c t ,  b u t 
m erely  to  ex p re ss  an in d iv id u a l 's  concep tion  o f l i f e :  " . . .  un roman
n 'e s t  pas un manuel de m ora le , c 'e s t  un m iro ir  dans le q u e l nous voyons
3l l b i d , .  p ,  111 
3^Jo u rn a l I I I . p ,  24.,
33Jo u rn a l I I . p ,  122.
34.J o u rn a l I ,  p ,  136,
35l e  B el A u .iourd 'hui, p ,  1 1 1 .
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l a  v ie  e t  s i  ce que je  v o is  e s t  t r a g iq u e , l ’h i s to i r e  de l ’humanité ne
36
l ' e s t - e l l e  pas à  to u te s  ses  pages, e t  l e  jo u rn a l q u o tid ie n  de même?"
Reading Green, one o f te n  f e e l s  th a t  one i s  wading through D ante’s
In fe rn o . C e r ta in ly  a l l  th e  s in s  o f the  o ld  m a ste r’ s im aginary h e l l
a re  p re s e n t in  G reen’s w o rld . Maybe t h i s  i s  so because Green th in k s
th a t  h is  m issio n  a s  a  w r i te r  i s  s im ila r  to  t h a t  o f an " é c la ir e u r"  who
sounds th e  obscure dep th s  o f  th e  human so u l and comes back to  t e l l  o f 
37h is  f in d in g s .
L a te ly  Green has equated  th e  m ission  of a n o v e l is t  more and
more w ith  r e l ig io u s  c o n v ic t io n s . He b e lie v e s  th a t  th e re  i s  no novel
38w ith o u t s in ,  and th a t  th e  t n i e  n o v e l is t  becomes a s in n e r  as he 
d e sc r ib e s  h is  he ro es  s in ce  th ey  a re  a p a r t  o f h im se lf . He f i n a l l y  
hopes, however, th a t  even th e  w r i te r  whose works d e a l w ith  s in  may be 
p le a s in g  God.
Or, l e  v r a i  rom ancier ne domine pas son ro n an , i l  d e v ien t son 
roman, i l  s ’y  p lo n g e . E n tre  l u i  e t  ses  personnages, la  
c o m p lic ité  e s t  p lu s  profonde même q u ’i l  ne l e  c r o i t  e t  s ' i l s  
p èch en t, i l  pèche a u s s i  de quelque m an ière . I l  e s t  to u t  ce 
qu ’e s t  son l i v r e ,  s ' i l  y  c r o i t ,  s ' i l  se l a i s s e  p rendre  e t  s ’i l  
ne se  l a i s s e  pas p re n d re , s ’ i l  ne s u b i t  pas lui-meme 1 ’ envoûte­
ment de c e t t e  chose m onstrueuse q u i s o r t  de son cerveau -  c a r 
le  roman e s t  un m onstre -  i l  n ’é c r i t  p lu s  de romans, i l  en
fa b riq u e  . . .  Jam ais un c h ré t ie n  tim o ré  ne f e r a  un grand roman.
Dans l a  c r a in te  d ’o f fe n s e r  D ieu, i l  é c r i r a  de p ruden tes p l a t i ­
tu d e s , e t  q u i s a i t  s i  D ieu ne v eu t pas le  r isq u e ?  Qui s a i t  s i
ce n ’e s t  pas l a  le  moyen de l u i  p l a i r e  e t  d ’accom plir sa
vocation?29
36 ib id . .  p . 203.
^'^ Jou rna l V, p . I 60 . 
^ ^ I b id . .  p .  U 7 .  
^^ Jo u rn a l IV. p p . 192-93.
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Jeanne , th e  p o r te -p a ro le  o f  th e  au th o r in  Varonna. says th a t  a  c e r ta in  
g ra in  o f madness i s  n e c e ssa ry  to  w r i te  a good n o v e l . B u t  in  s p i te  
o f  t h i s ,  in  s p i te  o f h is  s o l i tu d e  and i s o la t io n ,  Green co n sid ers  him­
s e l f  n e v e r th e le s s  q u ite  a fo r tu n a te  man, fo r  l ik e  no o th e r human be in g , 
he i s  ab le  to  d isc o v e r  t h a t  which l i e s  behind appearances, and h is  
g i f t  enab les  him to  l iv e  n o t o n ly  h is  own l i f e ,  b u t a ls o  th a t  o f h is  
h e ro e s ,^ ^  F urtherm ore , he i s  a b le  to  communicate to  h is  fellowmen th a t  
which th e  o rd in a ry  c o n d itio n s  o f  ex p erien ce  condemn them to  g raze o n ly .
^^ a ro u n a  ( P a r is :  P lon , 194-0), p .  271, 
^ I b id , .  p . 230,
CHAPTER I I
THE FORCES OF HMEDITÏ
J u l ia n  Gfereen i s  a f irm  b e l ie v e r  in  th e  in f lu e n c e s  of h e re d ity ;  
he c a l l s  h im se lf  *1 ’abo u tissem en t de to u s  ces in s t in c ts * ^  (meaning 
th o se  o f h is  fo r e fa th e r s  ) ,  S ince  a l l  h is  women a re  outgrowths o f h is  
p e r s o n a l i ty ,  what he says in  h is  Jo u rn a l on the  s u b je c t o f h e re d ity  
a ls o  a p p lie s  to  them,
Man and woman, acco rd in g  to  G reen, in h e r i t  n o t only from th e i r  
immediate p re d e c e sso rs , b u t from a l l  o f  hum anity th a t  went be fo re  them. 
•*Nous h é r i to n s  t a n t  de choses de nos p a re n ts  e t  de nos a r r iè r e s - g ra n d s -  
p a re n ts .  Pourquoi c e t  h e r i ta g e  ne r e m o n te r a i t - i l  pas t r è s  h au t ju sq u ' 
aux o r ig in e s  de 1 'hum anité?"^ Although t h i s  h e r ita g e  may p u t a  heavy 
burden upon th e  human b e in g . Green n e v e r th e le s s  co n sid e rs  i t  a  th in g  
th a t  God in  h is  goodness and g lo ry  w il le d  and foresaw , and he th in k s  
t h a t  i t  i s  f u t i l e  f o r  man to  r e b e l  a g a in s t  i t .  In  o th e r words, h e re d ity  
w ith  J u l ia n  Green becomes som ething l ik e  th e  f a t a l i t y  in  J a n s e n is t ic  
te a c h in g s . He s t a t e s  t h i s  c l e a r ly  in  th e  fo llow ing  p assag e ; "Mais 
j ’a i  com pris soudain  que l e s  c irc o n s ta n c e s  e t  en p a r t i c u l i e r  c e l le s  
crèmes p a r l ’h é r é d i té  so n t comme l e  ch an ç-c lo s  c h o is i  p a r  Dieu e t  ou 
s 'ex erce  notre  l i b e r t é  dans une mesure comme de l u i  s e u l ,"
^ Jo u rn a l V, p .  353. 
^ Jo u rn a l I ,  p .  221, 
^ Jo u rn a l V, p . 158.
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In  th e  Old Testam ent i t  wap s a id  th a t  God wonld punish th e  s in s
o f th e  f a th e r s  tip to  th e  sev en th  g e n e ra tio n . R acine, who was deep ly
in flu en c ed  by  Jansenism , d is p la y s  t h i s  w ra th fu l q u a l i ty  o f God in
many o f h is  p la y s .  The c h ild re n  in  G reen 's  books, l ik e  some R acin ian
p ro ta g o n is ts ,  have to  pay f o r  th e  s in s  committed by th e i r  a n c e s to rs .
In  "The A ppren tice  P s y c h ia t r i s t , " ^  G reen 's  f i r s t  pub lished  work, no
m ajor woman a p p e a rs , b u t a p reced en t i s  s e t  f o r  th e  trea tm en t o f the
p r in c ip le s  o f h e re d i ty  which appear in  l a t e r  books, In  th i s  t a l e  th e
e ffem in a te  and young P ie rre -M a rie  de Fronsenac shows th e  "degenerescence"
tra n s m itte d  to  him from  h is  fo r e f a th e r s  in  h is  w ilte d  and w ithered  hands.
The inhuman and b r u t a l  p re c e p to r , Casim ir J o v i te ,  cannot h e lp  b u t
exclaim  a t  t h i s  s i g h t ;  '*The f a t h e r 's ,  th e  g ra n d - fa th e r ' s , th e  g re a t
5g ra n d - fa th e r ' s s i n s ,  A heavy d e b t ."
The u n ju s t  yoke o f  h e re d i ty  r e s t s  e q u a lly  h e a v ily  on Emily 
F le tc h e r  in  M o n t - C i n e r e From h e r m other th e  young g i r l  has in h e r i te d  
p a r t  o f h e r p e r s o n a l i ty .  I t  i s  t r u e  t h a t  th roughou t th e  book Emily i s  
d r iv e n  to  h e r  r a s h  a c t io n s ,  p a r t l y  th rough  c ircu m stan ces . However, an 
a t t e n t iv e  re a d e r  must a sk  w hether E m ily 's  o b sessio n , l ik e  th a t  o f her 
m other, i s  n o t th e  r e s u l t  o f  th e  e x cessiv e  w a te rin g  o f a seed p re se n t 
in  E m ily 's  p e r s o n a l i ty  a t  b i r t h ,  and which e v e n tu a lly  came to  i t s  f u l l  
f lo w e rin g . The dau g h ter i s  as  c ru e l  and hard  h e a r ted  a s  th e  m other.
^ h e  U n iv e rs ity  o f  V irg in ia  M agazine. Îfey-June, 1920, p , 339, 
^ I b i d , ,  p .  339 .
6 ( P a r i s :  P lo n , 1926).
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The m other w ishes d e a th  upon th e  grand-m other, and th e  daughter cannot 
w a it to  see th e  m other dead , Mrs, E l l i o t ,  Em ily’s grand-m other, speaks 
th e  t r u t h  when she accuses Em ily: “Tu n ’as  pas d ’orne, mon e n fa n t, tu
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es  comme e l l e , “ (meaning Mrs. F le tc h e r ) .  As in  h e r m other, so a lso  
in  Em ily, a v a r ic e  and th e  lo v e  o f dom ination grow, and th e se  two exces­
s iv e  p a s s io n s , th e  on ly  th in g s  t h a t  could sweeten her l i f e ,  d e s tro y  her 
in  th e  end.
As f a r  as  B o ily ’ s u g ly  physique i s  concerned, th e re  i s  no doubt
th a t  she re c e iv e d  i t  from h e r  f a th e r .  Green m entions t h i s  a t  the
beg inn ing  o f th e  book:
n  e x i s t a i t  e n tre  eux un c e r ta in  a i r  de ressem blance que l e s  années 
a c c e n tu a ie n t. Comme son p è re , e l l e  se t e n a i t  le  dos un peu voût^  
mais sa  t ê t e  d r o i t e  e t  J e té e  en av an t dans l ’a t t i t u d e  de q u e lqu ’un 
q u i é c o u te . Comme l u i  e n co re , e l l e  a v a i t  l e s  yeux n o ir s ,  extrêm e­
ment m o b iles , l e s  pommettes h au tes  e t  déch arn ées , une physionomie 
in q u iè te  ju sq u ’à  p a r a î t r e  ch ag rine  e t  m élancholique,°
E m ily 's  resem blance to  h e r f a th e r  i s  a lm ost a  cu rse  to  h e r ,  Mrs, 
F le tc h e r ,  who never had much a f f e c t io n  fo r  h e r  deceased husband and who 
has even le s s  f o r  h e r c h i ld ,  th rough  Em ily’s looks i s  c o n s ta n tly  rem ind­
ed o f  th e  man tdiom she d e sp is e d . Could t h i s  c ru e l woman have f e l t  any 
a f f e c t io n  f o r  h e r d a u g h te r , one g lance  a t  th e  g i r l ’s fa c e  would have 
been enough to  harden  h e r a g a in ,
Man's most im p o rtan t c h a r a c t e r i s t i c ,  h i s  temperament, i s ,  in  
Em ily, v e ry  s im ila r  to  t h a t  o f h e r f a th e r ,  Stephen F le tc h e r  du ring  th e  
l a s t  y ears  o f h is  l i f e  wandered around th e  p a rk , q u ick ly  tu rn in g  and
'̂ Ib id . .  p ,  121 , 
^ Ib id , . pp . 26 -27 ,
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f le e in g  whenever he met somebody. He ta lk e d  to  h im se lf , and p e n e tra te d  
d eeper and deeper in to  h i s  p e rso n a l m elancholic  dream -w orld. Emily 
a ls o  s u f f e r s  from n e u ro tic  f i t s  o f d e p re ss io n . She goes around t a l k ­
in g  to  h e r s e l f  and engages in  long  hours o f  day-dream ing. Even when she 
i s  g iven  a chance to  escape from  h e r p r is o n - l ik e  environm ent, and to  
occupy h e r mind w ith  d i f f e r e n t  a c t i v i t i e s ,  she re fu s e s ,  and ag a in  tak es  
re fu g e  w ith in  h e r s e l f .  She i s  unable to  throw o f f  th e  t e r r i b l e  n e t  in
which h e re d i ty  has trap p ed  h e r .  At th e  end o f th e  book, when she paces
9
through  th e  house l ik e  “tin an im al m éfian t e t  c ra in tif ,* *  she resem bles 
h e r lu n a t ic ,  u n s ta b le  and unhappy f a th e r  so much th a t  one could m istake 
h e r f o r  th e  g h o st o f  th e  dead Stephen F le tc h e r ,
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A drienne M esurât, th e  h e ro in e  o f Green’s second novel, a ls o  i s  
m ostly  th e  p ro d u c t o f  an u n fo r tu n a te  h e r i ta g e ,  **,,, ( e l l e )  é t a i t  une 
v ra ie  M esurât, e t  m aigre son extrem e jeu n esse  ( e l le  n ’a v a i t  pas p lu s  de 
d ix - h u i t  an s) son v isa g e  an n o n ça it d é jà  c e t t e  s o r te  de p ass io n  de 1 ’au to ­
r i t é  dont on v o y a it  1 ' épanouissem ent dans l e s  t r a i t s  d ’A n to in e tte
V 11M esurât, sa  g ra n d -^ e re ,’’ This in h e r i te d  p a ss io n  fo r  dom ination no
doubt made Adrienne g e t r i d  o f  h e r  f a th e r  and o f h e r s i s t e r  l a t e r  in  th e
12book. But w ith in  t h i s  young g i r l  a g i t a t e s  th e  “arne d i s t r a i t e *  which 
was one o f th e  c h a r a c te r i s t i c s  o f th e  S e rre s  e t  Lecuyers, the  o th e r 
branches o f th e  fa m ily . The people who had become th e  v ic tim s  of the
^ Ib id . .  p , 241 .
^^Adrienne M esurât (P a r i s ;  P lon , 1927), 
^ I b id , ,  p . 6 .
I b id . , p . 6 ,
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s tro n g  M esurats make them selves f e l t  in  Adrienne w ith  an  ■unforeseen 
vengence. At f i r s t  h e r  dreamy n a tu re , which she in h e r ite d  from th e  
S e rre s  e t  L ecuyers, app ears  r a th e r  h a rm le ss . However, a s  th e  s to ry  
advances, th e  young g i r l ' s  b rood ing  ta k e s  on a more monstrous p ro ­
p o r t io n ,  and i t  f i n a l l y  cu lm in a tes  in  th e  lo s s  o f h er m ird .
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Green in d ic a te s  on ly  one v ic tim  o f h e re d ity  in  L ev ia than , 
and t h i s  i s  îfedame Or os george , a  v io le n t  and c ru e l c re a tu r e ,  Som 
fo re ig n  blood flow s in  Madame G rosgeo rge 's  v e in s , and Green sees in  
t h i s  a  p a r t i a l  e x p la n a tio n  f o r  h e r  t o u t a l  b eh av io r, when he say s :
" . . .  i l  a v a i t  f a l l u  pour c re e r  une femme a u s s i  s e c rè te  e t  a u ss i  
v io le n te  a u tr e  chose que 1 ' in so u c ia n c e , a u tre  chose que l a  mesure e t  
l a  r a is o n  fran jsa ise .* * ^
Young M arie -lîiè rèse  in  Le V is io n n a ire  in h e r i te d  h e r beau ty
from h e r m other, b u t t h i s  i s  n o t an a s s e t ,  s in ce  i t  e m b itte rs  h e r
l i f e .  Indeed , h e r m other, Madame F ia s s e , becomes enraged when she
n o tic e s  h e r  d a u g h te r 's  b e au ty , and in  o rd e r to  make th e  young g i r l
16
s u f f e r ,  she c o n s ta n tly  accuses h e r  o f be ing  u g ly  and r e ta rd e d . The 
ag in g  Madame F ia s se  to rm ents h e r  d au g h ter in  t h i s  c ru e l  manner ap­
p a re n t ly  because she i s  su b co n sc io u sly  je a lo u s  o f M arie-T herese, 
see in g  in  h e r  a  r i v a l  f o r  th e  fa v o r o f h e r nephew Manuel.
From h e r  f a th e r ,  M arie-Thèrèse a p p a re n tly  re c e iv e d  h e r "g ros 
bon s e n s ."  B ut, l i k e  h e r m other, she f e l t  a s e c re t  in n e r s a t i s f a c t io n
^ ( F a r i s :  F lo n , 1929). 
3^ I b id . .  p .  L44,.
^5 ( P a r is :  F lo n , 1934). 
^^ I b id . .  p .  2 6 .
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i n  th e  p resence  o f s ic k  p e o p le . She was a t t r a c te d  by th e  " c h e t i f "
and th e  s ic k ly  in  her fellow m en. J u s t  as Madame F ia sse  seems to
re ju v e n a te  w h ile  n u rs in g  th e  weak Manuel, so a ls o  th e  young g i r l  l ik e s
to  be in  th e  company o f dying p eo p le . The two women seem to  en joy
th e se  s i tu a t io n s  because th e y  g iv e  them a chance to  d is p la y  th e i r
obscure d e s i r e  to  dom inate .
The m elan ch o lic , dreamy and uneasy  n a tu re  o f young E lis a b e th  in  
17M inuit must be p a r a l le le d  w ith  th e  tim id  n a tu re  o f  h e r m other, B lanche, 
The g i r l ' s  d e s i r e s  aM  a ttem p ts  to  f l e e  from h e r p re se n t s i tu a t io n  l i k e ­
w ise  remind th e  re a d e r  o f  th e  sad B lanche, who so t r a g i c a l ly  ended h e r 
l i f e  when M onsieur Edme den ied  h e r th e  p o s s ib i l i t y  o f leav in g  th e  
d re a r in e s s  o f  h e r  d u l l  l i f e .  I t  would, o f co u rse , be absurd to  say  th a t  
th e  d is p o s i t io n  to  s u ic id e  can be in h e r i te d  from mother to  c h i ld ,  b u t 
one wonders i f  i t  was on ly  by co incidence  th a t  Green l e t  both  mother and
daugh ter come to  a t r a g ic  s u ic id a l  endI
18 19In  Varouna and in  L* Ombre two young g i r l s  a re  p o rtray ed  who so
c lo s e ly  resem ble t h e i r  dead m others t h a t  th e y  seem to  be a l iv in g  pun ish ­
ment fo r  th e  two f a th e r s  in  q u e s tio n . Both th e se  men were more o r l e s s  
re s p o n s ib le  f o r  th e  d e a th s  o f  t h e i r  w ives, and i t  appears th a t  a  w ra th fu l 
Jehovah, by endowing t h e i r  c h ild re n  w ith  th e  p h y s ic a l t r a i t s  o f  the  dead 
sp o u ses, u ses  them as  an in s tru m en t o f  punishm ent, L u c ille  Anderson 
(L*Ombre). n o t o n ly  looks e x a c t ly  l ik e  h e r dead mother b u t a ls o  d isp la y s
P a r is s  P lon , 1936), 
^ ( B s r i s :  P lo n , 194-0). 
Par i s ;  P lo n , 1956),
18
th e  same c h i ld is h  tem peram ent; a t  one p o in t  in  th e  p la y , th e  fr ig h te n e d
f a th e r  indeed m istak es  th e  d au g h ter f o r  h i s  dead w ife , and s h o r t ly
a fte rw a rd s  throw s h im se lf  from  a  c l i f f .  The o th e r young g i r l ,  Helene
Lombard (V arouna) .  i s  an  e x a c t copy o f the  deceased Helene, and as a
r e s u l t ,  h e r  presence, e n d le s s ly  to rm en ts  h e r f a th e r .  Whenever he sees
h is  c h ild  he i s  to r n  by  rem orse because he had l e t  h is  w ife become
p reg n an t, a lth o u g h  a d o c to r had p re d ic te d  th a t  t h i s  would k i l l  h e r ,
20
Again in  Le M a lfa ite u r . Green in tro d u ces  the  theme o f the
presence  o f fo re ig n  blood in  a  woman. As in  Leviathan th i s  accounts fo r
th e  v io le n t  tem per and a c tio n s  o f  Madame V asseur, Her I t a l i a n  h e r i ta g e ,
/ . 21 “ (son) sang r o t u r i e r , "  g iv es  h e r a d u a l n a tu re . Although she can be
good, she i s  n e v e r th e le s s  a ls o  b lo o d th irs ty  and c r u e l .  She ex p la in s  th e
e x a l ta t io n  th a t  she ex p erien ces  d u rin g  h e r v io le n t  f i t s  o f anger in  terms
22
o f t h i s  fo re ig n  h e r i t a g e ;  “G’e s t  n o tre  sang i t a l i e n  . . . * j  (k*een 
co n tin u es  :
E l le  c o n ç ta i t ,  en e f f e t ,  parm i ses  ascendan ts  m a te rn e ls , un  ̂
N a p o lita in  dont l a  p ro fe s s io n  dem eurait dans une o b sc u r ité  impene­
t r a b l e ,  n  n ’em pêchait que Mae V asseur é t a i t  double e t  q u 'a u  fond 
d ’elle-même la n g u is s a i t  une mère de fa m ille  débonnaire q u i a u r a i t  
b ien  vou lu  v i e i l l i r  en p a ix  e n tr e  ses  p e lo te s  de la in e  e t  son 
in fu s io n , m ais ce personnage a v o r té  c é d a it  l a  p lace  a  une t ig r e s s e  
q u i n 'é t a i t  pas to u jo u rs  su re  de se s  ru g issem en ts ,23
Varouna i s  J u l ia n  G reen 's  m asterp iece  a s  f a r  a s  showing th e
im pact o f h e re d i ty  i s  concerned . In  t h i s  no v e l, th e  au th o r s ta t e s  most
c le a r ly  h is  views on th e  s u b je c t .  In  th e  th re e  p a r ts  o f th e  book, he
2 0 ( P a r is ;  P lon , 1955).
^^ Ib id , .  p , 123.
22 Ibid . .  p . 41.
23Ibid.
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dem onstrates th e  w orkings o f  h e re d i ty  between th e  year one thousand and 
th e  tw e n tie th  c e n tu ry . The women o f Varouna re d isc o v e r  w ith in  them­
se lv e s  th e  a c t io n s ,  th o u g h ts , and p h y s ic a l f e a tu re s  o f women who 
liv e d  a lm ost f iv e  hundred y ears  b e fo re  them. In  th e  p re face  to  th e  
book, Green s t a t e s  h is  b e l i e f  t h a t  a l l  o f hum anity i s  con tained  in  each 
man o r woman in  t h i s  way: lo rsq u e  un e n fa n t n a t t  su r  l a  t e r r e ,  ce
n ’e s t  pas un s e u l  ê t r e ,  mais des m i l l i e r s  d ’e t r e  s qu i re n a is s e n t  en l u i  
avec le u r s  e sp o ir s  in a p a is e s ,  le u r s  c o n v o itis e s , le u rs  in q u ié tu d e s , e t  
l ' é t e r n e l  b ru lu re  de 1 ’a m o u r . I t  becomes c le a r ,  th e n , th a t  th e  
G reenian h e ro in e , th rough in h e r i ta n c e  i s  a lre a d y  condemned th e  moment 
she i s  conceived in  h e r  m other’s womb. Her a c tio n s  a re  n o t h e rs  a lo n e j 
Green says o f  th e  in d iv id u a l :  ®Des m i l l i e r s  d ’a n c ê tre s  l e  poussen t à
a g i r ;  i l  e s t  à l u i  s e u l  l ’hum anité e n t iè r e  q u i r e n a f t  p e rp é tu e llem en t 
e t  marche à  tâ to n s  v e rs  un b u t mal d é te rm in é ,"  S ince th ey  a re  thus 
th e  p ro d u c t o f  a l l  who have gone b e fo re  them. Green’s women a ls o  have to  
pay fo r  th e  s in s  o f  t h e i r  a n c e s to r s ,  "V ivants e t  m orts, nous payons l e s  
uns pour l e s  a u t r e s ,
In  p o r tr a y in g , in  th e  second p a r t  o f Varouna. Hélène Lombard, 
who has a  f a t e  s im i la r  to  t h a t  o f Morgans, a  woman who liv e d  alm ost h a l f  
a c en tu ry  b e fo re  h e r ,  th e  a u th o r w ants to  make h is  re a d e r  aware o f  how 
th e  w heels o f  h e re d i ty  g r in d , su b co n sc io u sly  as w e ll a s  co n sc io u sly , 
t r a n s m itt in g  a c t io n s  and s ta te s  o f  mind from one in d iv id u a l to  a n o th e r .
^^ a r o u n a . pp . i i i - i v .  
2 5 lb id , ,  p ,  i i i ,
^ ^ I b id . ,  p .  i v .
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Of c o u rse , H élène, s tan d in g  on th e  road  w a itin g  fo r  h e r lo v e r , does
n o t know th a t  Morgane lik e w ise  w aited  on a road f o r  th e  man she expected
to  m arry: th e  young g i r l  b e lie v e s  t h a t  an “enchantment® has overcome
h e r .  But even so she perform ed s im ila r  a c t s ;
E t to u t  à  coup, l ' i d é e  s in g u l iè r e  l u i  v in t  de ce q u 'e l l e  f a i s a i t  
a n ré s e n t e l l e  l ' a v a i t  d é jà  f a i t  j a d i s .  P o u r ta n t, n 'é t a i t - c e  pas 
l a  p rem ière  f o i s  de l a  v ie  q u 'e l ] e  së t e n a i t  sui' une ro u te  
o b scu re , a  g u e t te r  un jeune homme dont e l l e  ne c o n n a is s a it  pas 
seulem ent l e  nom, n i  l e s  t r a i t s ?  , . ,
Cependant, une v o ix  q u i v e n a i t  du fond d 'elle-nfêm e l u i  c r i a i t :
“Ce n 'e s t  pas l a  p rem ière  f o i s  que t u  s o u ff re s  a i n s i ,  que tu  t e  
t ie n s  debout dans l a  n u i t  s i le n c ie u s e  e t  q u 'à  l a  s o li tu d e  de la  
ro u te  répond l a  s o l i tu d e  de to n  co eu r. S i jeune que tu  s o i s ,  tu
p l i e s  sous l e  f a ix  des jo u rs  an c ien s  e t  tu  s a is  d é jà  ce que c 'e s t
que l a  langueur d 'a t t e n d r e  pendant to u te  l a  v i e .  L a^brise  au - 
dessus de l a  t e t e  re c o n n a ît  t a  p resence  e t  la  p o u ss ie rs  q u i vo le  
se  so u v ien t de to i,® ^ ?
Jeanne , th e  p ro ta g o n is t  o f  th e  th i r d  p a r t  o f  th e  nove l, i s  a 
tw e n tie th  c e n tu ry  n o v e l i s t ,  and she i s  g i f t e d  w ith  th e  p e c u lia r  in s ig h t  
and s e n s i t i v i t y  o f  people o f  t h a t  p ro fe s s io n . She p e rce iv e s  v e ry  c le a r ­
l y  th e  burden o f H elene, th e  g i r l  who l iv e s  w ith in  h e r , when she rem arks
28
t h a t  Helene was th e  v ic tim  o f too  heavy a  h e re d i ty .  And h ere  l i e s  th e  
r e v e la t io n  o f  n o t on ly  Helene ' s problem , b u t a ls o  th a t  o f a l l  G reenian 
women. T h e ir h e r i ta g e  i s  a t r a g ic  fo rc e  f o r  which th e y  a re  n o t re s p o n s i­
b l e ,  b u t w hich , combined w ith  o th e r  f a c to r s ,  w i l l  c o n tr ib u te  to  t h e i r  
d e s t r u c t io n ,
Jeanne, even though she can so w e ll  analyze Hélène Lombard's 
s i tu a t io n ,  n e v e r th e le s s  i s  h e lp le s s  in  th e  s tru g g le  a g a in s t  h e r own tra g ic
^ '^ Ib id , ,  p p . 160- 61 , 
^ ^ I b id , .  p ,  262,
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h e r e d i ty .  This develops in to  a v e ry  p o ignan t and dram atic  c o n f l ic t  
w ith in  h e r ,  because she i s  c o n sc io u s ly  aware th a t  she c a r r ie s  many o f 
H e len e 's  t r a i t s .  When she v i s i t s ,  f o r  in s ta n c e , th e  house of th e  
“brodeuse* she f e e l s  th a t  she has a lre a d y  l iv e d  and su ffe re d  among 
th e se  w a lls  once b e fo re . She n o te s  in  h e r d ia ry ;  * . . .  la  pensee 
b o u le v e rsa n te  m 'e s t  venue q u ’e n tre  ces murs j 'a v a i s  passe ma v ie ,  que 
j ' é t a i s  q u e lq u ’un q u i a v a i t  s o u f f e r t  dans c e t t e  m aison, pendant des 
a n n é e s ..
Hélène had many tim es wondered in  h e r c h i ld is h  way about what 
man i s ,  and how i t  happens t h a t  he th in k s  c e r ta in  th in g s , and n o t 
o th e r s ,  Jeanne i s  s im i la r ly  to rm en ted . She, however, f in d s  an answer 
to  th e  q u e s tio n , because she b e lie v e s  th a t  each man in c a rn a te s  in  him­
s e l f  a l l  th e  human be in g s  t h a t  l iv e d  b e fo re  him . She w r ite s  in  h e r
d ia r y ;  "L 'hum anité  t i e n t  à l ’a i s e  dans l e  cerveau  d 'u n  s e u l ê t r e ,  p arce
X ^ 30
que chacun de nous e s t  a  l u i  s e u l l 'h u m a n ité  e n t ie r e ."
In  V arouna. Green makes use  o f two f u r th e r ,  r a th e r  m echanical 
d ev ices  to  u n d e r lin e  th e  in ^ o r tan ce  o f  h e re d i ty .  The f i r s t  o f  th ese  
d ev ices  i s  dream s. In  H élène ' s dream s, Morgane, th e  sp in n in g  woman, 
appears to  h e r  and ex p la in s  th e  meaning and s ig n if ic a n c e  o f th e  c h a in .
In  J e a n n e 's  dreams in  tu rn  th e  s m a lle s t d e t a i l s  about th e  d e s tin y  o f 
th e  people from  whom she in h e r i te d  h e r th ough ts  a re  rev ea led  to  h e r . 
U n fo rtu n a te ly , human beings a re  to o  weak to  understand  th e  meaning o f
2% i d . .  p. 259. 
3 ° ib id .
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th e se  dream s, and th a t  which was designed  to  e n lig h te n  them has J u s t  th e
o p p o site  e f f e c t .  G reen’s d e f in i t io n  o f drean® i s  in te r e s t in g  no t on ly
a s  f a r  a s  h e r e d i ty  i s  concerned , b u t a ls o  f o r  i t s  re v e la t io n  o f h is
unden iab le  m ystic  te n d e n c ie s :
Nos songes, en e f f e t  ne so n t que l e s  fragm ents d ’un long message 
q u i ne nous p a rv ie n t  jam ais to u t  e n t i e r ,  e t  l e  p lu s  souvent 
l ’in c e r t i tu d e  de n o tre  mémoire ou j e  ne s a is  q u e lle  in te n tio n
s e c rè te  de l a  n a tu re , fo n t  que ces fragm ents eux-memes se ronqjent
à le u r  to u r  en fragm ents p lu s  p e t i t s  q u ’i l  n ’e s t  presque p lu s  
p o s s ib le  d ’assem b le r.
The second dev ice  t h a t  Green u ses  to  sym bolize h e re d ity  in  Varouna
i s  th e  a n c ie n t ch a in  o f  da rk  m eta l which so fa s c in a t in g ly  seems to  come
a l iv e  and move l ik e  a  snake around th e  neck o f th e  women who wear i t .
This c h a in , which i s  th e  symbol o f two d e s t in ie s  f a te d  to  u n ite  themselves,
32f a l l s  on ly  by chance in to  th e  hands o f c e r ta in  p e rso n s . This chain  i s ,  
in d eed , n o t o n ly  a  symbol f o r  hum anity b u t a ls o  fo r  th e  h e re d ity  tra n sm it­
te d  from man to  man. I t  has no b eg inn ing  and no end; i t s  r in g s ,  l ik e  
th e  l iv e s  and d e s t in ie s  o f  men, a re  a tta c h e d  to  each o th e r as though th ey  
were fo rg ed  to g e th e r :  “E lle  n ’a n i  commencement n i  f i n ,  comme la  destinée
33hum aine.?
At th e  end o f  Varouna. Hélène v i s i t s  Jeanne in  a  dream and a tta c h e s  
a  c ro s s  to  th e  ch a in  t h a t  th e  s le e p in g  woman i s  w earin g . Here Green says 
e x p l i c i t l y  t h a t  we a re  lin k e d  to  one an o th e r l ik e  th e  l in k s  o f th e  magic 
ch a in  and th a t  we must as  a r e s u l t  a cc e p t th e  c ro ss  o f m ise rie s  and bur­
dens connected w ith  th e  human c o n d itio n . Very few o f th e  w r i t e r ’s women
^ ^ I b id . .  p .  155,
2^I b i d . .  p .  i .  
22I b id . .  p .  200.
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do accep t th iô  c ro S sj th e y  a re  so In  r e v o l t  a g a in s t  t h e i r  nnhappy d e s t in y  
th a t  th ey  can o n ly  c o n c e n tra te  upon t h e i r  e g o t i s t i c  s e lv e s , f o r g e t t in g  
th e  r e s p o n s ib i l i ty  th a t  human e x is te n c e  b rin g s  w ith  i t .
Summing up , we can say  th e n  th a t  th e  women p o rtray ed  in  G reen 's  
work a re  s u f fe r in g  from th e  h e r i ta g e  t h a t  th e y  rece iv ed  e i th e r  from t h e i r  
immediate a n c e s to rs  o r from  a l l  o f hum anity.
CHAPTER I I I  
THE FORCES OF ENVIRONMENT
B efore embarking upon a  s tu d y  o f th e  im pact th a t  environm ent 
e x e r ts  on th e  women in  J u l ia n  Green’s work, one must f i r s t  co n sid er 
th e  kind o f environm ent in  which th e  fem ale c h a ra c te rs  a re  p re se n te d . 
W ith few ex cep tio n s  th e y  come from th e  h ig h e r b o u rg e o is ie . I f  th ey  
a re  o rphans, th e y  n e v e r th e le s s  a re  l iv in g  in  a s o c ia l  m ilie u  where 
w o rrie s  about money a re  a b se n t. In  o th e r words, i t  i s  unnecessary  f o r  
them to  work f o r  t h e i r  d a i ly  b re a d . In  o rd er to  i l l u s t r a t e  t h i s  p o in t ,  
l e t  us th e n  co n s id e r th e  many examples o f id le  women.
Adrienne M esurât and h e r  s i s t e r  have no th ing  to  do a l l  day loi% . 
T h e ir f a th e r  re c e iv e s  a  p ension  which p rov ides ad eq u a te ly  fo r  everyone 
in  th e  househo ld , Em ily F le tc h e r ’s m other in  Mont-Cinere hoards in  
th e  bank a  c o n s id e ra b le  fo r tu n e ,  l e f t  to  h e r by h e r husband, on which 
she and h e r  dau g h ter could l i v e  v e ry  com fortab ly  were i t  n o t f o r  th e  
inhuman a v a r ic e  o f  th e  o ld e r  woman, Madame Grosgeorge (L ev ia than) 
m arried  h e r w ealth y  husband because she d id  no t want to  be plagued by 
f in a n c ia l  d i f f i c u l t i e s ,  a lth o u g h  she had a chance to  m arry a poorer man 
whom she lo v ed . A fte r  h e r  m arriag e , a l l  th e  household d u tie s  a re  done 
by  s e rv a n ts ,  and th e  poor woman i s  condemned to  boredom and unhappiness. 
TJlrique, Hedwige, and Madame Pauque ( la  M a lfa ite u r ) a re  supported  by 
t h e i r  f a th e r  and husband, and th e  on ly  occupation  l e f t  to  them i s  to  s i t  
around th e  house a l l  day long and ty ra n n iz e  each o th e r .  Countess 
E l is a b e th ,  in  th e  p la y  L’Ennemi,^  d ie s  o f boredom and lo n e lin e s s  in  h er
l ( P a r i s ;  P lon , 1954)
25
2
ItDCurious c a s t l e ,  A ngelina and Regine (Sud) s im ila r ly  s i t  so’ound th e  
p la n ta t io n  day a f t e r  day and s p in  t h r i l l i n g  im aginary  adven tu res  in  
t h e i r  empty and t i r e d  m inds. Not once does i t  occur to  th e se  g i r l s  to  
engage in  any s o r t  o f work, be i t  i n t e l l e c t u a l  o r p h y s ic a l , S tephanie
3
and E l i s e ,  th e  main fem ale c h a ra c te rs  o f  S i L 'E ta is  Vous, wander end­
l e s s l y  and a im le s s ly  th rough  t h e i r  u n c le 's  house, never concerned w ith  
t h e i r  fu tu re  and what u n p le a sa n tn ess  i t  m ight b r in g  w ith  i t .  The l a s t  
pages o f 1 b  V is io n n a ire  do n o t p re s e n t a  v e ry  a t t r a c t i v e  p ic tu re  e i th e r  ; 
th e  two lo n e ly  women, th e  broken Mhdame P la sse  and h e r m elancholic  and 
n e u ro tic  dau g h ter a re  a b le , because o f  a co n sid e rab le  income, to  go on 
l iv in g  s id e  by  s id e ,  and th e y  w i l l  con tinue  to  torm ent each o th e r u n t i l  
d e a th  d e l iv e r s  them , E lian e  and H e n rie tte  (Epaves)^  have no f in a n c ia l  
w o r r ie s Î th e  huge fo r tu n e  th a t  P h ilip p e  in h e r i te d  w i l l  in d e f in i te ly  
p rov ide  f o r  a l l  o f them , H e n r ie tte  h a te s  t h i s  w ealth  because i t  d e s tro y s  
h e r l i f e  and more o r l e s s  fo rc e s  h e r  to  seek  re fu g e  in  debauchery. Green 
h im se lf  b e lie v e s  t h a t  a  l i f e  devoid  o f work i s  u s e le s s .  As e a r ly  a s  1929
he says in  h is  J o u rn a l ; " . . .  c a r  lo rsq u e  je  ne t r a v a i l l e  p a s , j ' a i
5l 'im p re s s io n  que ma v ie  e s t  i n u t i l e , "
The on ly  two women who a re  working because o f m onetary needs a re  
A ngele, th e  p r o s t i t u t e  in  L ev ia th an , and Jeanne, the  n o v e l is t  in  Varouna.
2 (P a r is  % P lon , 1953). 
^ ( P a r i s ;  P lo n , 19A7). 
^ (P a r is  ; P lon , 1932), 
^Jo u rn a l I ,  p .  19 .
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We n o tic e  upon c lo s e r  a n a ly s is ,  however, t h a t  th e se  two women have the  
same problem s, and th a t  th ey  a re  torm ented by th e  same m ise rie s  a s  th ose  
women who s i t  around t h e i r  houses a l l  day and en joy  l e i s u r e .  I t  becomes 
ap p aren t th e n , t h a t  work cannot draw th e  G reenian women out o f t h e i r  
abyss o f lo n e l in e s s .  Behind th e  ap p aren t fo rc e s  o f environm ent, in  th e  
case  o f bo th  th e  working and th e  id le  G reenian fem ale c h a ra c te rs ,  l i e s  a 
deeper and more b a s ic  fo r c e ,  a  fo rc e  common to  a l l  men. Something w ith ­
i n  them de term in es  what im p rin ts  a re  stamped upon them by t h e i r  environm ent. 
T his b a s ic  fo rc e  m ight be none o th e r  th an  th e  t r a g ic  c h a ra c te r  o f th e  
human b e in g .
However, i f  we c o n sid e r t h a t  money g e n e ra lly  co n d itio n s  th e  env iron ­
ment o f  G reen 's  c h a r a c te r s ,  we must a ls o  co n sid er G reen 's  n eg a tiv e  a t t i ­
tu d e  tow ards t h i s  f a c t o r .  W ealth , w hether in  sm all o r la rg e  amounts, 
seems dangerous to  th e  a u th o r , and th e re fo re  i t  f r ig h te n s  him. In  h is  
Jo u rn a l he s a y s :  *Je  ne v o u d ra is  pas v iv re  dans une maison q u i e u t des
apparences de r i c h e s s e .  C 'e s t  q u 'à  mes yeux l a  r ic h e s s e  e s t  m audite e t  
pour c e t t e  r a is o n  e l l e  me f a i t  p e u r. Je  n 'a i  aucun m érite  a ne l 'a v o i r  
jam ais dé^sirée ,"^  Green n o t o n ly  condemns w ealth  i t s e l f  j he a ls o  t r e a t s  
w ith  d is d a in  th o se  who p o sse ss  i t .  He sees  fo r  in s ta n ce  in  th e  c h a r i ty
o f  r i c h  people a  form o f condescension , an easy  way fo r  them to  g e t r i d  
7
o f  th e  p o o r. I f  th e  w r i te r  th u s  condemns th e  means en ab ling  h is  people 
to  l iv e  in  th e  bou rg eo is  s e t t in g  he makes them l iv e  in ,  by lo g ic a l  deduc­
t io n  we may assume th a t  th e  environm ent i s  a ls o  damned, and th a t
^Le B el A u jo u rd 'h u i, p . 61. 
7
Ib id . .  pp. 119-120,
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co n seq u en tly  th o se  who a re  bound to  t h i s  environm ent must s u f fe r  in  
th e  e v i l  c i r c l e  b u i l t  around th en  by t h e i r  w ea lth .
In  a  l a r g e r  c o n tex t Green t r e a t s  man’s r e la t io n s h ip  to  h is  
environm ent, and seems to  f e e l  th a t  n a tu re  has a v engefu l a t t i tu d e  
tow ards man f o r  having  se iz e d  upon th a t  which belongs to  i t .  Green 
has once ex p ressed  th e  th o u g h t th a t  n a tu re , tamed o r untamed, i s  always
g
th e  enemy o f  man .“Le voyageur* th a t  man i s  on ly  o ffend ing  n a tu re , and
she i s  anxious to  re c la im  from  him what he has tak en  from h e r .  In  t h i s
r e s p e c t  th e  au th o r sa y s ; “La n a tu re  asso u p ie  e s t  p e u t-e tr e  p lu s
in q u ié ta n te  que dans sa  c o le r e .  Jam ais e l l e  n ’e s t  complice de l'homme
d on t e l l e  n ’aime pas l a  p resen ce  e t  qu ’e l l e  v o u d ra it v o ir  p é r i r  à  l a
9
su rfa c e  de l a  t e r r e . "  I f  n a tu re , th e n , has such a vengefu l w rath  
tow ards t h i s  in v a d e r , how can man f e e l  happy and sa fe  in  th e  environm ent 
he has e re c te d  w ith  m a te r ia ls  c ap tu red  from n a tu re?  Green’s novels leav e  
no doubt in  one’s mind th a t  t h i s  h o s t i l e  environm ent has a t r a g ic  im pact 
upon th e  l iv e s  o f  h is  fem ale p ro ta g o n is ts .
The immediate environm ent, h e r  apartm en t, house, room, tends to  
make th e  G reenian woman f e e l  th a t  she i s  a p r is o n e r ,  th a t  she i s  alm ost 
b u rie d  a l iv e  w ith in  h e r decoy. A ll t h r o u ^  her l i f e ,  she d e sp e ra te ly  
a ttem p ts  to  f l e e  t h i s  p la ce  which im pinges upon h e r l i b e r t y , G r e e n  
once s a id  t h a t  man **se c r o i t  p r is o n n ie r  dans une geô le  é t r o i t e , *• and
g
Jo u rn a l I I I . p . lA-6,
9
Îb id .
^^In  a l a t e r  c h ap te r  we s h a l l  analyze  t h i s  d e s ir e  fo r  l i b e r t y  more 
c lo s e ly , to  see  w hether i t  i s  t r u e  l i b e r t y  which th e se  people a re  long­
in g  f o r ,  o r w hether th e y  w ish to  f l e e  from them selves.
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"comme i l  aime c e t t e  g e ô le ,"  T his indeed  a p p lie s  to  many o f th e  women. 
As h a te f u l  as  t h e i r  environm ent or p r is o n  may seem to  them, i t  nev erth e ­
l e s s  has i t  own charm s. They a ttem p t to  f l e e  from i t ,  b u t th ey  always 
r e tu r n  to  i t .  Some s o r t  o f  c o m p lic ity  e s ta b l is h e s  i t s e l f  between th e se  
u n fo r tu n a te  women and th e  l iv in g  p la ce  which th ey  so a rd e n tly  d e t e s t .
To u n d e rlin e  t h i s  Green made th e  house o f th e  p r o s t i tu te  îfedame Le gras 
in  Adrienne M esurât resem ble  i t s  owner. The expensive v u lg a r i ty  o f  i t s  
p ro p r ie to r  i s  a b e a u t i f u l  r e f l e c t i o n  o f  th e  im m orality  o f  i t s  p ro p r ie to r ,  
E a r l  August H orst concludes r i g h t l y :  "Die He Id  en gehen m it dem Qrt an
den s i e  gebannt s in d , e in e  u n a u f lo s lic h e  Verbindung e i n , " ^
Now l e t  u s  rev iew  th e  d i f f e r e n t  dw ellings which provoke such v io len t 
p r o te s ts  w ith in  th e  G reenian women. The f i r s t  one to  co n sider i s  Mont-  
C in ere , where l i f e  i s  d re a ry , m elancho lic  and demonic. The term  p riso n  
f i t s  t h i s  h o r r ib le  p la ce  e x c e l le n t ly .  Green c a l l s  i t  so h im se lf: "Les 
cheques e t  l e s  s ap in s  le  cachen t a m o itié , mais e n tre  le s  tro n c s  n o irs  vous
en apercevez l e s  p a ro is  g r i s e s  e t  l e s  p e t i t e s  f e n e tre s  c a r ré e s :  Vous
13pensez v o ir  une p r is o n ,"  Such an u g ly  environm ent would have in flu en ced  
even a  g i r l  w ith  a norm al h e re d i ty j  i t  i s  th e re fo re  n o t s u rp r is in g  th a t  
a young woman l ik e  Em ily F le tc h e r ,  cursed  w ith  in h e r i te d  n e u ro tic  tenden­
c ie s ,  goes o u t o f  h e r  mind a t  th e  end o f th e  book, and burns h e r s e l f  up 
a l iv e  w ith  th e  house t h a t  im prisoned h e r .
Jo u rn a l I I , p ,  162,
12 "The h e ro es  e n te r  in to  an in so lu b le  connection  w ith  th e  p lace  to  
which th e y  a re  bound,"
K arl August H o rs t, "Das A bsolu te in  J u l ie n  Greens Tageb\achern,“ Merkur. 
S t u t t g a r t ,  H eft 4 , A p r i l ,  1954, p .  397.
^ M ont-C inere. p . 17.
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The case  o f Adrienne M esurât i s  n o t much d i f f e r e n t .  Her f a t h e r 's  
house, th e  " V il la  des C h a rm es ,"^  g iv es  th e  unhappy g i r l  and h e r s i s t e r  
th e  f e e l in g  th a t  th e y  a re  con tained  in  a "bagne." Adrienne h a te s  h e r 
room, and, l ik e  h e r s i s t e r ,  she t r i e s  to  escape th e  home, which be­
comes even more o f  a  p r iso n  when th e  ty ra n n ic a l  f a th e r  Mesurât locks
th e  g a te  and red u ces  h is  d a u g h te r 's  a c t i v i t i e s  to  s ta r in g  out o f  th e  
window and lon g in g  f o r  h e r  freedom  which seems so hard  to  a t t a i n .  In 
t h i s  c a se , a crim e a ls o  r e s u l t s  from t h i s  u n n a tu ra l im prisonm entj 
Adrienne th in k s  t h a t  she i s  f r e e in g  h e r s e l f  when she k i l l s  h er p r iso n  
guard , h e r f a th e r .
One g lance  a t  Madame Grosgeorge (L eviathan) a ssu re s  the  re a d e r
th a t  he has t o  do h e re  w ith  a trap p ed  human b e in g . This woman f e e l s
so confined  and unhappy in  h e r " V il la  Mon Idée" th a t  even in  th e  c o ld e s t 
w eather she marches around th e  c o u n try s id e . When t h i s  h e a v y -se t, m iddle- 
aged woman paces around h e r draw ing room, now and th en  approaching th e  
th e  window to  look  o u t ,  she c u r io u s ly  resem bles a  trapped  p an th er or 
t i g e r ,  f u r io u s ly  p ac in g  i t s  cag e . Here ag a in  th e  environm ent i s  a 
f a c to r  in  th e  t r a g ic  end o f th e  woman in  q u e s tio n .
In  Epaves. th e  same décor i s  th e  background fo r  th e  s to r y .  The 
lu x u rio u s  apartm en t o f th e  XVI Arondissem ent i s  fu rn ish e d  w ith  every  
com fort ex cep t th e  one th a t  makes th e  occupants f e e l  a t  ease and l iv e  
a  norm al l i f e .  I t  seems th a t  when P h i l ip p e 's  f a th e r  amassed h is  huge 
fo r tu n e ,  and bought th e  house, he condemned h is  son and fam ily  in  advance 
by fo rc in g  them to  le ad  a  m eaningless l i f e .  The need and d e s ire  in
^ A d rie n n e  M esurât,
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H e n rie tte  to  le av e  t h i s  h o s t i l e  p la c e , where h e r s i s t e r  E lian e  w alks 
around a t  n ig h t l i s t e n in g  a t  th e  doors to  f in d  ou t i f  P h ilip p e  s le e p s  
w ith  h e r s i s t e r ,  can o n ly  be ex p la in ed  in  term s o f the  opp ressive  im pact 
th a t  t h i s  r i c h  b o u rg eo is  m ilie u  has on h e r .  One should a ls o  note th a t  
H e n r ie tte  sees  in  d e a th  some s o r t  o f  s a lv a t io n  from h e r e a r th ly  torm ents, 
and th a t  tw ice  she i s  re scu ed  by chance when on th e  verge o f s u ic id e .
Through G reen 's  work we f in d  a g a in  and ag a in  a  c ry  o f h a tre d  
expressed  by th e  women concern ing  t h e i r  p re se n t environm ent. R eg in e 's  
c ry  (Sud) : " Je  h a is  l a  p l a n t a t i o n * can be heard  l ik e  an echo from a l l
o th e r women. The uneasy  s i le n c e  o f t h e i r  enviornm ent, l ik e  th e  s i le n c e  
th a t  su rrounds th e  seam stre ss  F e l ic ie  in  h e r l i t t l e  "mansarde* in  Le 
M a lfa ite u r . f r ig h te n s  them . They cannot f e e l  a t  ease  o r r e la x .  The 
"H otel* o f th e  V asseurs in  t h i s  book, r e a l l y  a  h i s t o r i c  m o n s tro s ity , i s  
a ty p ic a l  G reenian background. Green c a l l s  i t  " c e t te  maison aux grandes 
c ro is é e s  m éprisan tes*^^  and even r e f e r s  to  i t  a s  "1*e n n e m i . Every­
where in  t h i s  house re ig n s  e n ç t in e s s ,  and th e  n o v e l is t  no doubt arranged  
i t  so as  to  p o in t  o u t th e  em p tin ess , th e  in n e r  vacuum, o f the people 
l iv in g  h e re .  In  t h i s  n o v e l th e  term s "re fu g e"  and "p riso n *  a re  bo th  
a tta c h e d  to  H edw ige's room; th e  environm ent can serve  as  a re fuge  as  
w e ll a s  a p r is o n  to  th e  c a p tiv e  and a f f l i c t e d  G reenian woman.
21.
16
Le M a lfa ite u r , p . 35. 
'̂̂ Ibid. .  p . 36.
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Another example o f  an is o la te d  dw elling  i s  fu rn ish e d  by the  
Abbaye de F o n tfro id  in  M in u it. This o ld  b u ild in g , read y  to  crumble 
any m inu te , i s  k ep t i n t a c t  by th e  p resen ce  o f th e  shadow of a c ro ss  
on th e  w a l l .  In  f a c t  some o f  i t s  rooms have a lre a d y  co llap sed  in to  
th e  abyss below , F o n tf ro id , b e s id e s  r e f l e c t in g  th e  i s o la t io n  and 
S o li tu d e  o f th e  people l iv in g  in  i t ,  a ls o  m ight sym bolize th e  psycho­
lo g ic a l  and m oral degeneracy  which i s  p a r t  o f each one o f them. The 
exsmçile o f young E lis a b e th  shows very c le a r ly  ag a in  th a t  even though 
th e  women h a te  t h e i r  environm ent because th e  w a lls  a re  w itn e sse ss  o f
t h e i r  e te r n a l  s u f fe r in g  (B roderick  i l l u s t r a t e s  t h i s  h a tre d  by say in g :
18"On f i n i t  p a r  p ren d re  en h a in e  le s  murs q u i vous v o ie n t so u ff r ir ,®  ) 
th e y  a re  n e v e r th e le s s  a tta c h e d  to  i t  by a fo rce  unknown to  them, a 
fo rc e  which im pels them to  l ik e  t h a t  which to r tu r e s  them, as though 
th e y  were i n f l i c t i n g  upon them selves t h i s  punishm ent. As the  s to ry  
o f  M inuit p ro g re s se s , we see  t h a t  though E l is a b e th  h a te s  F o n tf ro id , she 
i s  unable to  le av e  i t  because i t  a c ts  l ik e  a magic charm on h e r .  Green 
n o te s  t h i s  on th e  occasio n  o f h e r a ttem p t to  f l e e  ; " . . .  E lle  dem eurait
im m obile, . , ,  comme s i  de ces v i e i l l e s  p ie r r e s  u sees p a r le  temps
/  \  2,9
ém anait une fo rc e  inconnue q u i l a  r e t e n a i t  p riso n n iè re ,®  Even Phoebe,
th e  main fem ale c h a ra c te r  in  G reen’ s l a s t  n o v e l. Chaque Homme dans sa 
20n u i t . cannot h e lp  excla im ing  in  h e r l e t t e r  to  W ilfre d : " I I  me fau d ra
18
Sud. ,  p .  62.
^^Minuit. p , 299. 
2 0 (P a r is ;  P lon , I960 ),
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du temps pour m 'h a b itu e r  a  c e t t e  grande maison m elancho lique ."  In  
t h i s  c a se , th e  house w i l l  c e r t a in ly  n o t mold th e  woman's p e rs o n a li ty , 
s in c e  she i s  grown u p , b u t i t  does d ep re ss  h e r and make h e r unhappy.
E l i s e ,  th e  s u f fe r in g  e ig h te e n  y ear o ld  g i r l  o f  81 J 'E ta i s  Vous, 
has s in c e  her ch ildhood been u n fav o rab ly  in flu en ced  by h e r surround­
in g s .  She, to o , s i t s  in  th e  draw ing room s ta r in g  ou t th e  window 
wondering how she could e sc a p e . The h a tre d  th a t  she f e e l s  towards th e  
H enri I I  f u r n i tu r e  and th e  f a m i l ia r  rooms o f th e  house i s  n o t, however, 
s tro n g  enough to  make h e r  le a v e . The rooms which have w itn essed  her 
s u f fe r in g  f a s c in a te  h e r ,  and a  d u a l f e e l in g  concerning h e r environm ent, 
s im i la r  to  t h a t  o f  Hedwige (W  M a lfa ite u r) .  never le av es  h e r .  Green
s a y s :  " . . .  Tout c e t  ensemble d 'u n e  m ajeste  un peu funèbre  fo rm ait un
22
décor lo in  duquel E l i s e  se  s e n t a i t  in q u iè te  e t  mal a  l ' a i s e . "  The 
young g i r l  h e r s e l f  says lo v in g ly  o f th e  l iv in g  room: "C e tte  s a l l e  à  
manger e s t  ma f o r ê t  n a ta l e .  Je  s u is  l à  comme une b ê te  sauvage dans sa 
ju n g le ."
To answer th e  q u e s tio n  why i t  i s  t h a t  G reen 's  women do no t f e e l  
a t  ease  anywhere ex cep t in  t h e i r  unhappy m ilie u , one must take  t h e i r  
p sy ch o lo g ica l p ro c e sse s  in to  c o n s id e ra t io n . At th e  moment i t  s u f f ic e s  
to  a sk  th e  fo llo w in g  q u e s tio n s :  Could i t  be th a t  th e  d e s ire  to  i n f l i c t
f u r th e r  s u f fe r in g  upon them selves b in d s  them to  th a t  which makes them
^ ^ I b id . .  p .  279. 
^ I b l d .
Ẑ Ibid.
22
I b id . .  p .  166.
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s u f f e r  in  th e  f i r s t  p lace?  Are th e y  so d eep ly  in s id e  o f d e sp a ir  th a t  
th e y  a re  p a ra ly zed  and cannot h o i s t  them selves o u t o f i t ?  Are th e re  
m aso ch is tic  te n d en c ie s  p re s e n t  in  th e  fem ale c h a ra c te rs ,  which a re  
re s p o n s ib le  f o r  t h e i r  morbid a t t i t u d e ?  A fte r  a c a re fu l  read in g  a f f i r ­
m ative answ ers must be g iv en .
Having th u s  a ttem p ted  to  determ ine th e  in f lu e n c e s  o f environm ent 
i n  a  r e s t r i c t e d  se n se , in  term s o f th e  c h a r a c te r s ’ immediate surround­
in g s  such as  th e  house o r room, we must a ls o  examine i t s  in flu en c e  in  
th e  sense o f  “m ilieu .®  In  t h i s  exam ination  fam ily  l i f e  and s o c ia l  c la s s  
w i l l  be ta k en  in to  c o n s id e ra t io n .
Jeanne in  Varouna w r i te s  in  h e r d ia r y :  L’e n fe r  to u t  e n t ie r
24
p u is se  t e n i r  dans un sa lo n  de province,®  According to  h e r th e  d e v i l
i s  roam ing in  t h i s  room where so much sadness has accum ulated fo r  f i f t y
y e a r s .  There i s  som ething h y p n o tic  abou t an environm ent where tim e
alm ost s tan d s  s t i l l  and where h a b i ts  t r a p  men and women in  a mechanism
o f e v i l .  The p r ic e  p a id  f o r  t h i s  f a s c in a t io n  i s  a h igh  one, because
in a c t io n  s lo w ly  k i l l s  th e  in h a b ita n ts  ; i t  k i l l s  t h e i r  in n e r s e l f  and
25
le av e s  on ly  a  v o id , a  t r a g ic  vacuum. What i s  so p a th e t ic  and t r a g ic  
abou t t h i s  i s  th a t  th e  room mentioned by Jeanne i s  th e  b a t t l e f i e l d  where
th e  “drame b o u rg eo is  avec ses  b asses  v io len ces , sa prudente c ru a u té , son
/  9 Amanque t o t a l  de poesie ,®  ta k e s  p la c e . The f a t a l  in flu en ces  o f  env iro n ­
ment a re  e x e r ted  on th e  b o u rg e o is ie , th e  s o c ia l  c la s s e s  t r e a te d  in  almost
243 . 
Z^i b i d .
^^ I b id , .  p ,  267.
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every  one o f G reen 's  w orks. The laws governing th e  b o u rg eo is ie  a re  
r u th l e s s ,  b a se , v io le n t  and c r u e l ,  and th e  young women born in to  t h i s  
s o c ia l  c la s s  s u f f e r  e n d le s s ly  from th e  pangs i n f l i c t e d  upon them by 
t h i s  m il ie u . The “monde b o u rg e o is ,"  as  Green in d ic a te s ,  i s  a  world 
which la ck s  p o e try , and th u s  im ag in a tio n . As a r e s u l t ,  we encounter 
v e ry  few women in  th e  a u th o r 's  work who a re  ab le  to  fo rg e t  o r tran scen d  
them selves s u f f i c i e n t l y  to  u n d erstand  o th e r  p e o p le 's  problems and, by 
l iv in g  im a g in a tiv e ly  th rough  them, to  be in  a fa sh io n  engaged in  them.
In  G reen 's  fe ro c io u s  b o u rgeo is  w orld , such e f f o r t s  would be from th e  
beg inn ing  d isco u rag ed  and stamped o u t in  growing c h ild re n . And i r o n i ­
c a l ly ,  th e  i n s t i t u t i o n  which perform s t h i s  d e s tru c tio n  i s  none o th e r 
th an  th e  fa m ily , w hich c o n s t i tu te s  th e  immediate m ilie u  o f th e  fem ale 
c h a r a c te r s .  This fa m ily  i s  in  many cases no th ing  b u t an in s trum en t o f 
torm ent and im prisonm ent. The p a re n ts  who could lead  th e i r  daugh ters 
in  th e  r i g h t  d i r e c t io n  f a i l  i n  G reen, They a re  e i th e r  too  s e lf -c e n te re d  
o r to o  la ck in g  in  u n d e rs tan d in g  to  f u l f i l l  t h e i r  t ru e  m ission  as  p a re n ts .  
The cases to  be c i te d  in  su p p o rt o f t h i s  s ta tem en t a re  only  too  numerous. 
Among th e  most obvious examples a re  th e  c ru e l ty  and complete la c k  o f 
u n d e rs tan d in g  o f  Adrienne M esurât' s  f a t h e r ; Mrs. F le tc h e r 's  h a tre d  
and in d if fe re n c e  tow ards h e r  d augh ter Em ilyj Madame P la s s e 's  s a d i s t i c  
to rm en ting  o f h e r d a u g h te r ; B lan ch e 's  s u ic id e  w ith o u t th e  l e a s t  concern 
fo r  th e  fu tu r e  o f tw elve year o ld  E l is a b e th ;  Madame G rosgeorge 's  s a t i s ­
f a c t io n  a f t e r  s e v e r ly  p u n ish in g  h e r young son fo r  on ly  minor re a so n s ; 
Madame V a sse u r 's  e x a l t a t io n  a t  making h e r n ie ce  s u f f e r ;  the  i r r e s p o n s i­
b le  and h y p o c r i t ic a l  a c t io n s  which i n f l i c t  m isery  upon th e  young g i r l  
o f  E l i s e ' s  u n c le ;  H e n r ie t te ' s  com plete in d if fe re n c e  as to  th e  w e llbeing
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o f  h e r  son . T his l i s t  could  go on in d e f in i t e ly .
We need n o t look  a t  th e  environm ent h e re  in  term s o f a community, 
s in c e  th e  drama o f th e  women in  Green u s u a lly  i s  p o rtray ed  in  th e  t i g h t  
and narrow s o c ia l  c i r c l e  o f  th e  fa m ily ; th e  au th o r alm ost never b rin g s  
in  an environm ent w ider in  range and scope.
We may conclude , th e n , t h a t  environm ent combined w ith  th e  fo rce s  
o f  h e re d i ty  provokes in  th e  case o f  many women c a ta s tro p h ie s  such as 
m urder, s u ic id e ,  and in s a n i ty .  We must a ls o  add, however, t h a t  o f te n  
th e  fem ale c h a ra c te rs  a re  so t i e d  to  t h e i r  m ilie u  th a t  th ey  cannot escape 
i t ,  and must go on s u f f e r in g  in  i t  u n t i l  d ea th  o r madness d e liv e r s  them. 
Everywhere we no te  t h a t  Green c r i t i c i z e s  th e  em ptiness and in a c tio n  o f 
th e  bou rgeo is  c la s s  and in  p a r t i c u la r  th e  i r r e s p o n s ib i l i t y  o f  th e  p a re n ts  
o f  t h i s  c la s s .
CHAPTER IV 
FAMILY RELATIONSHIPS AMONG GREEN'S WOMEN
When we speak o f love in  G reen, we must q u a lify  t h i s  te rm , f o r  
a f t e r  a  c a r e fu l  re a d in g  o f th e  a u th o r 's  w orks, i t  i s  c le a r  th a t  th e re  
i s  som ething p a ra d o x ica l in  th e  love he p o r tra y s  in  h is  novels and 
p la y s .  Love in  th e  C h r is t ia n  sense  o f  g iv in g  o n e s e lf , o f  c h a r i ty  and 
te n d e rn e s s , c e r t a in ly  i s  hard  to  f in d  h e re . Through a  s tran g e  c o in c i­
dence , love becomes d i s to r t e d ;  i t  appears  many tim es w earing th e  mask 
o f  h a tre d  and i t  b r in g s  f o r th  c a ta s t r o p h ie s .  I t  i s  as though th e re  
were som ething poisonous o r in s id io u s  in  G reenian lo v e , fo r  i t  imposes 
p a in  upon th o se  engaged in  i t ,  and i t  le a d s  on ly  to  d i s a s te r .  G reen 's  
tre a tm e n t o f  love has aroused  c r i t i c a l  comments from a number o f 
s c h o la r s ;  A ndr^ B lan ch e t, f o r  in s ta n c e ,  s a y s : "La h a ine  se mele à
l 'a m o u r ," ^  and Jacques îfedaule goes so f a r  as to  say : "L'amour e s t
2
a b se n t dans ses  rom ans,* These d i s to r t io n s  appear n o t only  in  G reen 's  
tre a tm e n t o f  sex u a l lo v e , b u t a ls o  in  h is  p o r tr a y a l  o f fam ily  r e l a t i o n ­
s h ip s .
The m a te rn a l love which we encoun ter in  our au th o r i s  o f an odd 
ty p e : i t  i s  a lm ost th e  o p p o site  o f  what th e  average person  understands
^Andre B lan ch e t, la  L i t t é r a tu r e  e t  l e  S p i r i tu e l  : La n u i t  de f e u . 
(P a r is :  A ubier, E d itio n s  M ontaigne, 1960], p , 197,
^Jacques M adaule, R econnaissances (P a r is  : D esclee de Brouwer 
e t  C ie , 1 9 U ) 2 :7 9 .
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such love to  b e . I t  has o f te n  been s a id  t h a t  m aternal love i s  th e  
p u re s t  form o f lo v e , because i t  i s  a lm ost e n t i r e l y  devoid of s e l f i s h ­
n e ss . This does n o t a t  a l l  a p p ly  to  G reen. The m others o f h is  books
3
can b e s t  be c h a ra c te r iz e d  by th e  German word *Eabenm netter,* Indeed, 
t r u e  f e e l in g  and a f f e c t io n  a re  a l i e n  to  th e se  women, and th e  bond 
which a t ta c h e s  them to  t h e i r  c h ild re n  i s  one o f h a tre d , dom ination or 
in d if f e r e n c e .
One o f th e  f i r s t  s t r i k in g  examples o f m onstrous mothers in  
G reen 's  g a l le r y  i s  Eva Grosgeorge ( L ev ia than ) .  This woman h a te s  h e r 
s ic k ly  young sons “E l le  d é t e s t a i t  c e t  e n fa n t q u i l u i  r a p p e la i t  son 
m ari; i l  é t a i t  l e  s ig n e  v iv a n t de son e sc lav ag e , parce q u 'e l l e  se s e n ta i t  
in cap ab le  de l 'a b a n d o n n e r , de le  f u i r ,  e t  q u ' i l  f a i s a i t  p a r t i  de c e t  
o rd re  de choses q u i l u i  a v a i t  é té  impose sans q u 'e l l e  e u t c o n se n tie ." ^  
T his h a tre d  makes Madame Grosgeorge abuse and m arty rize  th e  poor c h ild  
e n d le s s ly . She w a its  im p a tie n tly  f o r  André to  make th e  sm a lle s t m istake 
so t h a t  she may pun ish  him se v e re ly . She g e ts  a  s e c re t  s a t i s f a c t io n  from 
see in g  th e  f e a r  in  th e  young b o y 's  eyes when she th re a te n s  him, and she 
r e jo ic e s  even more when she p e t r i f i e s  him by e x p la in in g  to  him in  g re a t  
d e t a i l  and in  a s o f t  v o ice  why she i s  pun ish in g  him. The pages on which 
th e  p rocedure  o f  punishm ent i s  ex p la in ed  a re  among th e  most re p u ls iv e  in  
G reen. One can g e t  th e  f u l l  meaning and im pact o f th e  c ru e l a c tio n s  o f
3
This word i s  t r a n s la t e d  in to  E n g lish  as  “ c ru e l  or u n n a tu ra l*  
m other ( th e  l i t e r a l  t r a n s l a t i o n  b e ing  “rav en  m o ther); however, t h i s  
does n o t ex p ress  f u l l y  th e  n e g a tiv e  co n n o ta tio n  o f the  German word,
^L ev ia th an , p .  14-6.
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t h i s  s a d i s t i c  woman on ly  by l e t t i n g  Green speakl 
-Leve t a  t ê t e  e t  reg a rd e-m o i.
En d is a n t  ces mots e l l e  s e r r a  un peu le s  d en ts  e t  p la n ta  ses  yeux 
dans ceux de son f i l s .  P u is , l e s  coudes au co rp s , e l l e  le v a  
1*a v a n t-b ra s  d r o i t ,  l e  r e j e t t e n t  en a r r i è r e  a u s s i  lo in  qu’i l  l u i  
é t a i t  p o s s ib le .  Dans c e t t e  p o s i t io n  e l l e  demeura une seconde sans 
qu ’un muscle de son corps ne b ro n ch â t e t ,  to u t  a  coup, ap rès  s ’ê t r e  
in sen s ib lem en t to u rn ée  v e rs  l a  d r o i t e ,  comme pour p rendre un peu  ̂
d ’é la n ,  e l l e  frap p a  l ’e n fa n t au  v isag e  avec l a  fo rc e  e t  l a  b r u t a l i t é  
d ’une m achine.  ̂ I l  f r é m it ,  h a l le  t a n t  d ’e f f r o i ,  e t  se  m it a h u r le r .  
Cependant sa  mere ne l e  q u i t t a i t  pas des yeux; e l l e  sem b la it ne pas
en ten d re  se s  c r i s  e t  o b s e rv a it  a  p ré s e n t l a  joue où l ’em preinte
ro se  de sa  main p a l i s s a i t  peu à  peu . Quelque chose d ’é tran g e  
s ’é t a i t  g l i s s é  dans l e s  p ru n e lle s  n o ire s  de c e t te  femme, une expres­
s io n  d ’a v id i té  e t  de p l a i s i r  q u i t r a n s f ig u r a i t  son v ieux  e t  j o l i  
v isag e  e t  l u ie  p r ê t a i t  comme un re g a in  de je u n e sse . En ce moment 
son e s p r i t  é t a i t  s i  absorbé  p a r ce qu’e l l e  v o y a it ,  que r i e n  n ’e x is t a i t  
p lu s  pour e l l e  en dehors de l a  m eurtrissure in f l ig é e  p ar ses  d o ig ts .  
Quelqu’un e u t c r ié s  “Au f e u l“ d e r r iè r e  e l l e ,  q u ’e l l e  n ’e û t p e u t-e tre  
pas to u rn é  l a  t ê t e , ^
B efore such a s p e c ta c le  any norm al re a d e r  sh rin k s  back in  h o rro r ,
w ondering how i t  i s  p o s s ib le  f o r  a  m other to  be s a d i s t i c  to  such an
ex trem e. But t h i s  i s  n o t th e  com plete p o r t r a i t  o f Madame Grosgeorge.
Green goes on to  t e l l  us t h a t  she nursed  André v e ry  c o n sc ie n tio u s ly  every
tim e he f e l l  i l l .  “Chaque f o i s  que l ’en fa n t tom bait m alade, e l l e  le
S o ig n a it avec e x a c ti tu d e , mais une jo ie  t e r r i b l e  l a  r a v a g e a it ;  e l l e  ne
/  6
s a v a i t  ce q u 'e l l e  e s p e r a i t .*  I s  t h i s  d ev o tio n  to  be in te rp re te d  as 
a f f e c t io n  aroused  by p i ty  fo r  th e  poor s ic k  c re a tu re ?  Bfeirdly, fo r  i t  
seems to  a r i s e  p r im a r i ly  o u t o f  a s e c r e t  urge to  dom inate. W ietzche’s 
concept o f  lo v e , which s t a t e s  th a t  we lo v in g ly  tak e  care  of th e  one who 
s u f f e r s  in  o rd e r to  dom inate him , has been thorough ly  ap p lied  to
^I b id a. p .  4 3 ,
^ Ib id . .  p . 14.6.
"^Friedrich N ie tzch e . Jo y fu l Wisdom (New York; The Macmillan C o.. 
1924) pp. 52-53 . --------------- -
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m atern a l love by J u l ia n  G reen.
Another ease  o f  ty ra n n y  and sadism  in  a mother i s  th a t  o f  Bkdame
P la sse  (Iæ V is io n n a ire  ) .  th e  woman who through th e  d ea th  o f  h e r husband
has suddenly  become th e  head o f  h e r fa m ily . Madame P la sse  has on ly  one
d au g h te r , M arie-T hérèse , b u t she i s  a ls o  ta k in g  th e  p lace  of m other fo r
M anuel, th e  son o f  h e r  deceased  s i s t e r ,  Madame P la sse  in s p ire s  bo th
h e r daugh ter and nephew w ith  f e a r  in s te a d  o f  lo v e . She looks a t  them
8
w ith  “un re g a rd  d ’ in q u i s i t e u r . “ Like a  fe ro c io u s  b la ck  c a t ly in g  in
9
w a it fo r  h e r  v ic t im , she hovers over th e  c h ild re n  in  th e  l iv in g  room.
The rag e  o f t h i s  woman has no l im i t s ,  and w hile  th e  pun ish ing  procedure 
she adop ts i s  perhaps l e s s  c r u e l ,  i t  i s  q u ite  s im ila r  to  th a t  o f Madame 
G rosgeorge. She does n o t pun ish  to  c o r re c t  Îfe rie -T h erese , b u t to  hu m ili­
a t e  h e r  and f i l l  h e r  w ith  t e r r o r .  The daugh ter say s :
. . . e l l e  ne me p u n is s a i t  jam ais sans m 'e x p liq u e r loyalem ent pourquoi 
e l l e  a l l a i t  m 'enferm er à  l a  cave, p a r exemple, ou me r e t i r e r  le  
cadeau que je  v e n a is  de r e c e v o ir  , e t  s i  je  ne comprenais p a s , e l l e  
se  m e t ta i t  en p e in e  de me m ontrer l 'é te n d u e  de ma fa u te  e t  l a  néces­
s i t e  d»un c h â tim en t. L o r s q u 'i l  s 'a g i s s a i t  de p e c c a d i l le s ,  e l l e  
se  s e r v a i t  d 'u n e  sim ple b ro sse  a cheveux pour me c o r r ig e r j  dans ces 
c a s - la ,  j 'a v a i s  l e  cho ix  e n tr e  le  p l a t  de l a  b ro sse  e t  le s  p iq u a n ts .^0
The book i s  f i l l e d  w ith  v io le n t  scenes d u rin g  which Madame P la sse
scream s a t  h e r d a u ^ t e r ,  accu sin g  h e r  o f th e  most a tro c io u s  th in g s  in  
o rd e r to  b r in g  th e  poor g i r l  to  t e a r s ,  Madame P lasse  th en  enjoys alm ost 
sensuously  th e  s ig h t  o f th e  m ise ry  t h a t  she has caused . In  such a
^Le V is io n n a ire , p .  27 . 
^ Ib id . . p .  10.
^ Q jb id .. p .  9 .
AO
moment she resem bles a perso n  drank  w ith  jo y , Reading M arie-T herese 's  
acco u n t, one g e ts  th e  im pression  th a t  l ik e  Madame G rosgeorge, t h i s  
woman i s  a lm o st re ju v e n a te d  a t  th e  s ig h t  o f th e  e f f e c t s  th a t  h e r scenes 
provoke :
. . . c e t t e  scène a tro c e  q u i me r e n d a i t  s i  m alheureuse p ro c u ra i t  a ma 
mère des sen tim en ts  to u t  a u tr e s  que le s  miens . . .  Le sang c o lo r a i t  
son v isag e  e t  l u i  r e n d a i t  sa  je u n e s se j a to u t  moment, son œ i l  
lim pide e t  m obile ch an g ea it de nœ nce sous l ’empire d ’une émotion 
que je  p re n a is  pour l a  s e u le  c o lè r e .  P a rfo is  la  p o in te  de sa  langue 
essu y a it, se s  lè v re  e t  sa  n a rin e  p a l p i t a i t .  Une ex p ressio n  en iv rée  
r e n v e r s a i t  s e s  t r a i t s .  J ’a v a is  devan t moi une femme chez q u i la  
c o lè re  r a v i s s a i t  l e s  so u rces  mêmes de l a  v i e . ^
Why does Madame P la s se  t r e a t  h e r  c h i ld ,  her own f le s h  and b lood , 
in  such ap inhuman way? Here ag a in  th e  answer i s  obv ious. Madame P la sse  
sees  in  h e r  dau g h ter th e  f r u i t  o f  an  unhappy m arriage in to  which she was 
fo rce d  ou t o f  p r id e  and to  save h e r  f a c e .  The h a tre d  and rage  which she 
can no lo n g e r i n f l i c t  upon h e r  dead husband i s  t r a n s fe r r e d  to  M arie- 
T h érèse , The young g i r l  becomes th e  v ic tim  o f th e  po ison  th a t  i s  d e v a s ta t­
in g  t h i s  m onstrous c r e a tu r e .  The d augh ter has to  s u f fe r  so th a t  th e  
“m other" may l i v e .  When M arie-Therese i s  a grown woman, she congjrehends 
th e  cause o f th e  to rm en ts i n f l i c t e d  upon h e r by h e r m other in  h e r you th . 
She w r ite s  in  h e r  d ia r y :
. . ,  c ’é t a i t  a mon ê t r e ,  a  mon e x is te n c e  même qu ’e l l e  en v o u la i t .
Je  dem eurais à se s  yeux l a  f i l l e  d ’un homme qu ’e l l e  a v a i t  épousé 
p a r d é p it e t  c o n tre  son g ré , e t  de temps en tem ps, sous p ré te x te  
de me r e d r e s s e r ,  e l l e  m’a c c a b la i t  de sa rancune . . .  c a r i l  f a l l a i t  
pour q u ’e l l e  r e s p i r â t  que j e  s o u f f r i s s e  un peu; . . .  e l l e  j o u i s s a i t  
du tro u b le  qu ’e l l e  p o r t a i t  dans l a  mienne e t  pour to u t  d i r e ,  e l l e
en v i v a i t . 12
^^ Ib id .„ p .  41 . 
l ^ i b i d . . p . 42 .
a
Madame P la s se  a p p lie s  th e  same c r u e l ty  to  Manuel, her orphan
newhew. S ince  she cannot to rm ent him enough a t  home, she goes so f a r
a s  to  fo llo w  him to  th e  book sto re  where he works and to  p e rsec u te  him
in  th e  backroom o f  th e  s to r e ,  throw ing th e  most in s u l t in g  rep roaches 
13a t  him . The cause o f t h i s  c r u e l ty  goes a g a in  back to  h e r own f r u s ­
t r a t e d  sex u a l l i f e .  She had once been d e s p e ra te ly  in  love w ith  
M anuel's f a t h e r ; however, he m arried  h e r  s i s t e r ,  and ever s in c e ,
Madame P la sse  had been torm ented by t h i s  d e fe a t  in  h e r you th . Now, to  
revenge h e r s e l f  on th e  f a th e r  who d id  n o t love h e r , she to r tu r e s  h is  
so n . Manuel says in  h is  jo u rn a l :
Pour se  venger du père e l l e  la n p a i t  a  l a  t ê t e  du f i l s  to u te s  le s  
q u a l i té s  do n t c e lu i - c i  n 'h é r i t a i t  p a s :  l a  fo rc e , l a  b e au te , la
bonne humeur, l e  charmej on e u t  c ru  q u 'e l l e  s 'a d r e s s a i t  a une ombre 
q u 'e l l e  v o u la i t  déposséder de son re p o s , e l l e  l 'a p p e l a i t ,  e l l e  l u i ^  
m o n tra it en moi l a  f a i l l i t e  de to u s  ses  e s p o ir s  dont s ' é t a i t  le u r re  
un m ouran t.14
When Manuel becomes i l l  and s t a r t s  to  w aste away w ith  tu b e r­
c u lo s i s ,  however, th e  c ru e l  a u n t i s  com ple te ly  changed. She alm ost 
becomes th e  s la v e  o f th e  s ic k  '•king* whom she t r i e s  to  p u l l  o u t o f the
g r ip  o f  approach ing  d e a th . She spends n ig h t a f t e r  n ig h t a t  h is  b ed sid e ;
V 15she f e e l s  *du p l a i s i r  a l e  s o i g n e r . But  t h i s  sudden d evo tion  i s  no t 
a  noble f e e l in g ,  fo r  had Madame P la sse  been t r u l y  anxious fo r  th e  recov­
e ry  o f h e r tu b e rc u lo s is - r id d e n  nephew she would have co n su lted  a d o c to r 
in s te a d  o f i n s i s t i n g  so s tu b b o rn ly  upon l im i t in g  h is  care  to  h e r own
^ Ib id . .  p . 22 . 
^ I b id . .  p . 123. 
^ 5 ib ld . .  p .  71.
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e f f o r t s .  But she g e ts  a  s e c r e t  s a t i s f a c t io n  out o f  be ing  c lo se ly  connec­
te d  w ith  s ic k ly  p eo p le j "so n  o e i l  b r i l l e  de s a t i s f a c t i o n ,"  and something 
“de ra d ie u x  l ’é c l a i r é i n  o th e r  w ords, she i s  re ju v en a ted  by her 
new v o c a tio n . The - s e n s i t iv e  Manuel r e a l iz e s  p e r f e c t ly  w e ll th a t  t h i s  
extrem e a f f e c t io n  i s  n o t a  genuine form o f lo v e , b u t m erely an u g ly  d is ­
to r t i o n  o f i t .  He n o te s :  “S i j ' é t a i s  rom ancier, je  m o n trera is  a  q u e l
obscur b e so in  de dom ination  ré p o n d a it c e t  é tran g e  dévouementy. c e t te  
c h a r i t é  a g re s s iv e ." ^ ^
Mrs, F le tc h e r ’s (M ont-C inère) concep tion  o f  h e r d u tie s  as  a mother 
i s  s im ila r  to  th a t  o f th e  two women m entioned above. She i s  so s e l f i s h ,  
s e l f - c e n te r e d ,  and enslaved  by h e r p a ss io n  o f a v a r ice  th a t  she would 
f a th e r  s a c r i f i c e  th e  l i f e  o f  h e r  c h ild  th an  to  make a  f i r e  in  th e  w in te r  
or to  buy adequate  c lo th in g . The f a c t  th a t  she never t r e a t s  th e  grow­
ing  c h ild  w ith  a f f e c t io n  or te n d e rn e s s , makes Mrs. F le tc h e r  p a r t ly  
re s p o n s ib le  f o r  th e  young g i r l ’ s s u ic id e .  Green says in  t h i s  r e s p e c t :  
“Toute marque de te n d re s se  l u i  é ta n t  r e fu s é e ,  e l l e  d e v in t s i le n c ie u s e  
e t  renferm ée en e lle-m ém e,"^^ Mrs. F le tc h e r  seems to  f e e l  th a t  s in ce  
she never wished to  have t h i s  c h i ld ,  she does n o t need to  love i t ;  th e  
o n ly  rea so n  she ta k e s  c a re  o f  th e  baby a f t e r  i t  i s  born i s  to  avoid  
spending th e  money to  h i r e  a  n u rs e . In  th e  f i r s t  p a r t  o f  th e  book.
Green shows h e r  h e a r t le s s n e s s  c l e a r ly :
l ^ I b id .
^^ I b id . .  p .  97. 
l &Mont-Cinere. p . 26,
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Mrs. F le tc h e r ,  q u i ne se  s e n ta i t  pas beaucoup p lu s  d ’a f f e c t io n  
pour son e n fa n t que pour son m ari, s 'o ccu p a  d 'e l l e  a u s s i tô t  q u 'e l l e  
en f u t  cap ab le , a f in  de ne pas a v o ir  à payer une n o u rr ic e , mais 
e l l e  l e  f i t  san s  jo ie  e t  avec l'am ertum e de p rend re  so in  d 'u n  eW e 
dont e l l e  n 'a v a i t  jam ais so u h a ite  l a  n a issan ce  à aucun mome nt . ?
In  Epaves th e  s i tu a t io n  i s  n o t much d i f f e r e n t .  Although H en rie tte ,
th e  m other in  q u e s tio n , does n o t m is tr e a t  h e r  son s a d i s t i c a l l y ,  th e
young R obert i s  n e v e r th e le s s  an  u n fo r tu n a te  c h i ld ,  f o r  he was "un en fa n t
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conçu dans un e la n  de h a in e ."  He i s  to o  much in  th e  wor.ld o f  h is  
p a re n ts .  H e n r ie tte  i s  so busy t r y in g  to  f in d  happ iness f o r  h e r s e l f  th a t  
she ig n o re s  th e  boy co m p le te ly . D uring th e  schoo l y ear th e  unwanted 
son i s  s a f e ly  p u t away in  a b o ard in g  sch o o l, and d u rin g  th e  v aca tio n s  
H enrie tte  t r e a t s  him w ith  a  com placent in d if fe r e n c e .  The re a d e r m ight 
th in k  th a t  s in c e  H e n r ie tte  i s  n e g le c tin g  h e r d u tie s  as  a m other, her 
s i s t e r ,  E la in e , who i s  l iv in g  i n  th e  same household , and who se n t 
H e n rie tte  in  th e  f i r s t  p la ce  on to  th e  meiry-go-round o f debauchery, 
would c h e r ish  th e  l i t t l e  boy I She i s  s e c r e t ly  in  love w ith  h e r b ro th e r -  
in - la w , so  why should  she n o t ta k e  th e  p la ce  o f  m other which H e n rie tte  
so co n v en ien tly  has l e f t  v a c a n ti But a l a s ,  under th e  p re ten ce  o f 
b e ing  a s  g e n tle  a s  a  lamb E lia n e  h id e s  th e  p re d a to ry  n a tu re  o f a w o lf.
She a ls o  d e te s t s  R o b ert: " . . . e l l e  n 'a im a i t  guère l 'e n f a n t  qu i sym boli-
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s a i t  a  ses yeux une un ion  q u 'e l l e  v o u la i t  d é tru ire .®
In  Varouna Green p re s e n ts  one woman who does tak e  her dead 
s i s t e r ' s  p la ce  as  m other b u t n o t because she has any f e e l in g  o f a f fe c t io n .
^ 9 ib id . .  p . 2 5 . 
^ % p av es. p .  79. 
^ ^ I b id . .  p .  8 0 .
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f o r  her n ie c e ..  She ta k e s  ca re  o f  th e  baby “p a r nn s e c re t  d e s i r
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d ’a r r iv e r  a de c e r ta in e s  f i n s  qn ’e l l e  ne s ’a v o u a it pas,® The
baby g ives h e r an excuse to  sneak in to  th e  house o f h er b ro th e r - in -
law , B ertrand  Lombard, f o r  whom she s e c r e t ly  harbo rs  a  savage p a ss io n ,
A d i f f e r e n t  and more v a r ie d  r e la t io n s h ip  i s  t r e a te d  in  Le
M a lfa ite u r . In  t h i s  book th e  m other does n o t dom inate th e  d au g h te r,
b u t th e  daugh ter e n s lav es  th e  m other. In  f a c t ,  Madame V asseur i s
a f r a id  o f h e r  d au g h ter U lr iq u e , The g i r l  i s  p resen ted  h ere  as  "un
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to r t io n n a i r e "  w h ile  th e  mother i s  " sa  v ictim e,®  The c o ld , alm ost
p e r f e c t  b e au ty  o f TJlrique in s p ir e s  h e r  m other w ith  awe and ad m ira tion
f o r  th e  p h y s ic a l p e r fe c t io n  th a t  she never p o ssessed , Madame V asseur
says in  t h i s  r e s p e c t ;
D’où v ie n t  q u 'e l l e  e s t  s i  b e l le ?  , . ,  Ni ma mère, n i  moi nous 
n ’avons eu ce don, ces p o ig n e ts , ces c h e v il le s  , , ,  Son nez 
r a p p e l le  l e  mien en p lu s  f i n  e t  sa  bouche, l a  mienne, en mieux 
d e s s in é e . Ses jo u es  n ’on t pas c e t t e  rondeur un peu b ê te  qu’ 
a v a ie n t  mes jo u es  à  son a g e . E l le  e s t  p a r f a i t e .  Son visageyne 
c o n n a ît pas ces moments in g ra ts  où l e  faux  jo u r  cherche un d é fa u t 
a  s o u lig n e r , une r id e  a  p r é d i r e .  On d i r a i t  que l a  lum ière e t  
l ’ ombre se  so n t toquées d ’e lle .^ A
Madame V asseur does n o t mind b e ing  h u m ilia ted  by her dau g h ter, or
obeying h e r .  On th e  c o n tra ry , th e  scenes o f h u m ilia tio n  f i l l  h e r w ith
happ in ess  and make h e r adore  h e r  ty r a n t  more. However, in  t h i s  woman
a ls o  looms th e  f e r o c i ty  o f  a  " lé b h e ,"  f o r  she in  tu rn  ta k es  out h e r
rag e  on h e r  orphan n ie ce  who i s  l iv in g  w ith  h e r
Varouna. p .  97,
^^Le M a lfa ite u r , p ,  3 9 .
pp . 39 -40 ,
^ ^ I b id . .  pp . 40 -41 .
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We m ight n o te  a t  t h i s  p o in t t h a t  J u l ia n  Green i s  s t i l l  p reoccu -
26p ied  w ith  dom inating m others, f o r  in  h is  l a s t  n o v e l, ah o th er specimen 
o f th e  type  a p p e a rs . T his woman i s  n o t a c ru e l dom inating m other, b u t 
th e  e f f e c t  which h e r dom ination  has on h e r son i s  maybe worse th an  th a t  
o f  th e  c r u e l ly  dom inating m o thers . If rs . Howard c e r ta in ly  does n o t 
to rm ent h e r son , b u t i t  i s  q u i te  obvious th a t  Angus may have become a 
homosexual because o f  h is  m o th e r 's  o v e r-p ro te c tio n .
I f  we now proceed  to  analyze  f i l i a l  lo v e , we f in d  th a t  p e rv e rs io n  
has c re p t  in  h e re  a l s o .  And t h i s  should n o t come a s  a  s u rp r is e  to  any­
one, fo r  how can d au g h ters  have te n d e rn ess  and a f f e c t io n  fo r  m others 
and f a th e r s  who have deprived  them o f  love  ever s in ce  th ey  were born? 
The response  g iven  by  most o f  th e  young d au g h ters  i s  m erely an echo o f 
t h e i r  m o th e r 's  b e h a v io r . H atred  and d is d a in  a re  th e  main forms in  
which th e  f i l i a l  r e la t io n s h ip  appears  in  G reen 's  w orks. We have a lre a d y  
no ted  U lrique V a sse u r 's  m is trea tm en t and h u m ilia tio n  of her m other. Also 
v e ry  ty p ic a l  o f  th e  a t t i t u d e  o f  most daug h ters  in  Green, b u t perhaps 
somewhat more e x p re s s iv e , i s  t h a t  o f  Em ily F le tc h e r ,  The dom ination and 
c r u e l ty  o f  th e  m other have provoked in  th e  daugh ter such a  s tro n g  f e e l ­
in g  o f  h a tre d  t h a t  she w ishes to  avenge h e r s e l f  p h y s ic a lly  upon t h i s  
woman who i s  to  h e r  n o th in g  more th an  a s tra n g e r  o b s tru c tin g  h e r way. 
Every tim e she see s  h e r  m other, th e  d e s ir e  awakens in  h e r to  k i l l  t h i s  
h y p o c r i te .  JFinding M rs, F le tc h e r 's  h a t  one day when she i s  a lo n e , she 
goes so f a r  a s  to  b e a t th e  h a t  and t r a i ^ l e  upon i t ,  im agining th a t  she 
i s  doing t h i s  to  h e r m other.
^C haque Homme dans sa  n u i t  (P a r is :  P lon , I9 6 0 ) .
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M arie-T herèse , th e  m is tre a te d  young g i r l  o f  Le V is io n n a ire , some­
tim es f e e l s ,  as  a  grown woman, p i t y  f o r  h e r  m other, b u t much more o f te n  
she in  tu rn  t r e a t s  h e r  form er t o r t u r e r  w ith  c ru e l ty .  She say s : "Souvent 
e l l e  m’i n s p i r a i t  une p i t i é  s in c è re  e t  p rofonde; p lu s  souvent en co re , a 
ma honte s o i t  d i t ,  j e  me ra p p e la is  ses  c o le re s  d ’a u t r e f o i s ,  se s  in ju s ­
t i c e s ,  le  m épris do n t e l l e  me c o u v ra i t  e t  je  l u i  p a r la i s  rudem ent, a 
2 7mon to u r ."
Both A drienne M esurât and h e r s i s t e r ,  Germaine, d e sp is e , h a te  
and f e a r  t h e i r  f a t h e r .  The o ld  M esurât sym bolizes f o r  th e  two g i r l s  
e v e ry th in g  th a t  i s  e v i l .  T his in te n s e  and suppressed  f e e l in g  o f h a tre d  
e v e n tu a lly  b reak s  o u t ,  and makes an unconscious m urderess o f  Andrienne.
C lo se ly  r e l a t e d  to  m a te rn a l and f i l i a l  love a re  th e  bonds o f love 
t h a t  g e n e ra l ly  e x i s t  between fem ale r e l a t i v e s .  This s o r t  of a f f e c t io n  
i s  a ls o  a b se n t in  G reen, The M esurât s i s t e r s  fu rn is h  an e x c e lle n t 
example and s e t  a  p reced en t in  t h i s  re s p e c t  f o r  a l l  fu tu re  r e la t io n s h ip s  
o f  t h i s  s o r t  in  th e  a u th o r ’s  w orks, Germaine, who i s  u g ly  and s ic k , i s  
je a lo u s  o f h e r  young and b e a u t i f u l  s i s t e r .  S ince she i s  unhappy, she 
cannot b ear to  see  Adrienne happy. She d e l ig h ts  in  to r tu r in g  th e  young 
g i r l ,  and even p lo t s  w ith  h e r  f a th e r  a g a in s t  h e r .  Although Adrienne 
seems to  be th e  v ic tim  o f a c ru e l  and u n ju s t  s i s t e r ,  she h e r s e l f  has no 
lo v e  or sympathy to  sp are  fo r  th e  p i t i f u l  and s ic k  w re tch . The i l l n e s s  
o f  h e r s i s t e r  o n ly  f i l l s  h e r  w ith  d is g u s t  and re p u ls io n . They a re  bo th  
d i s t a n t  from each  o th e r ,  l iv in g  s id e  by s id e  l ik e  s tr a n g e r ,  and no t i e  
o f  a f f e c t io n  e x i s t s  between them.
272.
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A nother v e ry  h a te f u l  r e la t io n s h ip  e x i s t s  between E la in e  and 
H e n r ie tte  in  Epaves. Je a lo u sy  and th e  w i l l  to  d e s tro y  a re  th e  m otives 
t h a t  u n d e r lie  a l l  t h e i r  a c tio n s*  ¥e have a lre a d y  noted above how 
E la in e  proceeded to  d e s tro y  th e  m arriage o f h e r s i s t e r  to  possess  h e r 
b ro th e r - in - la w , whom she s e c r e t ly  lo v e d . We must n o t fo rg e t  th a t  i t  
was a ls o  E la in e  who ta lk e d  h e r  s i s t e r  in to  m arrying th e  r i c h  and empty 
P h il ip p e .
M arguerite  in  Varouna had lik e w ise  been je a lo u s  o f h e r s i s t e r
and was happy on ly  when Helene was in  th e  g rav e . D uring th e  fu n e ra l
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th e  v ic io u s  c re a tu re  could  h a rd ly  h id e  h e r  * jo ie  sauvage" behind 
h e r  b la ck  v e i l .
The r e la t io n s h ip  betw een th e  two s i s t e r s ,  Jeanne and Laurence, 
in  th e  t h i r d  p a r t  o f  th e  same book, i s  in  tu rn  h a rd ly  c h a ra c te r iz e d  by 
lo v e , Laurence ig n o re s  Jeanne a lth o u g h  she i s  l iv in g  on th e  money th a t  
i s  coming in  from  Jean n e’s n o v e l. She dom inates h e r and does n o t tak e  
h e r  s e r io u s ly .  She and th e  o ld e r  b ro th e r ,  who a ls o  l iv e s  in  th e  house­
h o ld , t r e a t  Jeanne a s  though she were a s e rv a n t, o r even a c re a tu re  from 
th e  low est le v e l  o f  s o c ie ty .  In  p r o te s t  a g a in s t  t h i s  in ju s t ic e  Jeanne 
ex c la im s; " I l s  m’ ont bann ie  dans c e t  a b l ^  de non-existence."^*^
A f i n a l  exemple i s  th e  c ru e l  b ehav io r o f U lrique Vesseur towards 
h e r  cousin  Hedwige, U lriq u e , though she p o ssesses  p e r f e c t  b eau ty , i s  
cu rsed  w ith  "une c ru a u té  n a tu r e l l e .
2Gp. 106,
^ 9 ib id . .  p ,  217.
^^Le M a lfa i te u r . p .  58,
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I t  g r e a t ly  amuses h e r  to  see  Hedwige s u f f e r ,  and fo r  t h i s  reaso n  she 
c o ld ly  fo rm u la tes  a  m aster p la n  o f t o r t u r e .  She in tro d u ces  th e  young 
g i r l  to  a homosexual w ith  whom th e  poor g i r l  f a l l s  d e sp e ra te ly  in  lo v e , 
b u t who cannot r e tu r n  h e r  lo v e . This love becomes th e  trag ed y  o f 
Hedwige*s l i f e ,  and she e v e n tu a lly  commits su ic id e  because o f i t .
S h o r tly  b e fo re  th e  ev en ts  come to  t h i s  clim ax U lrique v e ry  c a s u a lly  
ta k e s  a v a c a tio n  and th u s  raao v es  h e r s e l f  from th e  f a t a l  happening.
In  view o f  th e  above a n a ly s is  we a re  fo rced  to  conclude, w ith  
Jacques Madaule, t h a t  love i s  ab se n t in  G reen 's  w orks. H atred , m is tru s t  
and d is se n s io n  tak e  i t s  p la c e ,  n o t o n ly  in  th e  l iv e s  o f th e  women in  
h is  books, b u t in  th e  l iv e s  o f  a l l  o th e r  c h a ra c te rs  a s  w e ll .  The main 
re a so n  th a t  th e  G reenian women a re  in cap ab le  o f love appears to  be th a t  
th e y  a re  a l l  to o  s e l f - c e n te r e d  and e g o t i s t i c a l ,  A second reaso n  fo r  
th e  absence o f love  seems to  be G reen 's  b e l i e f  th a t  i t  i s  im possib le
f o r  man to  love  h i s  fellow-men in  t h i s  w orld m ainly because o f h is  in a b i l i -
3Xt y  to  communicate m ean in g fu lly  w ith  h is  fellow -m en.
^ ^ o r  f u r th e r  developm ent o f t h i s  thought see  ch ap te r V I,
CHAPTER V
SEXUAL RELATIONS AND THEIR DISTORTIONS
L 'homme c h a rn e l v i t  avec l'homme s p i r i t u e l .  L 'un e s sa ie  de 
tra n c h e r  l a  gorge à  l ' a u t r e .  Renoncer au p l a i s i r ,  c 'e s t  j e t e r  
l'homme c h a rn e l au  c ac h o t, mais i l  n 'e n  continue pas moins de 
v iv re ,  l i g o t é ,  b â i l lo n n é  a u s s i  fo rtem en t qu 'o n  voudra; i l ^ e s t  
l à  p o u r ta n t ,  e t ,  ce q u i e s t  c u rie u x , i l  change, s u i t  une evolu­
t io n  to u te p e r s o n n e l i e .  Ce q u ' i l  d e s i r e  a u jo u rd 'h u i, n 'e s t  p lu s  
ce q u ' i l  d e s i r a i t  à  v in g t  a n s , n i  à  t r e n te  a n s , n i  même à q u a ra n te .
Un déterm inism e in e x o ra b le  c o n tr a in t ,  ces appe^tits fu r ie u x  "a  se 
développer dans l 'in a s s o u v is s e m e n t,"
In  any s tu d y  concern ing  th e  love p a ss io n  between the  two sex es ,
i t  must f i r s t  be no ted  th a t  Green sees  h is  men and women as d u a l
c r e a tu r e s ,  w ith in  whom a c o n s ta n t b a t t l e  rag es  between th e  p h y s ic a l
and th e  s p i r i t u a l .  And i t  should be f u r th e r  noted th a t  i t  i s  p re c is e ly
th e  p h y s ic a l a sp e c ts  o f  lo v e , which cause them so much torm ent and
which u n d e r l ie  t h e i r  r a is o n  d 'e t r e .  Green a p t ly  rem arks th a t  i t  i s
im p ossib le  to  k i l l  t h i s  p h y s ic a l  d e s i r e  in  man, th a t  i t  i s  p o ss ib le
o n ly  to  d ece iv e  i t ,  to  p u t i t  to  s le e p , o r to  chloroform  i t  w ith  p ray e rs ."
J u l ia n  Green h im se lf  seems to  abhor p h y s ic a l p le a s u re :  “Mais i l  y  a dans
3
le  p l a i s i r  quelque chose q u i me f a i t  ho rretir,'*  N ev erth e le ss , in  h is  
Jo u rn a l he r e p e a te d ly  acknowledges i t s  im portance. Thus he say s : “Les 
f a u te s  c h a rn e lle s  apprennen t à c e r ta in s  ce q u 'i l s * n 'a u r a ie n t  jam ais pu 
s a v o ir  au trem en t L 'ex p é rien ce  de l'am o u r physique dépasse in fin im en t
^Jo u rn a l V, p . 85. 
^ I b id . .  p .  63. 
^ Jo u rn a l V I, p . 208,
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l e  c o rp s ; e l l e  englobe un monde q u ’i l  e s t  p réc ieu x  d 'a v o ir  connu e t
où beaucoup de b ie n  se mêle à  beaucoup de m al.*^ I t  i s  th u s  e v id en t
t h a t  d e sp ite  h is  re s e rv a t io n s  abou t p h y s ic a l  lo v e , Green reco g n izes  
i t  a s  a b a s ic  f a c to r  in  m an's l i f e ,  a f a c to r  which cannot be e a s i ly  
d ism issed , b u t which must be accep ted  and d e a l t  w ith . In  f a c t  Green
th in k s  t h a t  i t  i s  b e t t e r  to  reco g n ize  s e n s u a l i ty ,  which i s  th e  b a s is
o f  sex u a l d e s i r e ,  and to  b r in g  i t  o u t in  th e  open, r a th e r  th an  to  a llow  
i t  to  s l i p  in to  th e  subconscious where i t  becomes a much more dangerous 
fo r c e :
Tout dans n o tre  v ie  é ta n t  de n a tu re  s e x u e lle ,  nos g e s te s , nos 
fapons de nous a s s e o i r ,  nos le c tu r e s  bonnes ou m auvaises, n o tre  
m aniéré de nous sav o n n e rie  c o rp s , e n f in  to u t .  Comment ne pas v o ir  
que lo r s q u 'u n  homme renonce au  p l a i s i r  physique, i l  le  rem place 
sur-le-chanç)S  e t  sans l e  s a v o ir  p a r m ille  p e t i t e s  choses ou i l  
cherch era  une s o r te  de com pensation a  ce qu i l u i  manque. E s t-c e  
que je  d is  mal? Je  pense que non. Je  pense que f a i r e  une somme 
ou manger un g â teau , ou se c a le r  dans un bon f a u tu e i l ,  c 'e s t  p ro ­
prem ent tronçier sa  fa im , c e l l e  q u 'o n  ne v eu t meme pas nommer. Le 
pêche m o rte l e s t  ê co n d u it, e s t  mene à l a  p o rte  de l a  v i l l e  à  greuads 
coups de tambour ( c 'e s t  l e  d ia b le  q u i b a t  le  tam bour), mais l a  
s e n s u a l i té  r e v ie n t  to u t  doucem ent, se g l i s s e  p a r  une p o te rn e , 
dégu isée  comme i l  f a u t  . . .  On ne gagne pas l a  p a r t i e  en co n fisq u an t ^ 
au  corps son a p p a r e i l  s e x u e l, pour p a r le r  c la irem en t. La s e n s u a li té  
se  r é fu g ie  a i l l e u r s .  E l le  e s t  t r è s  s u b t i l e :  e l l e  peu t même se  cacher
jusque dans l e s  m o r t i f i c a t i o n s ,5
AU th a t  Green has to  say  in  h i s  Jo u rn a l about love can o f course 
be found in  o th e r  form s in  h is  n o v e ls . P h y s ic a l love and unhappiness 
p la y  an enormous r o le  d i r e c t l y  o r i n d i r e c t ly  in  th e  l iv e s  o f  th e  women 
he p o r t r a y s .  I t  i s  th e  love p a ss io n  which makes o f them " le s  e t r e s  de 
f e u ,"  c re a tu re s  devoured by an u n re q u ite d , in s a t ia b le  in n e r flam e.
^ Jo u rn a l V, p p . 42 -43 ,
^Le Bel A u jo u rd 'h u i, p ,  284.
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In  many cases we s h a l l  f in d  th a t  t h e i r  d is o rd e r  stems p re c is e ly  from 
t h e i r  f r u s t r a t io n s  in  lo v e , which produce in  them a rap ac io u s  f i r e  
w hich th ey  can n e i th e r  subdue nor s a t i s f y .
I t  i s  o f  course  ex trem ely  hard  to  d e fin e  lo v e . Too many in ad e ­
q uate  s ta tem en ts  have a lre a d y  been made about i t .  Green’s women a re  
alw ays s e l f i s h  i n  lo v e . As hard  a s  th e y  may t r y ,  th ey  always tu rn  
upon th e  same p iv o t ,  which to  them i s  th e  most im portan t th in g  in  th e  
w orld  -  t h e i r  own d e s i r e s .  They a re  so s e l f i s h l y  preoccupied w ith  
t h e i r  own sea rc h  f o r  h ap p in ess  t h a t  i t  doesn’t  occur to  them to  share  
th e  happ iness o f  o th e rs  o r to  p ro v id e  happiness f o r  anyone e l s e .  I f  
in  a  genuine^ a u th e n t ic  love r e la t io n s h ip  th e  in d iv id u a l i ty  i s  no t 
d e s tro y e d , we have to  r e a f f i r m  th a t  no G reenian woman ever p o ssesses  
t h i s  s o r t  o f  genuine lo v e . The v a m n  a re  s h a t te re d ,  d isp e rse d , th e y  
have become e i t h e r  "m asters"  or " s la v e s ,  and th e y  c l in g  to  t h e i r  p e rv e rse  
n o tio n  o f love o u t o f  d e sp e ra t io n . Now i t  seems e v id en t from th e  s t a r t  
t h a t  i f  a  r e la t io n s h ip  i s  e n te re d  in to  p u re ly  o u t o f  d e sp a ir , i t  i s  mere­
l y  a  to o l ,  used to  q u e l l  th e  r i s i n g  c ry  o f d e sp a ir  w ith in  o n e se lf .
S ince  th e  m a jo r ity  o f  th e  women in  Green have been unable to  come to  
g r ip s  w ith  t h e i r  own se lv e s  because t h e i r  e th o s  i s  in  a  s ta te  o f chaos, 
d isp e rse d  and u n c o lle c te d , th e y  cannot sh are  a m eaningful love r e l a t i o n ­
s h ip  w ith  members o f  th e  o p p o s ite  se x . No m a tte r w hether th e y  a re  young 
o r o ld , m arried  o r unm arried , w ives o r even p r o s t i tu e s ,  th ey  can never 
be t ru e  companions to  the  men w ith  whom th e y  a re  in vo lved ; th ey  a re  
doomed to  be always e i t h e r  s la v e s  or d e sp o ts .
As e a r ly  a s  in  M ont-G inere. we f in d  a  w eird  m a r i ta l  r e la t io n s h ip  
between S tephen and Kate F le tc h e r ,  O ral communications, the  means o f
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m utual u n d e rs tan d in g , has co m ple te ly  d isap p eared  between th e  tw o. They 
l iv e  to g e th e r  in  in d if f e r e n c e ,  r a r e l y  see in g  each o th e r , and one wonders 
why th ey  m arried  i n  th e  f i r s t  p la c e .  S te p h e n 's  d ea th  f i n a l l y  b r in g s  
more r e l i e f  th a n  sorrow  f o r  K ate,
In  L ev ia th an , th e  love  r e la t io n s h ip  between Madame Grosgeorge 
and h e r  debauched, overfed  husband i s  a ls o  any th ing  b u t id e a l .  Madame 
Grosgeorge n o t on ly  d e sp is e s  h e r s e l f  f o r  h e r m arriage of convenience to  
t h i s  b o u rg e o is , b u t she d ev e lo p s , over th e  y e a rs , a v io le n t  h a tre d  fo r  
him . When th e  o ccasio n  p re s e n ts  i t s e l f  to  have an a f f a i r  w ith  a man o f 
h e r  own ag e , she c l in g s  to  i t  and s ta k e s  h e r  whole e x is te n c e  upon i t .
Her p h y s ic a l d e s i r e s ,  dormant f o r  so many y e a rs , b u r s t  f o r th  a l l  o f a 
sudden w ith  an u n fo re see a b le  f o r c e ,  and when she r e a l iz e s  th a t  G ueret, 
th e  o b je c t o f h e r  d e s i r e s ,  has no i n t e r e s t  in  h e r ,  she commits s u ic id e .  
D eath seems th e  on ly  p o s s ib le  r e l i e f  f o r  h e r thw arted  d e s i r e .
And w hat co n c lu sio n s  a re  we to  draw from th e  behav io r o f Madame 
F ia sse  { L e  V is io n n a ire ) . th e  woman who so s u c c e s s fu lly  p lay s  th e  ro le  
o f  th e  sad widow, b u t whose h e a r t  le a p s  whenever h e r  young nephew comes 
in to  th e  room?^ She had dom inated and d isd a in ed  h e r husband w hile  he 
was a l iv e ,  hav ing  m arried  him s o le ly  to  save fa c e  a f t e r  h e r younger s i s ­
t e r  took  h e r form er f ia n c e  away from  h e r .  H ere, to o , concealed p h y s ic a l 
d e s i r e  m a n ife s ts  i t s e l f .  When th e  tw en ty -y ear-o ld  orphaned nephew 
Manuel comes in to  Madame F ia s s e ' s  l i f e ,  a  new im aginary world o f  p o s s i­
b i l i t i e s  opens up b e fo re  t h i s  woman, whose d e s ir e  fo r  love has been 
f r u s t r a t e d  f o r  so many y e a r s .  Her r a th e r  r id ic u lo u s  and gro tesque
^Le Malfaiteur, p. 37,
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a ttem p ts  to  make h e r s e l f  look  young and ap p ea lin g  a re  th e  r e s u l t  o f 
t h i s  p a ss io n a te  d e s i r e .
The m a r i ta l  t i e s  l in k in g  th e  V asseurs in  Ig  M alfa iteu r a re  l i k e ­
w ise p e rv e r te d , Madame V asseur, l ik e  h e r  p red ecesso rs  in  G reen 's  n o v e ls , 
dom inates and h a te s  h e r  husband, and she b i t t e r l y  r e g re ts  th e  m istake 
she made in  m arrying him : * . , . [ e l l ^  se  dem andait par q u e lle  a b e r ra t io n
e l l e  a v a i t  pu se donner à ce p e t i t  homme, en quoi sa  mémoire l a  tro m p a it, 
c a r  e l l e  ne s ' é t a i t  pas donnée à  c e t  homme, mais vendue à l u i  devant 
tém oins pour une somme im p o rta n te ,"  We should note th a t  th e  love r e l a ­
t io n s h ip  in  th e  mind o f îfedame V asseur has been degraded to  th e  le v e l  o f 
p r o s t i t u t i o n ,a  s t a t e  which r e q u ir e s  a b s o lu te ly  no p a r t ic ip a t io n  in  th e  
s p i r i t  o f th e  fem ale .
The ty p ic a l  example o f  th e  G reenian w ife  i s  o f course S tephan ie  
(S i J*E ta is  Vous) , T his young woman dom inates h e r husband to  a r id ic u lo u s  
e x te n t .  The r e la t io n s h ip  betw een th e  man and w ife  i s  h e re  obv iously  
n o th in g  b u t a  m elodram atic f a r c e ,  S tephan ie  w i l l  no t g ive h e r husband 
up under any c ircu m stan ces , however, n o t because h e r dom ination conceals 
lo v e , b u t m erely  because she i s  a f r a id  to  lo se  h e r p o in t d 'appui in  th e  
w o rld . Her a ttach m en t to  h e r  husband i s  thus no th in g  more th an  o n e 's  
a ttachm en t to  a  p ie ce  o f ch ina  to  which one i s  accustom ed. She observes 
him c o ld ly  w ith o u t b e in g  a c t iv e ly  and m ean ingfu lly  involved  w ith  him ,
A f u r th e r  unhappy love  r e la t io n s h ip  can be found in  Epaves, Here 
b o th  husband and w ife  seem to  be a t  f a u l t .  H e n r ie tte , who i s  young and
'̂ Le M alfa iteu r, p , 3 7 ,
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f l i r t a t i o n s ,  i s  on ly  to o  happy to  be f re e d  from h e r boring  husband 
when h e r  s i s t e r  moves i n .  Now she d e s p e ra te ly  seeks happiness in  
debauchery , d r in k in g  and cuckold ing  h e r  husband every  n ig h t w ith  th e  
poor l i t t l e  bank c le r k  V ic to r .  This l i f e  o f p le a su re  obv iously  k i l l s  
any meaning which m ight have e x is te d  b e fo re  in  H e n r ie t ta 's  l i f e .
G reen 's  s ta tem en t t h a t  sex u a l p le a su re  k i l l s  any t ru e  f e e l in g  o f  love 
in  man a p p lie s  to  t h i s  woman: "Ce que j ' a i  co n tre  l a  v ie  de p l a i s i r ,
c 'e s t  q u 'e l l e  tu e  dans l'homn» l a  f a c u l té  d 'a im e r . L'amour n 'e s t  pas
n écessa irem en t l i e  au d é s i r j  i l  l e  dépassé sans cesse , mais l'am our ne
/  9
c o u r t  pas le s  ru e s ;  c 'e s t - l à ,  p réc isém en t, ce q u ' i l  ne f a i t  ja m a is ."
From t h i s  d e s tr u c t io n  o f  th e  c a p a c ity  f o r  love r e s u l t s ,  no doubt,
H e n r ie t te ' s  i n s t a b i l i t y  and h e r  s o l i tu d e ;  h e r fu r th e r  sexual ex p erien ce ,
in s te a d  o f b r in g in g  h e r ou t o f  th e  ab y ss , on ly  plunge h e r deeper in to  i t .
The r e la t io n s h ip  between U lrique  V asseur (Iæ M a lfa ite u r) and her 
husband i s  s im i la r .  She, too  dom inates h e r  husband. She t e l l s  her 
fo r tu n e  w ith  card s  every  n ig h t ,  a sk in g  w hether h e r husband w i l l  d ie  the  
n ex t d ay . She canno t s tan d  to  be approached by him and d isp la y s  a  co ld  
in d if fe re n c e  even when she on ly  has to  s i t  w ith  him in  th e  same room.
The th o u g h t t h a t  she m ight have s a t i s f i e d  th e  p le a su re  o f  t h i s  "im becileP 
i s  an  i n s u l t  to  h e r p r id e  which she cannot d ig e s t  so long as  he i s  a l iv e .  
On th e  o th e r  hand she i s  a ls o  torm ented by th e  thought th a t  perhaps he 
no lo n g e r d e s i r e s  h e r  p h y s ic a l ly .  Though obsessed w ith  sex , she re p e a t­
e d ly  re fu s e s  o p p o r tu n i tie s  f o r  p h y s ic a l  r e la t io n s  w ith  men much more
®P. 74.
^Le B el A u jo u rd 'h u i, p .  1 2 ,
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a t t r a c t i v e  and d e s ir a b le  th an  h e r  husband. Why, th e n , d id  she n o t 
s e iz e  th e se  o ccasio n s?  A b a t t l e  seems to  be ra g in g  in  t h i s  woman 
between h e r  p r id e ,  which i s  always re a d y  to  i n f l i c t  m aso ch is tic  t o r ­
tu r e s  upon h e r ,  and h e r c a rn a l  d e s i r e s ,  which seem to  be in s a t ia b le .
I t  i s  one o f G reen 's  b e l i e f s  th a t  th e  sex u a l in s t i n c t  does n o t
accom plish  an y th in g  and on ly  b r in g s  madness in to  human l i f e .  In  h is
Jo u rn a l he compares t h i s  i n s t i n c t  w ith  a  savage e lep h an t who i s  a tta ch e d
11by one f o o t ,  and who d e s p e ra te ly  t r i e s  to  f r e e  i t s e l f .  In  U lrique 
Green seems to  show how e r o t i c  p a ss io n , a s  i t  grows in  in te n s i ty ,  must 
end by  becoming in p o s s ib le  to  s a t i s f y  in  p u re ly  human te rm s.
The on ly  m arried  woman in  Green who does e s ta b l is h  a m eaningful 
r e la t io n s h ip  in  h e r  m arriage i s  Jeanne 3n Varouna. However, s in ce  Jeanne 
i s  a lm ost th e  com plete im personation  o f  Green h im se lf , we cannot look  a t  
h e r  as  an example o f th e  ty p ic a l  G reenian woman. She has too  much o f 
th e  au th o r in  h e r  to  be co n sidered  a p a r t  from him.
I f  we now approach th e  unm arried  G reenian fem ale p ro ta g o n is ts ,  we 
f in d  th a t  th e y  indeed d i f f e r  v e ry  l i t t l e  from th e  m arried  ones in  t h e i r  
concep tion  o f  and p a r t i c ip a t io n  in  lo v e . The f i r s t  ones to  co n sid e r a re  
M arguerite  (V arouna) and E lia n e  (Epaves) ,  each o f whom shares a  house 
w ith  th e  man she lo v e s , in  bo th  cases th e  man being  a  r e l a t i v e  through 
th e  m arriage o f  a s i s t e r .  These two women have w ith in  them " la  rag e  
d 'u n e  amoureuse f ru s tré e .®  At f i r s t  g lance t h e i r  overpowering
^^Le M a lfa i te u r . p p . 112-113, 
Jo u rn a l I I I , p .  2A.
12
Varouna. p . 226.
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c o n sc ie n tio u s  d e v o tio n  ap p ears  to  be th e  r e s u l t  o f  an id e a l  lo v e ; i t  soon
becomes e v id e n t , however, t h a t  t h i s  lo v e  sp rin g s  from s e c r e t ,  u n req u ited
p h y s ic a l p a s s io n . The t r a g i c  s u f fe r in g  which can p lague a  woman o f  t h i s
ty p e  i s  b e s t  d e p ic te d  i n  ELisme’ s in n e r  monologue;
E lle  é t a i t  donc c e l^ , un e t r e  c h a rn e l, une m alheureuse affam ée, e t  
q u i a v a i t  hon te  . . .  e l l e  p o r t a i t  dans son coeur un d é s i r  q u i l a  
r e n d a i t  v i l e  a  s e s  p ro p res  yeux e t  ce q u 'e l l e  a p p e la i t  mentalement 
son amour se r é d u i s a i t  a  une b asse  env ie  de p l a i s i r  . . .  Jam ais e l l e  
ne s e r a i t  l i b r e ,  i l  ^  a u r a i t  to u jo u rs  au to u r d 'e l l e  un mur in v is ib le  
e t  P h il ip p e , to u t  p rè s  d 'e l l e  e t  h o rs  de son a t t e i n t e ,  p e r d r a i t  peu 
k peu sa  r é a l i t é .  J u s q u 'à  l a  f i n  de^sa  v ie  e l l e  p l i e r a i t  sous l e  
f a ix  de son lo u rd  j^ é s ir ,  m uette  e t  devoree de r e g r e t s ,  p lu s  v i e i l l e  
chaque jo u r ,  aux c o té s  de c e t  homme que l e s  vêtem ents l u i  c ac h e ra ien t 
même dans sa  b iè r e ,  s ' i l  m o u rra it avan t e l l e . 13
I f  we can say , th e n  t h a t  th e  m o tiv a tio n  and n a tu re  o f  t h e i r  love  i s  p h y s ica l, 
how does t h i s  love  m a n ife s t i t s e l f ?  I t s  c h ie f  m a n ife s ta tio n s  a re  th e  
s e c r e t  a tte D ^ ts  th e se  women make to  dom inate t h e i r  re sp e c tiv e  p a r tn e r s .
Thus we n o tic e  t h a t  though E lian e  i s  outw ardly  a  s lav e  who bends to  every  
m inor w ish o f  P h i l ip p e ,  a c tu a l ly  she c o n tro ls  every  one o f  h is  moves, going 
so fair as  to  choose f o r  him th e  books she w ants him to  re a d . M arguerite  
w ishes to  lo v e  h e r  b ro th e r - in - la w , B ertran d  Lombard, in  so many im possib ly  
d iv e rs e  fa sh io n s  t h a t  h e r  l i f e  i s  doomed to  be unhappy and to r tu r e d ,  pre^ 
c i s e ly  because o f i t s  self-consum m ation . She would have l ik e d  to  be sim ul­
ta n e o u s ly  h i s  d a u g h te r , w ife , and m other, to  obey him, to  govern him, and 
to  t r e a t  him a s  an e q u a l, so t h a t  f i n a l l y  she could  have given him not 
m erely  one h e a r t ,  b u t th re e  h e a r t s .  However, a l l  th a t  she ever became in  
th e  l i f e  o f  t h i s  man was a  s e rv a n t .  14 T his h u m ilia tio n  made h e r savage 
p a s s io n  develop  more g ig a n tic  p ro p o r tio n s .
^^Enaves. p .  220,
arouna. p . 107.
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She was always b o th  happy and unhappy when she was around Lombard, b u t 
in  th e  end h e r  lo y a l ty  alw ays trium phed; "S i c e la  n ’e u t ten u  qu’à  e l l e ,  
c e t t e  femme se f u t  tran sfo rm es  en m aison a f in  de mieux posséder l ’o b je t  
de son grand a m o u r . Thi s  p e rv e rte d  long ing  fo r  ab so lu te  p o ssess io n  
re p e a te d ly  d e fe a ts  any p o s s i b i l i t y  f o r  a  genuine love r e la t io n s h ip .
But w ith  th e se  women th e  G reenian ta b le a u  o f unhappy love r e la t io n ­
sh ip s  does not end. The young g i r l s  he p o r tra y s  a ls o  f in d  th a t  love i s  
e i t h e r  u n req u ited  o r i l l u s o r y .  Even in  th e  images o f love th a t  th e se  
g i r l s  form in  t h e i r  own m inds, th e re  i s  something warped, poisonous and 
s e l f - d e f e a t in g .  W hile most o f  them c e r ta in ly  would n o t go so f a r  as
Madame Leg ra s , who s a y s : **L’homme e s t  une b â te  q u i ne se  l a i s s e  b ien
16p ren d re  que s i  l ’ on l ’assome du prem ier coup,’* th ey  see in  men l i t t l e  
more th an  to o ls  o r b e a s ts .  And y e t how d e sp e ra te ly  th e y  t r y  to  f in d  a 
r a is o n  d ’e t r e  in  t h i s  love  o f t h e i r s ,  which i s  doomed from th e  b eg inn ing l 
In  many o f them th e  d e s i r e  to  love and to  be loved stems la r g e ly  from 
t h e i r  lo n g in g  to  f r e e  them selves from th e  bonds which confine  them, b u t 
t h e i r  n o tio n s  o f  freedom  a re  vague and c h i ld is h .  I f  t h a t  which caused 
t h e i r  i n i t i a l  p r o te s t  a g a in s t  enslavem ent were removed, th e  freedom th ey  
dream o f ach iev in g  would a ls o  fad e  away. This freedom could never be a 
p o s i t iv e  v a lu e  b u t m erely  a n e g a tiv e  one. In  some in s ta n c e s  th e  d e s ire  
fo r  love  i s  c lo s e ly  t i e d  to  th e  b a s ic  lo n e lin e s s  and s o li tu d e  o f  which 
th e  G reenian women a re  v ic t im s , u s u a l ly  b e fo re  th e  loved one i s  on th e  scene 
and a f t e r  he has d isa p p e a re d . In  Adrienne M esurât Green d e sc rib e s  th e
^^ ib id . .  p .  108.
Adrienne M esurâ t, p . 120.
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e f f e c t s  o f  th e  consuming love p a ss io n  o f  h is  young women th u s :
R ien n ’e s t  p lu s  proche d ’une femme e n so rce lee  qu’une femme é p r is e .
La v o lo n té  ne compte p lu s ,  sa  pensée meme l u i  e s t  en lev ée . E lle  
n ’e s t^ r ie n  sans c e lu i  q u i s e u l p eu t l a  f a i r e  a g ir  e t ,  s i  e l l e  en 
e s t  s ép a ré e , e l l e  tombe dans une espèce d ’engourdissem ent m oral e t  
ne garde de l a  v ie  que l a  conscience  de l a  dou leur e t  de l a  s o l i ­
tu d e .1?
I f  we watch Adrienne as  she schemes to  g e t one glim pse a t  th e  d o c to r 
whom she lo v es  and ag a in  a t  th e  end o f th e  book a s  she wanders on th e  
ro a d , a c razy  woman, we may say  th a t  th e  blow she rece iv ed  when she 
le a rn ed  th a t  th e  D octor could n o t love h e r destro y ed  h e r p o in t d ’appui 
and s e n t h e r  in to  m adness.
Both Hedwige ( le  M a lfa i te u r ) and E lian e  (S i J ’E ta is  Vous) a re  over­
powered by  a  s tro n g  f e e l in g  which th e y  can n e ith e r  m aster nor b an ish .
These two young g i r l s  have j u s t  awakened, l ik e  Îfarie-T hérèse  (Le V is io n -  
n a i r ) and E l is a b e th  (M in u it) .  t o  aw areness o f t h e i r  p h y s ic a l b o d ie s , and 
now th e y  long d e s p e ra te ly  f o r  some vague p h y s ic a l s a t i s f a c t i o n .  The 
s e c r e t  p a ss io n  f o r  h e r  m arried  cousin  which te a r s  E l is e  a p a r t  i s  aggrava­
te d  when she t r i e s  to  r e p re s s  i t ,  becoming an unsurm ountable o b sess io n . 
Hedwige commits s u ic id e  when she r e a l i z e s  th a t  she w i l l  never b e , in  th e  
l i f e  o f th e  homosexual D ollange G aston, what she dreamed o f be in g , namely: 
" sa  femme, sa  mère e t  sa  f i l l e  to u t  à  l a  fo is ."^ ®  S ince h e r i l lu s io n  
about love does n o t m a te r ia l iz e ,  she f in d s  i t  im possib le  to  go on l iv in g  
and to  ru n  th e  r i s k  o f  en co u n te rin g  d is a p p o in tin g  love u n tru e  to  her 
dream.
17A drienne M esurât, pp . 66-67 .
18
Le M alfa iteu r, p . 80.
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Two p e c u l ia r  in s ta n c e s  o f  love  in  young women a re  found in  Angele 
( L ev ia than ) and Mo'ira (M oira) . These two g i r l s  e i th e r  s e l l  or g ive 
them selves to  anybody who comes a lo n g . In  Angele, who was fo rced  in to  
h e r  p ro fe s s io n  by Madame Londe, th e re  i s  a s e n s i t i v i t y  which demands 
more th an  p h y s ic a l o rg ie s  from a love r e la t io n s h ip s .  Even in  h e r , how­
e v e r , burns th e  in s a t ia b le  d e s i r e  f o r  an im possib le love  which i s  ty p ic a l  
o f  o th e r  G reenian women. M oria, on th e  o th e r  hand, i s  ®une lo u v e , une 
b ê te  sans cesse  affamêe."^^ She i s  a woman w ith o u t any m oral p r in c ip le s  
a t  a l l ,  who sees  in  love m erely  th e  f u l f i l l i n g  o f th e  sex a c t .  She i s  
a p p a re n tly  th e  m is tre s s  o f a l l  th e  c o lle g e  boys in  th e  town, and K i l l i -
grew says r i g h t l y  o f  h e r :  “E l le  se d o n n e ra it  à un g o r i l l e ,  s i  un g o r i l le
20  •l u i  f a i s a i t  l a  cour.®  îfo'ira i s  an ex cep tio n  in  th a t  she b rin g s  her 
enslavem ent to  se x u a l i n s t i n c t s  ou t in to  the  open; most o th e r women in  
Green a re  s e c r e t l y  d is tu rb e d  by  t h i s  d e s ir e  b u t do n o t s a t i s f y  i t  as  
Moira does.
F ran co is  M auriac ' s  w arning abou t p h y s ica l love seems to  hold t ru e
f o r  th e  p a ss io n  th a t  we f in d  in  G reen 's  women:
L 'un ion  c h a rn e lle  s a t i s f a i t  un in s ta n t  un voeu c o n tra d ic to ire  de 
s o l i tu d e  e t  de l a  p résence  de l a  d u a l i t é  e t  l 'u n i t é ;  mais l 'a n t iq u e  
t r i s t e s s e  de l'homme e t  de la  femme l o r s q u 'i l s  se sé p a re n t, a u ^ s i 
lo in  q u ' i l s  s o ie n t  descendus dans le  p l a i s i r ,  témoigne d 'u n e  decep­
t i o n ,  d 'u n  d ésacco rd , t e l s  que chacun se  r é fu g ie ,  s 'ab îm e dans son 
p rop re  épuisem ent
H ere, as in  M au riac 's  w orks, p h y s ic a l  love  r a r e ly  g ives complete s a t i s ­
f a c t io n .  G reen 's  h e ro in e s , on th e  c o n tra ry , become obsessed beings
^^M dira. p .  172.
ZOlbid.
^^F raneo is  M auriac, T ro is  R é c i t s . (P a r is :  B, G ra sse t, 1929), 
p p . x v i i - x v i i i .
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devoured by  p a s s io n . The s to r y  which Green t e l l s  i s  th a t  o f th e  s o l i ­
tude  and th e  hunger which sp r in g  from th e  subconscious, where human 
a s p i r a t io n s ,  f a i l u r e s  and h idden p ass io n s  d w e ll.
We may conclude th en  by say ing  th a t  in  h is  tre a tm en t o f  p h y sc ia l
p a ss io n , as  in  h is  tre a tm e n t o f fam ily  r e la t io n s h ip s ,  Green shows no
woman who ex p erien ces  a l i b e r a t in g  lo v e . Here ag a in  love i s  no th ing  b u t
h a tr e d ,  and m arriage  i s  more o f a  re fu g e  th an  any th ing  e l s e ,  M anuel's
s ta tem en t eq u a tin g  love  w ith  h a tre d  could come from any one o f th e
G reenian women: " I I  me semble que ce m ystérietcx a c te  d'am our que j 'a l l a i s
po
accom plir e n f in  re n ç )la ^ a it un a c te  de h a in e  e t  se  confondait avec l u i . "
We should a ls o  n o t fo r g e t  t h a t  th e  sex  a c t  between Manuel and th e  com­
te s s e  ends in  h e r  d e a th :
Cependant l e  corps p â le  e t  f r o id  de ma m a ître sse  se re fe rm a it l e n te ­
ment s u r  l e  m ien, p a r e i l  a  ces f l e u r s  monstru s s e s  dont on d i t  qu ' 
e l l e s  em prisonnent l ' i n s e c t e  q u 'a t t i r e  la  douceur de le u r  parfum . Ses 
p ied s  se r e jo ig n i r e n t  derriè i*e le s  miens e t  ses  b ra s  sous ma nuquej j e
s e n t i s  a lo r s  conme une b ru lu re  l a  f r a îc h e u r  de c e t t e  c h a ir .  Au p lu s
f o r t  de l a  volupté^, j 'e u s  l 'im p re s s io n  de me d é b a tt re  e t  de réch au f­
f e r  une m orte don t l ' i n f l e x i b l e  é t r e in te  ne se  d e s s e r r a i t  p a s . Cet 
enlacem ent g l a c i a l  me f i t  sav o u rer l a  t e r r e u r  au coeur meme du p l a i s i r  
e t  ce q u 'o n  a p p e lle  l ' i v r e s s e  des sens ne m'empecha p o in t de corapre- 
d re  que j ' é t a i s  l a  p ro ie  e t  non le  m a ître .  J 'é t o u f f a i  dans l a  lou rde  
cheve lu re  l e  c r i  de jo ie  e t  d 'a n g o is s e  q u i s 'é c h a p p a it  de ma p o i t r in e  
e t ,  l e  corps b a ig n é  de su eu r , je  tâ b h a i ae me l i b é r e r ,  mais i c i  com­
mença un long  e t  s in g u l ie r  s u p p lic e , c a r  c e l l e  q u 'a  bon d r o i t  j 'a p -  
p e lis im a  m a ître s se  em ployait to u te s  ses  fo rc e s  é  me r e t e n i r .
L 'h o rreu r q u 'e l l e  m 'in s p ira  dans c e t  in s ta n t  ne p eu t s 'e x p l iq u e r .  
Assouvi, d é g r is é ,  tre m b la n t encore des e f f o r t s  que j 'a v a i s  fo u rn is ,  
j e  l u t t a i  pour a r ra c h e r  ma c h a ir  de sa  c h a ir ,  mais on e u t d i t  qu ' 
e l l e  se  so u d a it  â moi e t  mon corps se  t o r d i t  en v a in  dans l 'e t a u  de 
ces membres q u 'a n im a it p a r  in t e r v a l l e  une s o r te  de fu re u r  spasm odique. 
Pour re p re n d re  h a le in e ,  je  c e s sa i de me d é b a tt re  e t  demeurai immobile ; 
e l l e  a t t e n d i t ,  l e s  ygux re v u ls 'é s , sem blable â  une noyee q u i s 'a g r ip p e  
au nageur e t  l 'e n t r a i n e  de to u t  son po ids v e rs  le  fond de l a  mer. De 
longues m inutes p a s s è re n t e t  to u t  a coup un a ff re u x  d é l i r e  a g i ta  
c e t t e  femme. Mon peu d ' ex p erien ce  me f i t  c ro ire  q u 'e l l e  d e v en a it
^^Le V is io n n a ire , p ,  251.
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f o l l e ;  j e  s e n t i s  en  e f f e t  s e s  d e n ts  couper ma c h a ir  a  l a  na issan ce  
du cou e t  p o u ssa i un  c r i  de t e r r e u r .  S i j ’a v a is  pu l i b é r e r  une 
se u le  de mes m ains, j e  l 'e u s s e  é tr a n g lé e ,  mais j e  ne p a rv in s  q u 'a  
me re to u rn e r  su r l e  f la n c  avec e l l e ,  e n ro u lan t au to u r de nous l e  
d rap  que j e  d é c h ir a is  de mes p ie d s .  Sa chevelu re  c o u v r it  mon 
v is a g e ; du ta lo n ,  des é p a u le s , j e  r é u s s i s  à  me pou sse r ju sq u 'au ^  
bord  du m a te la s  e t  l a ,  p a r  un  so u b resau t c o n v u ls if , j  ' im prim ai a  
l a  double masse de nos co rps un mouvement a ssez  f o r t  pour nous 
d é s u n ir .  Ma t â t e  a l l a  donner c o n tre  l e  s o l .  J e  r o u la i  su r l e  t a p i s  
avec mon abom inable fa rd e a u , quand brusquement e l l e  o u v r it  l e s  b ra s  
e t  son co rps détendu q u i t t a  1^  mien comme pour tomber dans l e  v id e . 
D^un bond j e  fu s  su r p ie d , f ré m is sa n t d 'u n e  peur que j e  ne songeai 
meme p as  a  d is s im u le r  . . . M e  le v a n t  e n f in  pour f a i r e  l e  to u r  de l a  
chambre, j e  v in s  m 'a g e n o u ille r  p rè s  de ma m sâ tre sse . Ma main f r ô la  
se s  ép au le s  e t  sa  gorge , p u is  s 'a r r ê t a .
E l le  é t a i t  m orte .
The s tro n g  sym bolic language th a t  Green u se s  here su g g ests  th a t  human love  
i s  so im p e rfec t t h a t  i f  i t  does n o t end i n  p h y s ic a l d ea th , i t  may very  
w e ll end i n  th e  s p i r i t u a l  d e a th  o f  one o r  bo th  o f  th e  p a r tn e rs  in v o lv ed .
% b i d . ,  pp. 251-53.
CHAPTER VI 
THE HDMAH CONDITION
At t h i s  p o in t  i n  ou r s tu d y , we must go beyond th e  s u p e r f ic ia l  
m eanings o f  a l l  th e  e lem en ts t h a t  c o n s t i tu te  human e x is te n c e  f o r  
J u l i a n  G reen. A lthough th e  i i# o r ta n c e  o f  environm ent, h e re d ity  and 
e d u ca tio n  in  G reen 's  work cannot be d en ied , i t  should be s tr e s s e d  th a t  
J u l i a n  Green i s  n o t e s s e n t i a l ly  a  n a t u r a l i s t i c  w r i te r ,  d e sp ite  h is  
s t y l e .  The tra d e g y  o f  h i s  women has a  m etaphysica l a sp e c t. Through 
h i s  c h a r a c te r s ,  th e  au th o r p u ts  forw ard th e  e x i s t e n t i a l  predicam ent 
o f  modem man. G reen 's  s u b je c tiv e  in t e r p r e ta t io n  o f  h is  l i f e  could  be 
t h a t  o f  a iy  modern e x i s t e n t i a l i s t :  "Ma r é a l i t é  a  moi e s t  p lu s  v ra ie
p o u r moi que c e l l e  que me donne l a  v ie ,  e t  c 'e s t  p a r  c e t t e  r e a l i t e  qui 
m 'e s t  p e rso n n e lle  que j e  ta ch e  de re jo in d re  l a  grande r e a l i t e  humaine.!*^ 
I t  i s  th e re fo re  n ecessa ry  to  analyze  th e  components o f  th e  human condi­
t io n  in  G reen 's  books i n  an e x i s t e n t i a l  l i g h t .
I t  m ight appear from many o f  G reen 's  books th a t  man i s  a to y  in  
th e  hands o f  f a t e .  How maiy G reenian women do indeed  scream t o  heaven, 
accu s in g  e v e ry th in g  o u ts id e  th em selves, in  an em b itte red  p r o te s t  a g a in s t
e x is te n c e  as  suchl I t  i s  h a rd  to  fo r g e t  E lia n e ' s  c ry : "Si au moins on
2
p o u v a it c h o i s i r . "  Eva Grosgeorge a lso  i s  obsessed w ith  th e  id e a  th a t  
she i s  th e  v ic tim  o f  a  c a p r ic io u s , f a t a l ,  o u ts id e  fo rc e .^  A ngele, in
^Xe Bel Aujourd'hui, p . 65.
^Epaves, p . 240.
3Leviathan, p . 145.
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th e  same n o v e l, im agines d e s tin y  a s  a  m onstrous b e in g , a  ty rem t a g a in s t 
whom i t  i s  u s e le s s  to  s t r u g g le .^  A drienne M esurât a lso  a sk s  w e a rily : 
"P a r q u e lle  f a t a l i t é  to u t  s*e n c h a în a i t - i l  comme dans un cauchemar?"^
H ere i s  f i n a l l y  Hedwige*s r e a c t io n  to  h e r  d e s tin y  i n  Iæ M a lfa ite u r ;
" , « •  Mais j ' e n  vfetix au s o r t ,  j ' e n  veux a  l 'im p ito y ab le  s o r t  q u i m'
/- n 6é c r a s é , .
Does Green, th e n  make u se  o f  f a t a l i t y  o r  p re d e s t in a t io n  in  o rd e r 
t o  remove a l l  r e s p o n s ib i l i ty  f o r  cho ice  from h is  people? I s  f a te  an 
e v i l  fo rc e  t h a t  e n s la v e s  men? I t  seems h a rd ly  so . To most re a d e rs  t h i s  
answ er becomes e v id e n t a f t e r  re a d in g  th e  a u th o r 's  Jo u rn a l.^  The f a t a l ­
i t y  i n  th e  n o v e ls  and p la y s  i s  n o th in g  b u t an excuse employed by th e  
c h a ra c te r s  in  q u e s tio n  to  e x p la in  t h e i r  i n a b i l i t y  to  a c t  and to  r e l ie v e  
them o f  r e s p o n s ib i l i ty  f o r  t h e i r  own f e d lu r e .  Not one o f  G reen 's  women 
h a s  obeyed th e  S o c ra t ie  in ju n c t io n ,  "Know th y s e l f " ;  how, th e n , can we 
ta k e  t h e i r  p l a in t s  about f a t a l i t y  s e r io u s ly ?  T h e ir " fa te "  i s  no th ing  
more th a n  a  figm ent o f  t h e i r  n e u ro tic  im ag in a tio n s . They a re  to o  b lin d  
to  r e a l i z e  t h a t  t h e i r  in a c t io n  r e s u l t s  from t h e i r  own ch o ice , and n o t 
from in e sc a p a b le , in e v i ta b le ,  c r ip p l in g  d e s t i r y .  Only one woman,
A drienne M esurât, r e a l i z e s  t h i s  a t  th e  end o f  h e r l i f e ,  and maybe i t  i s  
p r e c i s e ly  t h i s  r e v e la t io n  which d r iv e s  h e r  in to  madness: "E lle  e u t b ru s­
quement l e  soupçon q u 'e l l e  n 'a g i s s a i t  pas to u jo u rs  exactem ent comme e l l e
^ I b i d . .  p .  84.
5
Adrienne M esurât, p .  129.
4 . 196.
7
Green p
s id é r a t io n  o f  th e  Jo u rn a l i s  f a l s e  (p e rso n a l in te rv ie w , J u ly , I9 6 0 ) .
o in te d  o u t t h a t  a iy  i n te r p r e ta t io n  o f  h is  books w ithou t con-
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v o u la i t .  I l  y  a v a i t  en e l l e  quelque chose q u i n 'o b é i s s a i t  pas à  to u s
l e s  o rd re s  de l a  r a is o n .  C 'é t a i t  comme un p ièg e  dans le q u e l ssms même
/  /  8 s ' e n  d o u te r , e l l e  s ' é t a i t  l a i s s e s  p re n d re ."
Because o f  th e se  d is c re p a n c ie s  i t  i s  w iser to  l i s t e n  to  G reen 's
comments i n  th e  Jo u rn a l on th e  su b je c t o f  th e  l i b e r ty  o f  mam. Quota-
/  Q
t io n s  l i k e  " L 'in d iv id u  r e s t e  l i b r e  m aigre to u t"  and "Dieu nous a  f a i t  
l 'h o n n e u r  de nous acc o rd e r l a  l i b e r t é  de choix"^^ support th e  conten­
t i o n  th a t  " le s  a l ié n é e s "  in v e n t a  f a t a l  d e s tin y  to  compensate f o r  t h e i r  
p e rs o n a l d e f ic ie n c ie s .  I n  a  l a t e r  p a r t  o f  th e  Jo u rn a l we read  th e  
fo llo w in g :
L 'homme e s t  l i b r e ,  m ais i l  e s t  f a i t  de t e l l e  s o r te  q u ' i l  se c r o i t  
p r is o n n ie r  dans une g e é le  é t r o i t e .  Gomme i l  l 'a im e  sa  g e é le i 
I l  l 'a p p e l l e  F a t a l i t é ,  R e lig io n , D e s tin , P a t r i e .
E t comme i l  l a  d e te s te  a u s s i!  I l  p en se : "Je  s u is  un p r is o n n ie r
q u i reve  d 'é v a s io n ."  Mais i l  n 'y  a  n i  p r is o n , n i  p r is o n n ie r ,  i l  
n 'y  a  que l a  l i b e r t é  des e n fa n ts  de D ie u .H
S ince th e  g ra v e s t problem  i n  m an 's e x is ten c e  i s  n o t th en  a  f a t a l  
d e s t in y ,  what i s  i t  t h a t  burdens so margr G reenian women and th a t  causes 
them to  lo s e  t h e i r  minds? What f u r th e r  m isery  comes to  pass  th rough 
t h e i r  mode o f  e x is te n c e ?  I t  i s  sim ply th e  f a c t  o f  being  in  th e  w orld , 
o f  having  to  cope w ith  th e  p a ra ly z in g  sadness o f  everyday l i f e .  Green 
h a s  summarized h is  view o f  th e  human c o n d itio n  as  be ing  th e  acu te  d i s t r e s s  
o f  man who i s  unable to  escape n e i th e r  h i s  own d e s tin y  nor th e  hard  neces­
s i t y  o f  d e a th , and who f in d s  h im se lf  i n  a  u n iv e rse  which he canitot
g
Adrienne M esurât, p . 244. 
9J o u rn a l V, p .  355 . 
lO lb id .
l ^ J o u m a l V I, p . 292,
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12u n d e rs ta n d . Indeed  most men do n o t comprehend th e  meaning o f t h e i r
13^ d e s t in ."  F o r thraa i t  l a  m ere ly  "un fou  q u i embouche une tro m p e tte ,"
The theme th a t  human d e s ti i^ r  o f te n  resem bles a  complex and t r a g ic  game 
o f  which we do n o t know th e  r u l e s ^  ru n s  th rough  a l l  o f  G reen 's  Jo u rn a l 
a s  w e ll a s  h i s  books. "N otre v ie ,  dont l e  sens g e n e ra l nous échappé 
p resq u e  t o u j o u r s , could be th e  t i t l e  o f  every  work o f  our a u th o r . The 
woman who ex p re sse s  t h i s  id e a  i n  th e  most e loquen t fa sh io n  i s  Jeaume, 
who say s:
J ' a i  com pris que nous sommes aveug les e t  sou rds, que nous venons 
de l a  n u i t  pour r e to u rn e r  a  l a  n u i t  sans r i e n  concevoir a  n o tre  
d e s t i n .  P e u t - '^ r e  même n 'y  a - t - i l  pas de d e s t in ,  p e u t-ê tr e  r ie n  
n ' a - t - i l  de sens sous un  s o l e i l  q u i n 'e s t  lu i-uetoe qu 'un  phénomène 
a c c id e n te l ,  quelque chose q u i a  p r i s  feu  dan sA e  n o ir  e t  q u i pour­
r a i t  to u t  a u s s i  b ie n  ne pas e x i s t e r  du to u t« ^ °
Thus most men d ie  w ith o u t hav ing  e v e r understood  th e  meaning o f  th e  ro le  
17th e y  have p la y ed . The c m p le te  ignorance  in to  id iich  G reen 's  women 
a re  plunged makes them conceive th e  w orld as absurd  because th ey  do no t 
u n d e rs tan d  i t ,  and i t  develops e v e n tu a lly  in to  a  profound in n e r  d iso rd e r . 
The i n a b i l i t y  to  u n d e rs tan d  t h e i r  d e s tin y  i s  n o t, however, th e  
o n ly  trag ed y  o f  G reen 's  women. To t h i s  i s  added t h e i r  i s o la t io n  and 
s o l i tu d e ,  a  c o n d itio n  which a lso  a f f l i c t s  th e  c h a ra c te rs  o f  such w r i te r s
1 P
Jo u rn a l I I .  p .  l6 2 .  
^^Jo u rn a l I I I , p .  52. 
^ V a ro u n a . p .  i i ,  
^^J o u rn a l V, p . 278. 
^^Varouna, p .  228. 
^'^J c u m a l  IT , P« 205.
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as  K afka, S a r tr e  and Camus. The fem ale p ro ta g o n is ts  i n  Green s u f fe r
from a com plete i s o la t io n ,  even though th ey  a re  surrounded t y  t h e i r
f a m i l ie s .  Some s o r t  o f  s ic k ly  shyness o r  t im id i ty  i s  a  p a r t  o f  each
c h a r a c te r 's  n a tu re .  Perhaps because Green h im se lf has experienced
i s o l a t i o n  a s  a  r e s u l t  o f  h i s  n a tu ra l  t im id i ty ,  he seeks to  make the
re a d e r  aware o f  t h i s  acu te  modem dilemma. One o f  th e  causes o f th e
in a c t io n  i n  G reen 's  women i s  t h a t  th ey  do n o t understand them selves.
The a u th o r  says in  t h i s  r e s p e c t :  "Je  c r o is  que l'im m ense m a jo rité  des
hommes v i t  dans une profonde igno rance  d'eux-memes, de r ic h e s s e s  dont
i l s  ne fo n t  r i e n ,  d 'u n  bonheur in d e s c r ip t ib le  a  co té  de quoi i l s  p a s-
18s e n t  en se lam en tan t su r  l e s  mis e r e s de c e t t e  v ie ."  The t im id i ty  
we ta lk e d  about e a r l i e r  can on ly  be a  p a r t i a l  e x p lan a tio n  o f  th e  
i s o l a t i o n  o f  G reen 's  h e ro in e s . S o li tu d e  c o n s t i tu te s  th e  essence o f  
t h e i r  be ing  because th ey  were born  in to  i t ,  and because from th e  minute 
th e y  a re  ab le  to  th in k  th e y  ask th e  q u e s tio n : "What i s  my ro le  in  th e
w orld?" (Madame P la s se  i n  Le V is io n n a ire  say s : "Pourquoi sommes-nous
au m o n d e ? The i r  answ er alw ays i s :  " I  d o n 't  know" o r " I  d o n ' t  
u n d e rs ta n d ." T h e ir  i s o l a t i o n  f r ig h te n s  them more th an  anyth ing  e ls e  
i n  th e  w o rld . Jeanne says i n  t h i s  r e s p e c t :  "S i quelque chose me f a i ­
s a i t  p eu r dsuis n o tre  c o n d itio n , ce s e r a i t  c e t  iso lem en t t e r r i b l e  où
20
nous sommes to u s ."  Green c o n sc io u s ly  endows h i s  people w ith  t h e i r  
morbid s o l i tu d e  and w ith  t h e i r  i n a b i l i t y  to  communicate, p re c is e ly
18
Journal VI. p . 313.
19Le V isionnaire, p . 24. 
^Varouna. p . 271.
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because i n  t h i s  i s o l a t i o n  he sees  one o f  th e  m ajor problems o f our 
g e n e ra tio n :
D 'e tr e  humain e s t  sép aré  du r e s t e  de 1 'hum anité p a r  une b a r r iè r e  
q u i p resque  jam a is  ne s 'a b a t .  C 'e s t  l e  drame de chacun de nous.
Les mots nous t r a h i s s e n t  honteusem ent. Nous vaudrions p a r le r  e t  
personne n 'e s t  l a  pour nous e n ten d re , quand meme nous p a r le r io i^  
a  v in g t personnes to u s  l e s  jo u r s .  Ce que nous pensons p ro fondé­
ment e s t  a  peu p rè s  incom m unicable,. .  P a r le r  à un hanme, c 'e s t  
j e t e r  un  po n t p a rd essu s  un  abîme, m ais de l 'a u t r e  c o te  de ] 'a ^ m e  
y  a - t - i l  une ro u te  q u i p ro longe  l a  l ig n e  du pont? Bien r a r e .
i l l  o f  G reen 's  women a re  u n ab le  to  g e t ou t o f  them selves and 
communicate w ith  th o se  peop le  who a re  around them . T heir deep fe e l in g s ,  
t h e i r  p a s s io n s  s e p a ra te  them from th e  r e s t  o f  th e  w orld  f o r  e v e r . They 
w ithdraw  more and more, g e t caught in  th e  quicksand o f th e i r  own cons­
c io u sn e s s . Many tim es  th e y  seek  to  escape from them selves : numerous 
indeed  a re  th e  in s ta n c e s  o f  f l i g h t  in  th e  n o v e ls , Maiqr tim es th ey  seek 
re le a s e  th rough  d e sp e ra te  a s s o c ia t io n s ,  b u t a l l  t h i s  i s  to  no a v a i l .
The more th e y  t r y  to  escape from them selves, th e  more secu re ly  th ey  lock
them selves i n  t h e i r  own p r is o n s .  Green has s a id  on sev e ra l occasions
22t h a t  th e  b ig  problem  o f  any l i f e  i s  to  escape from o n e se lf . In  h is  own 
l i f e  Green h as  t r i e d  v a r io u s  ways o f  escape from th e  human c o n d itio n .
The most e f f e c t iv e  o f  th e se  f o r  him seems to  l i e  i n  dreams : "Pour ma
p a r t ,  l a  v ie  ne m 'e s t jam a is  apparue comme quelque chose de to u t  a  f a i t  
r è e l , " ? ^  A drienne M esurât, d u rin g  one o f  h e r d e sp e ra te  a t t e s t s  to  
f l e e ,  " i s  suddenly ta k en  ty  some s o r t  o f  bew ilderm ent," She was a lo n e .
21
Jo u rn a l I I I ,  p ,  1 1 3 ,
^^ Jo u rn a l I I ,  p , 143, 
23Jo u rn a l i ,  p ,  43 .
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and could  n ever make h e r s e l f  a v a i la b le  to  anybody. She thought th a t
i f  th e  w orld  were suddenly  depopu lated  and she were th e  only m orta l
24
b e in g  on e a r th ,  h e r  m oral l i f e  would n o t change. N evertheless  J u l ia n  
Green does n o t advocate  escape a s  a  p o s s ib le  remedy f o r  human is o la t io n ;  
on th e  c o n tra ry , he c o n s id e rs  i t  one o f  th e  g ra v e s t s in s .  Again and
ag a in  he says t h a t  man must s tru g g le , "Non seulem ent j u s t i f i e r  sa  v ie ,
/  25
m ais j u s t i f i e r  s a  jo u rn é e , q u i e s t  une p e t i t e  v ie  dans l a  g ran d e ."
"Tant q u ' i l  y  a  en nous une p r o te s ta t io n  co n tre  nous-memes to u t  e s p o ir
e s t  p e rm is . C 'e s t  quand on s 'a c c e p te  e t  qu ' on renonce que l a  p a r t i e
e s t  c o m p r o m i s e . A n d :  " C 'e s t  com battre  qu i im porte , même s i  on e s t
27b a t tu  chaque f o i s ;  a c c e p te r ,  a c q u ie sc e r , e s t  a f f re u x ."  The m isery  and 
tra g e d y  o f  th e  G reenian women l i e s  p re c is e ly  in  th e  f a c t  th a t  th ey  have 
no d e s ir e  to  ju s t i : ty  t h e i r  l i v e s ;  th ey  do n o t q u es tio n  them selves, o r  
p r o te s t  a g a in s t  them selv es , b u t m erely  in d u lg e  in  i s o la t in g  w ithdraw al^ 
i n  p a s s iv i ty .  B i t t e r  a s  t h i s  s o li tu d e  i s ,  i t  n e v e r th e le s s  has h idden 
charms f o r  th e  unhappy women i n  G reen, and th ey  s a c r i f i c e  them selves to  
i t  w ith  g re a t  d ev o tio n  and e x a l ta t io n .
A f u r th e r  elem ent o f  th e  human c o n d itio n  accord ing  to  Green i s  
boredran, "1®e n n u i."  T h is i s  a  fe ro c io u s  m onster which devours i t s  p re y . 
I t  i s  " la  f l u t e  su r la q u e l le  l e  demon nous joue  ses  a i r s  p ré fé ré s .
^ A drienne M esurât, p .  125. 
J o u rn a l V j. p .  3 1 1 . 
Jo u rn a l V, p .  254.
27
I b i d . .  p. 18.
28I b id . .  p . 61.
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This m alaise or d isease i s  a part o f the l iv e s  o f the women, and th e ir  
d esire  to  escape th is  pathetic s ta te  i s  expressed very aptly by Green: 
"Oui, d 'échapper a l ’inexorable ennui qui forme l e  fond de toute v ie  
humaine e t  dont l e s  passions, l e s  p la is ir s  l e s  plus d é lic a ts , la  souf­
france meme ne peuvent nous d is tr a ir e  qu’un in s ta n t .”^  Ennui very 
o ften  has i t s  roots in  the physical surroundings and i t  resu lts  from the 
monotonous rep etitio n  o f the same a c t iv it ie s .  Once i t  has in sta lled  
i t s e l f  in  the female protagon ists, i t  spreads a dense v e i l  o f melancholy 
over them, and eventually  i t  smothers th e ir  inner se lv e s . Emily 
Fletch er, Adrienne Mesurât, and Madame Grosgeorge are ty p ica l victim s 
o f  th is  appalling condition; in  fa c t Madame Grosgeorge fears that bore­
dom w il l  eventually  drive her to  m a d n e s s . I n  these three women, 
boredom in creases to  such an extreme proportion that each of them i s  
f in a l ly  driven to  a sudden and rash action; a mysterious burst o f energy 
transforms them in to  active  b easts . Thus extreme boredom eventually  
g iv es  b irth  to  in sa n ity  emd crime. A ll the follow ing incidents can be 
in terpreted  as d irect r e su lts  o f  I ’ennui: the suicide o f  Elisabeth
in  M inuit: the attempted su icide o f Eva Grosgeorge in  Leviathan; the
madness and homicide o f Adrienne Mesurât; the suicide of Hedwige in  Le 
M alfaiteur; the in sa n ity  o f Fbiily Fletcher in  Mont-Ginere : and the 
strange su icide attempts o f  Henriette in  Epaves. Green explains these  
sudden blind outbursts in  the same fashion that Baudelaire explained them.
29L’Ennemi, p. 58. 
*̂̂ Leviathan. p . 58,
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Le coeur humain e s t  a in s i f a i t .  I l  la is s e  s ’écouler de longues 
années e t  ne songe pas un in stan t a se mutiner contre son sort, 
puis i l  Tient un moment où i l  sent tout d’un coup qu’i l  n ’en peut 
plus un moment, qu’i l  faut tou t changer dans l ’heure même, e t  i l  
cra in t de tout perdre s ’i l  d iffè r e  d ’un seul joun cette  entre­
p rise  dont la  v e i l l e  encore i l  n ’ava it pas d ’id ee ,31
50 th is  deadening boredom pushes the human soul into an attempt to  
lib e r a te  i t s e l f  from i t s  chains.
Environment i s  certa in ly  the immediate cause o f the boredom which
culminates in  such ter r ify in g  actio n s, but what i s  the ultim ate cause?
”L’ennui” arises out o f  the sad fa c t  that we are always the same people,
th a t we have to  stand ourselves every day o f our l iv e s  t i l l  death, and
32that we are unable to  deqy our being. We are condemned to  be, as 
Father Hopkins put i t ,  ”our sweating s e lv e s ,” The desire to  be someone 
other than on ese lf in  order not to  be bored aigrmore i s  the main theme o f
51 J ’E tais Vous. But a la s , a fter  having passed in to  several other people, 
Fabien fin d s out that boredm cannot be overcome so simply, for i t  i s ,
in  the la s t  an a ly sis , only a m anifestation o f the enqptiness and nothing­
ness in sid e  the human being. Once the women rea lize  th is  fa c t , th e ir  
fear  i s  transformed in to  a d istress in g  fee lin g  o f anguish and despair.
Before her su icide Hedwige "brusquement se rendait compte du vide de son 
33e x is te n c e ,” The boredom which tortu res the main female characters i s  
u ltim ate ly  the re su lt  o f the desolation  which con stitu tes  th e ir  being.
The f in a l misery-provoking element i s  man’s consciousness o f time, 
the condition and substance o f ex isten ce , Man’s in a b ility  to  find
31Adrienne Mesurât, p . 89.
^% i J ’E tais Vous, p . 1. 
33ls M alfaiteur, p . 187.
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meaning in  l i f e ,  h is  so litu d e , and h is  boredoa a l l  proceed from h is  
f in ite n e ss  and tem porality. One o f the gravest agonies o f Green's women 
stems from the fa c t  that they cannot annihilate what has happened in  
tim e, and that they are unable to  stop th e ir  l iv e s  so that what i s  to  
come need not come. Man's so litu d e i s  a lso  a resu lt o f h is  temporali­
ty ;  he must l iv e  h is  own l i f e  and face i t s  end alone. Boredom sim ilarly  
r e s ts  w ithin  tim e.
Green's women conceive o f the duration o f time in  two d ifferen t  
ways. F ir s t  we d istin gu ish  those who in  a Proustian fashion dread the 
ann ih ila tion  by tim e. Marie-Théràse i s  one of the victim s haunted by 
tem porality. She observes: "La v ie  se presente a moi comme une su ite
d'anéantissements jusqu'à la  destruction générale de toute mémoire... 
C ette e ^ é c e  de mort p a r t ie lle  me g lace. Green him self refers to  a
f ig h t  in  h is  l i f e  to  h a lt tim e. He noted with extreme sadness: "Nous
\ /  
traversons l e s  s iè c le s  dans une sorte de penombre. On nous demande:
"Qu'avez-vous vu?" A peine pouvons nous décrire le  vol d'un oiseau ou
le s  couleurs d'un bouquet, ou l e  jeu d'une tâche de s o le i l  sur un mur,
e t  tout l e  reste  retombe dans la  nuit."^^
A second Greenian conception o f time i s  particu larly  embodied in
Eva Grosgeorge. To th is  woman who i s  so horribly bored, time seems to
stand s t i l l ;  i t  bars her from the future t h r i l l s  and excitements she i s
aw aiting. Madame Grosgeorge i s  not made to  wait; the slowness o f time
^^Le V isionnaire, p . 6$. 
^^J o u m a l I I I ,  p .  125.
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k i l l s  her. This even robs her o f her sleep at n ight, bat the sdnate 
the new day has arrived, she desperately wishes i t  had alrestcfy ccme to  
an m à io  Angoish aboat the slowness o f time i s  also f e l t  hy Emily Fletcher  
and Adrienne Mesurât. I t  i s  only natural for most Greenian women to  have 
th is  impatient a ttitu d e toward tim e, for they are almost unable to go on 
ex ist in g  axymore. They are exhausted from waiting for the future g r a t if i ­
cation  o f th e ir  d e s ire s . Their anguish a r ise s  p articu larly  from the fact  
that they are certa in  that th e ir  aspirations are vain: so before the future 
ever comes our heroines have already despaired. Once they have reached 
the future, they can only try  to  annihilate the hours lAich they have so 
desperately wished to  come.
Having torn away the i l lu so r y  v e i ls  o f the exterior world, having 
elim inated the fa ls e  perspectives o f so c ia l l i f e ,  and having become con­
scious o f tem porality, Green's women find  nothing but a i^ is h j  every 
hope i s  turned in to  despair, and despair i t s e l f  tortures because there 
remains an in v in c ib le  hope w ithin  i t .  Existence appears to be a dead-end 
s tr e e t  where one advances constantly knowing that one goes novdiere. Thus 
for them time i s  tru ly  the primary curse, the symbol o f the misery of the 
human condition , Man's in a b ility  to  find  peace in  temporality, th is  
torment o f time which passes too fa s t  and too slowly simultaneously, i s  
the fundamental fa c t  o f ex istence for the women portrayed by Julian Green,
ev ia th an . p . 153c
CHAPTER VII
THE RELIGIOUS ELMENT IN GREEN'S HCSffiN
As a Catholic w riter Green i s  o f  course preoccupied with re lig io n .
He f e e ls  that e sp e c ia lly  in  our disturbed, modern tim es, man needs r e l i ­
gion  in  order to  cope with h is  despair and anxiety. Since Green has in  
h is  own l i f e  renounced and resumed h is  fa ith , h is  personal experience 
should enable him to  give some account o f the importance that re lig io n  
msy have in  man's l i f e .  He s ta te s :  "Nous me sommes sur terre pour
autre chose que nous unir a Dieu e t  tout l e  reste  e s t  faux, meme s i  tout 
l e  reste  a l ' a i r  v ra i, e t  colossalement vra i; la  so c ié té , l'a rg en t, l e s  
p assion s, l a  l it té r a tu r e  . . ." ^
I t  i s  extremely important for man to  esta b lish  a meaningful relation­
ship with God; t h is ,  however, i s  impossible i f  we build up a meaningless 
image o f Him in  our minds. Green has frequently attacked what he consid­
ers  the fake images o f  God created by books and the theologians. He 
b e liev es  that man should assume a very personal relationship  with God, a 
rela tion sh ip  in  which i t  i s  unnecessary to  define Him in  terms o f a 
h is to r ic a l personage. He says;
Ge n 'e s t  pas dsuas l e s  l iv r e s  q u 'i l  faut chercher Dieu — exception  
f a i t e  pour l'E v a n g ile , qui n 'e s t  pas "les liv r e s ,"  mais l e  l iv r e  — 
c 'e s t  en nous, car Dieu e s t  en nous avant d 'etre dans le s  l iv r e s  
e t  beaucoup p lu s. I l  e s t  c e lu i q u 'i l  faut éternellement redécouvrir. 
e t  je  d is  éternellem ent, parce que notre e te m ité  se passera sans 
doute à c e la . Les d é fin it io n s  qu'on donne de lu i  sont souvent des 
ob stacles à la  connaissance que nous pourrions en avoir; l e s  l iv r e s
H e  Bel Aujourd'hui, p . 160,
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sp ir itu e ls  , s i  r ich es s o ie n t - i l s ,  construisent des systèmes, e t  
aucun de ces systèmes n 'e s t  Dieu, mais i l s  se substituent à lu i ,  
trop souvent, dans l ' e s p r i t  du lecteur* Le sentiment qu'un ignorant 
peut avoir de Dieu e s t  p arfo is  beaucoup plus elevè que ce qu'en 
disent l e s  professeurs de th éo log ie  dans leu rs liv res*  De plus en 
p lu s, j e  me m éfie de ceux qui ne peuvent parler de Dieu sans c ite r  
des te x te s , comme s ' ü  s 'a g is s a it  d'un personnage h istorique. ̂
As far as the people that populate h is  novels are concerned. Green 
would not s ta te  p o s it iv e ly  that they are saved, since the human mind i s  
unable to  possess such knowledge; however, he does hope that h is  tormented 
heroines in  p articu lar  are saved*^ "Sous sommes sauvés dans la  nuit."^
He has in  fa c t  esqjressed the b ib lic a l  b e l ie f  that God has sinners esp ecia l-  
ly c lo se  to  h is  heart: "Toutes l e s  promesses que f a i t  l ' Eternel pour
ramener a lu i  l e s  âmes éjgauréesî I I  aime c e l le s  qui restant f id è le s  e t  
persévèrent jusqu'à la  f in .* ,  Mair on d ir a it  q u 'il  a une préférence 
secrète  pour c e l le s  qui "reviennent." A c e l le s  - là ,  i l  semble bien qu ' i l
5
donne tout."  God does not hate the sinner, but only h is  s in s , according 
to  Green,&
The w riter a lso  b e liev es  that luke-waim b elievers rarely return to
/  7God, but that " les v io le n ts  ont des retours brusques e t  d é f in it if s ."  
Doubting i s  not t o  be condemned, he says, because a liv in g  and active fa ith  
must provoke contradictions and doubts in  the minds o f i t s  b e liev ers .
^Journal 12, p . 109.
^Personal interview  with the author, July, I960. 
éJournal VI, p. 105.
Ĵournal IV. p . 263.
J o u rn a l VI. p . 312.
*̂Le Bel Aujourd'hui, p . 200.
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"La f o i  qui ne provoque pas la  contradiction e s t  une f o i  chétive e t  
mourante."®
I t  i s  perhaps surprising that almost none o f the women in  Green's 
works show authentic r e lig io u s  fe e lin g s . I f  such sentiments are found 
a t a l l ,  they seem to  b# in  the form o f extremes. Gz^en e3q>lains the 
lack  o f  fa ith  in  h is  f i r s t  three novels by the fa e t  that he wanted to  
depict the human despair and misery which e x is t  in  a world lAere God i s
Û  V /
absent. The women that one encounters in  Ment-Ginere. Leviathan, and 
Adrienne Mesurât, are e ith e r  re lig io u s  hypocrites or unbelievers who 
re je c t  fa ith  on the ground that i t  cannot furnish them an answer as to  
why t h ^  are in  the world. In Mrs. F letcher (Mont-Cinere) Green depicts  
the dangers o f  a r e lig io n  which has conserved the outer r itu a l, but which 
i s  unhealthy and dying in s id e . Mrs. Fletcher reads the Bible very care­
fu l ly  every day and th is  i s  as far  as her re lig io u s  a c t iv ity  goes. When 
the m inister comes to  ask fo r  money for  the poor, she harshly sends him 
awE  ̂ under the pretext that her "vie s p ir itu e lle  ne regarde personne."^® 
She t r ie s  desperately to  ju s t i fy  her unchristian actions to her daughter 
B ally  by saying: "Je su is  chrétienne comme une a u tr e .. .  L 'ég lise  e s t
trop lo in ;  e s t-c e  ma faute? . . .  Est-ce que je  ne su is  pas aussi bonne qu* 
une autre? . . .  J 'sd  des bons sentiments comme tout l e  monde . . .  Le C iel 
m 'est témoin que je  n 'avais pas un cent a lu i  donner.
p . 331.
^Personal Interview with author, Ju ly, I960. 
^% ont-Ginère. p . 125. 
l l i M d . ,  pp. 130-131.
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And what about Sally? She i s  tru ly  not too d ifferen t from her 
mother. She thinks that church a c t iv it ie s  might be a means for  her to  
escape her horrible m ilieu , but she soon lo se s  in ter est when her dreams 
f a i l  to  m ater ia lize . One might add that her contact with the hypocritica l 
sp in ster . Miss Prudence Easting, who only s i t s  around church to  trap the 
m in ister , i s  hardly encouraging as far  as Emily's relationship  w ith ‘the 
church i s  concerned. Even when the young g ir l  t r ie s  to  pray at home, she 
lo s e s  in te r e st  because o f the uneasiness prayer provokes within her. She 
i s  looking for  some sort o f  inner peace which she b elieves prayer can 
give her as though i t  were a medicine which re liev es  pain: "Souvent,
e l l e  s 'a g e n o u illa it  au pied de son l i t  pour p r ier , mais e l le  perdait 
rapidement toute paix in tér ieu re e t  ne r a s s i s s a i t  qu'à augmenter l e  trou­
b le  de sa c o n s c i e n c e . Emily's mistake seems to be that she l e t s  her­
s e l f  become discouraged too soon. Green warns against th is  in  h is  Journal 
when he says: "Rous sommes spirituellem ent tr è s  infirm es, e t  tr è s  in ­
firmes, mais se la is s e r  abattre e s t  m a u v a i s . Green's other female 
protagonists have the same problem. They pray a l i t t l e  w hile, and them 
they quickly f a l l  in to  an abyss o f  despair. This i s  e sp ec ia lly  t r w  fo r  
Angele in  Leviathan.  She goes to  church, but because she i s  unable to  
concentrate fo r  long, she f e e ls  that she i s  not made to  be re lig io u s  and 
she forgets  about r e lig io n .
I t  w i l l  not be surprising to  anybody that the monstrous Madame 
Grosgeorge does not d isp lay  any re lig io u s  sentiments in  tb is  sas» novel.
P» 58.
13Le Bel Aujourd'hui, p . 221.
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“What i s  in ter estin g  i s  the fa c t  that she so ca tegorica lly  re jec ts  aH religions  
as fa ls e  because they cannot explain to  her why she i s  a liv e  and why she 
w il l  have to  d ie one day«^^
The case o f  Madame Londe, the woman who without remorse s e l l s  her 
orphan niece to  her c l ie n ts  to  s a t is fy  her in sa tia b le  desire for gossip , 
i s  a lso  an in ter estin g  one. This woman r e f le c ts  on re lig io n  in  her 
happier moments| but a la s i lAen sorrow or bsui fortune b e fa ll her, she 
rages against t h is  d istan t God who seens to  her so unjust: "Mais e l le
ne croyait pas à la  r e lig io n  dans des heures pénibles comme c e l le - c i .
E lle  ne pensait au c i e l  qu'en des moments de bonne humeur... Mais mainte- 
nanteUe considérait q u 'e lle  é ta i t  trah ie par le  monde, par ce Dieu qu'on 
d is a it  ju ste  e t  qui s'amusait a détraquer la  savante machine de sa v ie  
bourgeoise
Green h im self sees in  God the benevolent supreme being who "nous
f a i t  l 'honneur de nous accojrder l a  l ib e r té  de choix entre le  bien e t  le
mal."^^ His female characters, on the other hand, view God as some sort
o f  foreign  creature who i s  more or le s s  sim ilar to  the other human beings
whom they cannot understand. As a re su lt  o f  th is  conception they are
unable to  re la te  themselves in  any way at a l l  to  Him. They are e ith er
unaware o f  or refuse to  accept H usserl's phrase lAich Green him self so
17rea d ily  adopted: "la v ie  de tout homme e s t  un chemin vers Dieu."
^ L eviathan, p . 145.
^^I b id . . p . 166. 
l 6
Journal VI. p . 292.
^^Le Aujourd'hui, p . 303.
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Since they are never able to  receive an answer to  th e ir  question o f vAy
they are in  the world, they f e e l  themselves surrounded h j  "des tenè- 
18bres"î and only very infrequently does the l ig h t  disperse th e ir  daa^- 
nesso The only instance in  Green’s work where the heroine i s  enlightened  
in  the end i s  found in  L» Ennemie where the Countess Elisabeth achieves 
pure and authentic b e l ie f s ,  but only at the extreme cost o f the lo s s  o f  
her mind«19
While Green’s attack on re lig io u s  hyprocriay i s  perhaps le s s  
v io len t than that o f Francois Mauriac, he does present pious and bigoted  
women #10 h y p o cr itica lly  use r e lig io n  to  th e ir  personal advantage, and 
the reader cannot help fe e lin g  that the author i s  passing judgment on 
th ese people# Eliane in  Epaves does go to  church to pray, and in  these 
moments she f e e ls  that she i s  a bad, perverted, v ic iou s and Igrpocritioal 
woman; th is  in sig h t which she gains while s it t in g  in  church never seems 
to  a ffe c t  her further actions and doesn’t  make her change her ways.
The pious Madame F iasse i s  a lso  a f ir s t - c la s s  re lig io u s  i^ o c r i t è  
although she goes to  mass d a ily  and k n its  sweaters for charity . She 
completes these chores almost with rage; "Feu a peu e l le  s ’animait e t  le s  
a ig u il le s  se choquaient de p lus en plus v ite  dans la  la in e . Dieu s a it  que 
de rancune e l l e  f i t  passer dans ces g i l e t s  destines aux pauvres!"^ I t  
i s  quite amusing to  hear Madame F ia sse 's  daughter Marie-Therese comment 
on her mother’s p ie ty . She says; "Et puis e l l e  é ta it  p ieuse. Je me
^%arotma. p . 229.
casé w i l l  be further discussed at the end o f th is  chapter. 
^%e Viainanaire, p . 260.
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demande p arfo is  q u elles  betes feroces nous deviendrions s i  un peu d'hypo­
c r is ie  r e lig ieu se  ne venait pas tempérer nos mauvais in s t in c ts . Que de 
fureurs la  pauvre femme a dû dévorer "au pied des a u t e l s ! Further­
more g re lig io n  seems to  be a convenient guise fo r  th is  wcaaan's senmqus 
id e a s . When, fo r  instance she ta lk s  about God she does i t  i$  sudi passion­
ate words that one has to  suspect unrequited passions and emotions within  
her. Her nephew Manuel speaks in  amazement about her ta lk s on the soul 
and divine loves "Madame F iasse me p a r la it de mon ame, a peu pres comme 
un homme p a r lera it a sa maf tr e sse  de son v is a g e .. .  E lle  me p a rla it avec 
émotion de l'amour d iv in  dont j ' é t a i s  l 'o b je t  e t ,  par un b lasph^e incons­
c ie n t , tous le s  sentiments q u 'e lle  n 'o sa it  s'avouer à elle-m âae, e l l e
22
l e s  a ttr ib u a it a Dieu."
Mary young women in  Green's novels find  themselves in  despair and 
are unable to  h o ist  themselves out o f i t ,  partly  because of th e ir  image 
o f  God and p artly  because o f  th e ir  inadequate conception o f C hristian ity , 
Either they do not r e a liz e  that they must bear the cross, or they are 
unw illing to  do so . Green says in  th is  respect; "Le christianism e sans 
l a  croix  n 'e s t  qu'une rêverie de philosophe, mais personne ne veut de la  
cro ix , Meme la  représentation du Christ en croix e s t  insupportable a
21
I b id a o p ,  13 , 
% i d , .  p ,  99 .
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23certa in s."  The unhappy eighteen year old E lise  in  S i  J 'E tais Vous 
s ta r ts  to  pray lAen she i s  depressed a fter  the marriage o f her cousin  
Camille ; idiom she secre tly  lo v e s . She cannot understand why the God 
whom she believed  to  be ju st  suddenly deserts her in  th is  moment and 
does not send her r e l i e f .  She makes the mistake of seeking God only 
as a refuge from her unfortunate s itu a tio n . God to  her i s  something 
to  c lin g  to , a magic formula which d isp e ls  anxiety and sorrow; she 
p o s its  His benevolence on the b asis o f  her own wretchedness and despair. 
" H ie  se tournait ^ r s  Dieu avec une sorte de frén ésie  intérieurs.; sa 
prière  é ta it  une lu t t e ,  lu t te  contre l e  doute mais surtout contre l e  
dégoût d'elle-mème, e t  p arfo is  une lu t te  contre la  simple envie de dor­
mir, car e l l e  rognait sur l e s  heures de sommeil comme pour forcer la  
grâce à  a g ir ." ^
Young Hedwige in  W M alfaiteur i s  another young woman whose l i f e  
i s  devoid o f fa ith ;  she i s  in d ifferen t to  re lig io n  and to ta l ly  unaware 
o f  the ro le  i t  might play in  her l i f e .  Her environment was certa in ly  a 
fa c to r  in  the development o f such a tt itu d e s :
Journal V, p . 176. This statement i s  to  be taken as v a lid , and 
not the statement which we fin d  in  Journal p . 214s "Voir, depuis 
l'en fan ce  jusqu'au jour de sa mort, des images de supplice dans le s  
é g l is e s ,  dans l e s  maisons e t  quelques f o is  dans l e s  rues, n'y a - t - i l  pas 
l à  un f a i t  vraiment singu lier?  Un homme cloué à  deux morceaux de b o is, 
v o ila  c e  qpe l e  Christianisme nous montre sans cesse . L 'Eglise e s t  nee 
dans une orgie de to r tu r e s .. .  Un homme qui ne saurait ce que c 'e s t  que l e  
Christianism e, s i  on l e  menait au Louvre, sera it peut-être malade de dégoût 
en s o r ta n t .. .  Je ne puis cro ire que l'ame ne puisse s 'é lev er  sans le  secours de 
p a r e il le s  terreurs."  Green has since then become reconverted and has re­
nounced th is  e a r lie r  statement.
^  J "Etais Vous, p . 190.
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Jamais i l  n 'é ta it  question de r e lig io n  à  l 'h o te l  Vasseur. Bedwlge 
elle-meme avait grandi dans l'incroyance e t  p assa it devant le s  
é g lis e s  comme on passe devant un p a la is  de ju st ic e  ou tout autre 
monument où l 'o n  e s t  a peu près certa in  de ne jamais mettre l e s  p ied s.
A ses yeux, la  cro ix  f a is a i t  p artie  d'un ensemble de choses qu'on a 
la  coutume de w l r  e t  sur le sq u e lle s  on ne s'in terroge pas, parce 
q u 'e lle s  n'ont de sens que pour autru i.^5
Many o f  Green's women seem to  agree with F e lic ie  (Le M alfaiteur) 
th a t "la v ie  e s t  une féroce p la isanterie."^ ^  Green, however, would add 
that th is  i s  the condition o f  l i f e  without God, that l i f e  i s  a long 
chaurade, the sense o f which i s  d isc losed  to  us only a fter  death, ' Another 
curious idea that Green holds i s  that "Dieu rassure. Dieu ne f a i t  jamais 
peur. La peur e s t  le  signe de la  présence du démon, In aûLl o f the 
women he portrays we fin d  some sort o f  fear which they are unable to  over­
come. Without fa ith  in  God, they become increasingly  ensnarled in  the
fasc in atin g  net o f despair. They are "trop pressées de vivre q u 'e lle s  ne
29
s'in terrogen t presque jamais sur l e  mode d 'existence qui est le  leur."  
Thus because they are incapable o f  examining th e ir  own hearts and o f  ques­
tio n in g  th e ir  mode o f  ex isten ce , they are unable to  find a meaningful 
rela tionsh ip  with God, Green says in  th is  respects "Gest en descendant 
au fond de nous-memes que nous rejoignons l'u n iv e r se l, plus qu'en nous mê­
la n t aux hommes.
^^Le M alfaiteur, p, 232. 
^ b i d . ,  p . U .
^L'Ombre, p . 28.
^%e Bel Aujourd'hui, p . 113. 
^%ournal I I I .  pp. A7-48. 
^ °Ib ld .. p . 59.
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At t h i s  p o in t i t  i s  n ecessa ry  to  analyze  th e  p ro cess  o f  s a l 'm tio n
undergone hy E l is a b e th  i n  Ennemi» T h is case  i s  ex trem ely  im portan t
because th rough  i t  th e  a u th o r  shows th a t  a  woman who i s  an u n b e lie v e r , i n
d e s p a ir  f o r  th e  g r e a te r  p a r t  o f  h e r  l i f e ,  may, th rough th e  mercy o f  God,
n e v e r th e le s s  e n te r  heaven» When we meet E lisa b e th  in  th e  beginning o f  th e
book, we m ight indeed  th in k  th a t  we a re  co n fron ted  w ith  ano ther Mary-
Magdalene» She d ece iv e s  h e r  husband f i r s t  by becoming th e  m is tre s s  o f  h is
b ro th e r  Jacques and th e n  by becoming th e  m is tre s s  o f  h is  o th e r  b ro th e r
P ie r r e .  She i s  dying o f  m elam cholia; l i f e  eund anyth ing  in  l i f e  appears
empty and m eaning less to  h e rs  " J “a i  to u jo u rs  s e n t i  que, d e r r iè r e  to u t  ce
q u i m 'e n to u ra i t  i l  n 'y  a v a i t  r ie n »  R ien d e r r iè r e  l e s  p a ro le s  q u i m’
'é ta ie n t  a d d re sse e s , e t  d e r r iè r e  l e s  c a re s se s  qu i m 'é ta ie n t  f a i t e s ,  r i e n .
Ge v id e  abom inable, j e  l e  p o r ta i s  en m oi. Ge que l e s  sens me d is a ie n t ,
mon cerveau  ne l e  c ro y a i t  p a s . Le po iso n  se ré p a n d a it p a r to u t ,
At th e  beg inn ing  o f  th e  p la y , she goes to  church to  make h e r husband happy,
f o r  she i s  q u i te  c o n sc ie n tio u s  about keep ing  up appearances. A c tu a lly ,
r e l ig io n  d o e s n 't  mean a th in g  to  h e rs  "La f o i  ch ré tien n e  m*a p p a ra ît  comme
/  32
un  p ro d ig ieu x  amas d 'id e e s  f a u s s e s ."  In  th e  t h i r d  a c t ,  however, E lisa b e th  
undergoes a  m y ste rio u s  e x p e r ien c e . I t  i s  as  though a  m irac le  had happened;
th e  l o s t  woman f i n a l l y  sees  th e  l i g h t .  At t h i s  p o in t she say s ; "Dieu m*
/  33
e c o û te , i l  e s t  au to u r de moi e t  j 'o u v r e  l e s  b ra s  v e rs  l u i , "  In  h e r  love
f o r  th e  d iv in e  S av io r she r e a l i z e s  suddenly t h a t  she has found peace w ith ­
in  h e r s e l f ,  th a t  th e  b a t t l e  in s id e  h e r has ceased . She excla im s: " I I
n 'y  a  pas d ' ombre dans 1 'amour, m ais c l a i r e  e t  joyeuse e s t  l a  flamme q u i
31
L'Ennem i, p .  59. 
3 2 lb id . ,  p .  44 .
33Journal VI, p . 225.
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nous consumera sans fin* Seigneur5, je  ne su is  plus d iv isée  contre moi- 
ffiéme, le s  fro n tières  se sont effa cées  e t  l a  guerre cesse qui me dé­
c h ir a it  l'Éne en deux*"^^ Despite her fa ith , the death o f her lover  
drives her mad, but at the end o f the play when she wemts to enter a 
convent, i t  i s  quite evident that she i s  saved* For those who find i t  
strange that a woman with fa ith  should go maid. Green has an answer in  
h is  Journal:
Quelqu'un qui me parle de l'Ennemi se d it  gène par le  fsd t qu'Elisabeth  
qui a la  f o i ,  devient f o l l e .  Mais Elisabeth ne f a i t  naufrage que sur  ̂
l e  plan humain. E lle  perd la  raison e t  i l  a de quoi: on lu i  a étrangle 
son amant* Sur l e  plan- suriMtturel, e l l e  garde la  fo i  comme e l le  peut e t  
comme Dieu veut. E lle  r e c ite  des bribes de l 'a c te  de contribution dans 
son d é lir e , e l l e  e s t  sau v ée .25
Green regards the mercy o f  God as in f in it e ;  i t  saves even those who by
human standards appear to  be lo s t ;  "Si la  miséricorde de Dieu est  in fin ie ,
\  36
j e  voudrais bien savoir ou commence l'e n fe r ,"  Man's main dilemma, accord­
ing to  Green, i s  that he i s  unable to  escape e ith er h is  own destiny , or 
the hard n ecessity  o f death, and that he fin d s him self in  an incomprehen­
s ib le  universe,27 The only way that he can escape the despair which 
r e su lts  i s  "en vivant dans l e  présent etern el de Dieu qui dévore passé"
comme avenir.
% o u r n a l  V I, P» 255. 
25journal H ,  P* 255.
2^ b id , * p . 152.
^7gi J 'E ta is  Vous* p . i i .
Bel Aujourd'hui* p . 300,
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J u l ia n  Green f e e l s  t h a t  th e  g r e a te s t  danger in  to d a y 's  w orld i s
t o  lo s e  " le  gou t de Dieuo"^^ T his lo s s  can be p reven ted  i f  we jo in  th e
Churchj, th e  i n s t i t u t i o n  which re p re s e n ts  God on earth»  One o f  th e
g r e a te s t  m e r i ts  o f  th e  Churchy a s  Green sees  i t ,  i s  th a t  i t  makes i t  a
40
d u ty  f o r  i t s  b e l ie v e r s  to  hope to  th e  end . The Church, as  feur as he 
i s  concerned, i s  a ls o  th e  on ly  human i n s t i t u t i o n  behind which no "n /a n t"  
l o o m s . T a k i n g  G reen 's  s ta tem e n ts  i n  th e  Jo u rn a l in to  c o n s id e ra tio n , we 
m ight th e re fo re  sp e c u la te  t h a t  some o f  h i s  s u f fe r in g  women might have 
found r e l i e f  from t h e i r  d e s p a ir  by assuming a  m eaningful p a r t  i n  th e  
C hurch 's  a c t i v i t i e s .
For th e  a u th o r each human l i f e  i s  a  m ystery to  which on ly  God has 
th e  k ey i^^  we must th e re fo re  to  avoid  d e s p a ir ,  b e lie v e  and hope in  God.
/  /  / 9
G re en 's  m otto , " I I  n 'y  a  de v e r i t e  n i  d 'a b s o lu  que dans l ' i n v i s i b l e , "  
i s  th e  s p i r i t u a l  message h is  books embody f o r  tw e n tie th  cen tu ry  man, 
whose m ise rab le  p red icem ent Green p o r tr a y s  in  an a ttem pt to  show th e  
r e s u l t s  o f  ig n o rin g  o r  denouncing God.
^^ Ib id o. p .  343»
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Jo u rn a l V, p« 234» 
^ Jo u rn a l IV, p . 197.
^  A u jo u rd 'h u i, p . 250. 
^% b ld o. pp . 60-61 .
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CONCLUSION
I  have t r i e d  to  e s t a b l i s h  in  th e  p rev io u s c h ap te rs  th a t  G reen 's
women a re  e s tra n g e d , w ithdraw n c re a tu r e s .  Although th e i r  l iv e s  seem
p o in t le s s ,  th e y  c o n s ta n tly  to r tu r e  them selves w ith  th e  q u estio n s  "Why
a re  we in  th e  w orld?" This a sk in g  o f som ething fo r  which th ey  never f in d
an answer i s  expressed  in  t h e i r  eyes by  " c e t te  t r i s t e s s e  d 'u n e  fa im  qu i
1
n 'e s t  jam ais a s s o u v ie ,"  They a re  to o  shy or too  m a so c h is tic a lly  in c lin e d
to  communicate t h e i r  d is t r e s s  to  o th e r  p eo p le , "Que d® abîmes d 'u n e  ame
\  2 /
a une a u t r e ,"  i t  i s  s a id  in  L ev ia th an , They w ithdraw th en  in to  them selves, 
in to  a  to r tu r in g  and deadening s i le n c e ,  Jeanne had a lre a d y  s a id ;  "Je  
c r o is  que d 'u n e  fagon g é n é ra le  nous nous occupons beaucoup tro p  de ce q u i 
se  passe  en n o u s - m e m e s , A n d  t h i s  seems to  be p re c is e ly  th e  prim ary  prob­
lem o f  G reen 's  women. The c o n s ta n t r e tu r n  upon them selves i s  th e  cause o f
much o f  t h e i r  p red icam en t. In  t h e i r  in n e r  i s o la t io n  th ey  a re  confron ted  
w ith  a f r ig h te n in g  em p tin ess , and t h i s  in  tu rn  produces boredom which 
th e y  t r y  d e s p e ra te ly  to  e sc a p e . The h i s to r y  o f each one o f G reen 's  women 
i s  a c tu a l ly  b e s t  d e fin e d  by th e  words o f  P ie r re s  "D 'échapper a 1 ' inex o ra ­
b le  ennui q u i forme l e  fond de to u te  v ie  humaine e t  dont le s  p a ss io n s , le s
1
S i J 'E t a i s  Vous, p , 239,
2p. 289.
^Varouna, p .  227,
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p l a i s i r s  l e s  p ltis  d é l i c a t s , l a  so tiffran ce  meme ne peuvent nous d i s t r a i r e  
4
q u 'u n  in s ta n t .*  In  o rd e r to  g e t a w a y  from or to  fo rg e t  t h e i r  empty 
in n e r  s e lv e s , th e se  women ind u lg e  in  a l l  s o r ts  o f a c t i v i t i e s ,  most o f 
which th ey  f in d  u n s a t i s f a c to r y  because th ey  la c k  th e  a b i l i t y  to  g ive them­
s e lv e s  w h o leh ea rted ly . Some, o f  t h e i r  a ttem p ts  a t  s e lf -e s c a p e , l e t  t h e i r  
im ag in a tio n s  ru n  w ild  and blow up minor a ilm en ts  to  f a n t a s t i c  p ro p o r tio n s . 
In  fa c in g  th e se  im aginary  a ilm e n ts  th e y  e n te r ta in  some s o r t  o f  f e a r .  Green 
h im se lf  has p o in ted  to  th e  damage th a t  an im ag ination  l ik e  th a t  o f h is  
women can do : “ I  have o f te n  b e lie v e d , th a t  im aginary  e v i l s  can be j u s t  a s
troublesom e as  r e a l  ones and th a t  th e re  i s  o f te n  v e ry  l i t t l e  d if fe re n c e
5
in  th e  e f f e c t s  th e y  have on th e  minds o f t h e i r  v ic t im s ,"  Others o f 
G reen 's  women tu rn  t h e i r  anger a ^ i n s t  th o se  around them, s a d i s t i c a l l y  
w anting to  make them s u f f e r  o r even w ish ing  to  d e s tro y  them. This a c t i v i ­
t y  a t  l e a s t  p ro v id es  a  p le a su re  o f  s h o r t  d u ra tio n  fo r  them. But th e se  
women become p r is o n e rs  o f t h e i r  own m alice  and th ey  a re  p e rp e tu a lly  t o r ­
tu re d  su b co n sc io u sly  by th e i r  m eanness. Those women who seek love as a 
re fu g e  from them selves always end up say ing  w ith  d isappoin tm ent and 
d is g u s t :  *I'am our c ’e s t  t e r r i b l e . . . " ^
Green d e p ic ts  h is  women as  though th ey  were th e  embodiment o f 
e v i l ,  as though th e y  were th e  t r u e  in tro d u c e rs  o f  v ic e  in  m an's s o u l .  One 
m ight go so f a r  a s  to  c a l l  G reen 's  h e ro in e s  c re a tu re s  o f the  d e v i l ,  lu c ife r ;
^ L 'Ennemi, p . 58,
^Memories o f Happy Days, p .  7. 
^Le ^ I f a i t e u r . p .  162„
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a t  th e  v e ry  l e a s t ,  one has to  ag ree  w ith  Jacques Madaule when he says 
t h a t :  ’*Les femmes, sem blent d ec len ch er p a r le u r  p resen ce , en e l l e s  e t
a u to u r d * e l le s ,  l e  drame l a t e n t ,*  I t  must be noted in  th i s  re sp e c t 
th a t  e i th e r  Green p o r tra y s  th e  rom antic  * la  b e l le  dame sans m erc i,"  or 
because o f p e rso n a l reaso n s  he env isag es  inadequate  and v ic io u s  women 
o f t h i s  ty p e . These women may re p re s e n t  a sp e c ts  o f h is  own p e rs o n a li ty , 
b u t i t  i s  q u ite  obvious t h a t  th e y  la c k  th e  lu c id i ty  and in s ig h t  which 
Green d is p la y s  in  th e  rem arks o f  h is  J o u rn a l .
The women in  Green a re  th u s  n o t on ly  estran g ed  from them selves,
8
f e e l in g  c o n s ta n tly  " l e  v id e  de le u r  e x is te n c e ,"  b u t a ls o  from those 
around them . They f e e l  " le  po ids e t  l a  ty ra n n ie  du corps dont la  so u f­
fran c e  se mele d*une fagon s i  é tra n g e  k l a  so u ffran ce  de l ' a m e , T h e  
tra g e d y  o f th e  G reenian women i s  t h a t  o f  an in n e r d e f e a t .  T heir in n e r 
be ings a re  d is in te g r a t in g  and th e  w orld around them appears a s  a p lace  
o f  d e s t r u c t io n ,  c r u e l ty ,  b i t t e r n e s s  and f e a r .  T heir g r e a te s t  dilemma, 
however, i s  th e  f a c t  th a t  th ey  a re  a ls o  estran g ed  from God, who might
save them. I f  Green i s ,  l ik e  G ab rie l Ife rce l b e l ie v e s , th e  contem porary
10French C a th o lic  w r i te r  w ith  th e  most m eaningful s p i r i t u a l  message,
th en  h is  h e ro in e s  a re  p a r t i c u l a r ly  p a th e t ic  because th ey  do n o t sh are
th e  b e l i e f  o f  th e  a u th o r w hich we f in d  in  h is  Jo u rn a l; "Mais s i  nous avons
7R econnaissances, pp . 93-94 .
^Le I f e l f a i t e u r . p . 162„
% i  J 'E t a i s  Vous, p . 158,
^^P ersona l in te rv ie w  w ith  G ab rie l M arcel, March 1961.
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D ieu, nous avons to u t .» .D ie u  c 'e s t  l a  p a ix  a  jam a is , l a  p a ix  avec soi-m^me f i l
y  a m aigre to u t  une p a ix , une p a ix  profonde que le  monde ne p eu t nous
o te r  e t  q u i e s t ,  je  pense , une ombre de la  b e a ti tu d e  sans f i n ) . . .  I l  y
a c e t t e  p resence  in co n ^ reh en sib le  q u i a n é a n t i t  d 'u n  coup le  fau x , le  
/  11
d e co r ,"  ¥e may say  th en  th a t  G reen 's  women r a r e ly  see the  l i g h t  b u t 
a re  g roping  about in  a d is tu rb in g  and to r tu r in g  d a rk n ess .
Throughout t h i s  s tu d y  I  have t r i e d  to  avoid a l l  value judgments 
w ith  r e s p e c t  to  G reen 's  w orks. However, I  do w ish to  remark th a t  th e re  
a re  many d is c re p a n c ie s  between h is  Jo u rn a ls  and h is  works o f f i c t i o n ,  a 
f a c t  which makes any s tu d y  o f th e  au th o r a d i f f i c u l t  ta s k .  His Jo u rn a ls  
d e f in i t e ly  c o n ta in  hope and a message o f peace , b u t h is  c re a tiv e  works, 
on th e  c o n tra ry , a re  m aste rp ieces  o f pessim ism e; th ey  a re  d e p ic tio n s  o f 
h e l l  on e a r th .  I t  i s  no doubt because o f th e  above mentioned d isc rep a n ­
c ie s  t h a t  Green ex p re sses  th e  w ish  th a t  th ose  who want to  understand  h is
12
w orks, have to  read  b o th  th e  novels and th e  J o u rn a ls . The u ltim a te  
l i t e r a r y  v a lu e  o f G reen 's  work w i l l ,  o f co u rse , no t be determ ined fo r  
some decades to  come s in ce  he i s  s t i l l  a c t i v e ly  engaged in  w r i t in g .
n
Jo u rn a l V I, p . 230,
^ D u r in g  my in te rv ie w  w ith  th e  au th o r he s a id  th a t  th e re  a re  two 
men l iv in g  w ith in  him; th e  w r i te r  o f  th e  novels and th e  one o f th e  J o u rn a ls . 
He f e e l s  t h a t  i t  i s  hard  f o r  him to  re c o n c ile  th e  two in  h is  w orks. He 
b e lie v e s  t h a t  he has been ab le  to  do t h i s  on ly  in  Chaque Homme dans sa  n u i t .
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